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Scarlet Letters 


A very late but an emphatic “thank 
you”. Love your magazine Scarlet Street. 1 
lived and worked through the times you 
write about; naturally, I devoured #3. It 
was delicious. Scarlet Street is addictive. 
Future issues will keep me up nights, but 
what the hell. 

I was surprised to see the prominent. 
display you gave my comments and stories 
about Charles Laughton. I’m honored to 
be included in an issue with that genius. I 
was in MAN ON THE EIFFEL TOWER 
with Laughton, which was shot in Paris, 
France, іп 1948. І could do a book on that 
experience. There's a picture for one of. 
your issues—a truly scarlet movie. 

Bill Phipps 

Marina Del Ray, CA 

та 


I would love а copy of the interview, 
if it’s not too much trouble to send. 

Wishing you a very happy New Year. 

Edward Hardwicke 

London, England 

Happy to oblige. Any friend of Sher- 
lock Holmes is a friend of ours. 

I just wanted to drop y'all a note to say 
what a fine magazine you bave. You have 
а good balance of both mystery and horror. 
One never scems to outweigh the other. I 
also enjoy the listing of upcoming movies 
and TV shows. 

Your anniversary issuc was a 
good two-day read. I would like to see 
more interviews with some of the 
other Avengers, Honor Blackman 
most of all. T would also like to see a 
good articlc on TWIN PEAKS, somc- 
thing about how good it was and what 
went wrong. Remember how good the 
first season was? Anyway, keep up 
the good work. I know you will. 

John Kennemore 

Mableton, GA 

= 


I picked up a copy of your mar- 
velous magazine in Murder One in 
central London. You've produced a 
magazine with just the right mix of 
horror, mystery, and suspense, and T 
look forward to getting future issues. 

May I draw your attention to a 
club that I help run? The Saint Club 
was formed in 1936 to provide a con- 
structive fandom for the Saint. It’s run 
today with the help of Mr. Charteris, 
who keeps a keen eye on our activi- 
ties. We produce various items of 
merchandise (sweatshirts, notepaper, 
and, in the near future, some mugs) 


nominated Saint Club charity. We usually 
donate money to the Arbour Youth Centre 
іп East London, but last year we donated to 
two different causes: Simon Dutton—the 
third television Saint —complcted a 400- 
mile non-stop cycle ride in Norway for 
charity. Also, we've discovered a gentle- 
man in Spain who runs a monkey sanctu- 
ary that looks after chimps who are mis- 
treated by people trying to make money. 
He works as an offshoot of the Interna- 
tional Primate Protection League, and his 
name is Simon Templar. 

Ian P. Dickerson, Hon. Secretary 

The Saint Club 

London, England 

For further information on The Saint 
Club, sce this issue's classified section. 
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I was delighted to hear that Scarlet 
Street is planning a feature on Vincent 
Price. Mr. Price has now reached “vener- 
able” status. He has conquered the stage 
and screens large and small on all conti- 
nents for three generations. I have a lovely 
personal memory of Vincent Price that I 
would like to share with your readers: 

It was the middle 1950s, and I was a 
theatre student at Northwestern Univer- 
sity. Our summer advanced acting class 
was to be enriched by a series of celebrity 
lecturers. Three weeks into the quarter, we 


WANTED: 
MORE 
READERS LIKE... 


Bill Phipps 


had variously seen a “hot” Hollywood di- 
rector who was rapidly cooling, and an ag- 
ing New York ingenue with a precarious 
grip on reality. We were just coming off a 
week-long psychological mauling by Lee 
Strasberg. Our confidence in ourselves and 
our chosen profession was not high. 

The next scheduled celebrity can- 
celed, and it was announced that Vincent 
Price would be our substitute, for one ses- 
sion only. We were intrigued. Some knew 
Mr. Price from his 40s Hollywood leading- 
man days. Some knew of his critically ас- 
claimed New York stage appearances. 
Some knew him only as the star of 3-D 
high camp horror movics. 

Theday came. He was late. He was very 
late. The class got testy. Some left; most 
stayed. When the door of Annie May Swift 
Hall banged open that summer aftemoon, 
in charged one of the brightest, funniest, 
and most charming gentlemen I have ever 
met. Vincent Price sat down with 20 
people he had never scen before and made 
us feel we were important in his life. Of 
course we talked theatre and film. The first 
he loved, but did the other because it gave 

him the ability to collect the art he 

loved as much as he loved the theatre, 

We talked philosophy, literature, poli- 

tics, cooking, and more theatre. Mr. 

Price looked at us—cach one—and 

talked to us, not at us. He was worder- 

ful. His dynamism affirmed vs all. 
Iwill always remember that sum- 
mer afternoon. Theatre people are an 
insecure lot. Mr. Price made every 
Ё one of us believe that what we wanted 
= todo with our lives was valuable, nec- 
З essary, and fun, and that the desire to 
8 illuminate the human condition in a 
2 performance medium was an impor- 

tant way to define one’s life. 

Thave no recollection of who made 
up the balance of the celebrity quests 
that summer. But I will never forget 
Vincent Price, and, I wager, neither 
will the millions to whom he has giv- 
en such pleasure over the years. 

Christine Billics 

Tenafly, NJ 

Michael O. Yaccarino's exclu- 
sive interview with the great Vincent 
Price, plus an analysis of 1965’s TOMB 
OF LIGEIA, will be featured in Scar- 
let Street's summer issue. 
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and any money we can make goes to a 
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‘Thank you for your publication. I found 
it very interesting and most enjoyable. 

Т ао have some questions, since you 
are keeping an eye on the happenings on 
BBC television: Are Шеге any plans to 
make more of the CAMPION series? Has 
any of the CAMPION series I and II been 
released on tape? If not, is there any chance 
that they might be in the near future? 

Keep up the good work. 

Sandra Buck 

Morrill, ME 

Sixteen hours of CAMPION have been 
completed. According to Rebecca Eaton, Ex- 
ecutive Producer of MYSTERY, there are по 
plans for further episodes. As yet, none һауе 
been released on video. 

= 

I feel obligated to acknowledge that 
your magazine is the best thing to come 
along in a long time. The only quality 
magazines that have remained on the mar- 
ket are Midnight Marquee, Little Shoppe 
of Horrors, Phantasma, and Filmfax. Î rc- 
ally do not count Cinefantastique, as they 
rarely cover the golden age of horror and 

(though they are quite exceptional in 
their depth of research during the rare 
times they do). Of particular interest are 
the interview-type articles you do, which 
are interviews on the lesser-known person- 
alities of the classic genre. You see their 
Taces and hear their voices in many films, 
but there is always a desire to hear more 
about them. 


Trailers 


Please accept my bes! wishes for con- 
tinued success. In the words of the vener- 
able Vulcan, “Live Long and Prosper." 

Gary A. Pasternack 

Glastonbury, CT 
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Tn reference to the continuing Univer- 
sal/Hammer debate, I believe that those on 
the Hammer side are missing a very im- 
portant distinction. Hammer's best movies 
are great horror films, but Universal's best 
horror films are great movies. Sure, both 
studios put out their share of clinkers, but, 
as the largest movie studio in the world, 
and with an incredible work force in front 
of and behind the cameras, Universal was 
able to produce horror films that are cin- 
ema classics regardless of their genre. They 
arc highly regarded, not only by horror afi- 
cionados, but by those who love cinema. 

Ronald F. Tremblay 

Rye, NY 

a 

The Universal/Hammer debate piece 
was well-written by both contributors, 
though it seems to me that the whole thing 
is rather pointless. Both studios made 
films both good and bad, and both featured 
the style of filmmaking that was typical of 
their era. Despite their historical settings, 
both will seem ever more quaint to modem 
viewers as filmmaking techniques change, 
just as film stocks change, pacing changes, 
styles of acting change. To me, it is far 
more productive noting what makes the 
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good films good, and why mediocre films 
Tall short, rather than playing “my group is 
better than yours, nah nah." I mean, it's an 
unfair comparison to begin with, consider- 
ing that the best of the Universal classics 
were “A” films and Hammer always had to 
get by on “B” budgets at best. 

T highly enjoyed the interviews with 
Patrick Macnee and Christopher Lee, and I 
hope you will continue to feature this cali- 
bre of material. 

For what it's worth, tell Jessie Lilley 
that McCoy said “He/she’s dead, Jim” in 
several episodes, and there never was 
much debate about that. The line that’s 
apocryphal is Kirk saying, “Beam me up, 

^" Also, I believe it's *Redjack" with 
a “k”, not “Redjac”. At least, that's the 
way Гус seen it. 

Anyway, keep up Ше good work and 
ГІ be looking forward to future issues! 

Dennis Fischer 

Paramount, CA 

The spelling of Redjac was confirmed 
in The Star Trek Compendium by Allan 
Asherman (Pocket Books, 1986). An inter- 
view with Redjac himself, John Fiedler, 
will appear in an upcoming issue of Scar- 
let Street. 

= 
I was very happy to find your maga- 
zinc on the racks recently. 

My main interest in your magazine is 
Sherlock Holmes—and most particularly 
the Granada Series with Jeremy Brett and 


ction of 
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Edward Hardwicke. I loved the two inter- 
views, and was delighted to hear that thoy 
plan to produce more episodes! I also en- 
joyed Ше review of the Sherlock Holmes 
video THE SOLITARY CYCLIST. Inci- 
dentally, I thought it was very clever how 
you managed to work in a picture of Sir 
Cedric Hardwicke (page 26: THE INVIS- 
IBLE MAN RETURNS) in the same issue 
as his son, Edward Hardwicke. 

I also enjoyed the STAR TREK re- 
view, and the interviews with Barbara 
Hale, Patrick Macnee, and Christopher Lee. 

With regards to your editorial on page 
13, I must say I disagree. As Edward Hard- 
wicke said (in a television interview), cach 
generation produces an interpretation of 
Sherlock Holmes that is understandable 
and pertinent to their audience. Witness 
the patriotic Rathbone Holmes, the radi- 
cal, iconoclastic Holmes of THE PRI- 
VATE LIFE OF..., the melodramatic and 
theatrical Holmes of Gillette, and the Jeremy 
Brett Holmes of today. Each generation 
has said that their interpretation was the 
best, most true, most realistic and believ- 
able, etc. This is a valid judgement, be- 
cause each generation has its own outlook, 
its own priorities and concerns. If Granada 
downplays cocaine use by Sherlock 
Holmes, they are indeed remaining true to 
Conan Doyle. But also, considering the 
problems with drug usc in our generation, I 
believe it is equally valid that they view 


the cocaine use with a contemporary inter- 
pretation of our understandings and concerns. 
don't think this is pandering to the viewers’ 
sensibilities, nor do I feel that the producers 
are weakly buckling under some heavy- 
banded censor. Itis, rather, a responsible and 
thoughtful response to the current prob- 
Jems and interpretations of today’s real life. 

‘The editor calls for “more—not less— 
films, books, and magazines that are 
aimed at, not children, but adults”. Good 
гісі. Has he attended a movic theatre 
lately? Or studied a magazine rack or 
bookstore recently? It is hard to find any- 
thing that has been “neutralized” for a 
child’s viewing. I submit that the vast ma- 
jority is already aimed, with extreme sen- 
sationalism, toward an adult audience. 
Few films edit their contents—unless spe- 
cifically geared for a children’s audience. 
Being responsible with regard to content 
should not be confused with boorish, igno- 
rant censorship. I feel that the editor’s out- 
rage is both over-reactive and misplaced. 

Well, enough of venting my spleen! I 
look forward to receiving the next issue of 
Scarlet Street! 

I like all the nice photos you've cho- 
sen—very good. 

Margo Sundberg 

Roseville, MN 

= 
“Your FRANKLY SCARLET piece in issue 


„#5 is right on target. Far too many TV pro- 
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grams are or have become “child resis- 
tant”. Could this be one of the reasons for 
the network drop in viewership? 

Adults should not bc deprived of their 
right to enjoy programs with a mature 
theme or outlook because children шау be 
watching. Parents who are uncomfortable 
with something their children may be 
watching have the most powerful form of 
censorship within reach—the on/off selec- 
tor. Not everything is suitable for all ages, 
and it is the parent’s responsibility to im- 
pose guidelines within their family. 

If we allow others to impose their be- 
liefs and standards on us, who decides 
what standards to usc? Enough conces- 
sions have been made and safeguards are 
in place to protect the children. 

One of the joys of being an adult is 
being allowed to make your own decisions 
on what to watch or read. Let’s not lose 
any more of that now. 

Mary Dreyer 

Bogota, NJ 
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Keep up the good work with Scarlet 
Street magazine. І especially liked the 
Chris Lee interview in Scarlet Street #5, 
though after reading many previous inter- 
views with Lee, nothing new of interest 
was stated. Most of his interviews are 
about the same anyway. 1 also liked your 
feature on Patrick Macnee, who, since 
THE AVENGERS, has gone somewhat 
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unnoticed. His portrayal of John Steed was 
and is part of British and American cul- 
turc. Pl look forward to getting more is- 
sues of Scarlet Street in the futurc. 
Stephen K. Jones 
Silver Spring, MD 
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Thanks for a wonderful issue #5 of 
Scarlet Street. | loved the BATMAN RE- 
TURNS preview and the interview with 
Jack Larson. I was especially happy to see 
the brief write-up by the News Hound 
about the upcoming TWIN PEAKS movie 
(now postponcd until September 1992) 
and the serialized PEAKS follow-up short 
story in Power Star; you see, I'm the au- 
thor of that story. For readers who are also 
PEAKS fans, I’m pleased to inform you 
that Power Star is continuing the adven- 
tures of Agent Cooper and company be- 
yond the cliff-hanging resolution of which 
the News Hound spoke; there are now а 
total of 11 short stories based on TWIN 
PEAKS that either have already appeared 
or will appcar within the next year in 
Power Star. 

Kimberly A. Murphy 

Laurel, MD 


- 

We are now preparing an exhibition 
of thebest English speaking film literature 
and press from various publishers and edi- 
lors. We want to ask you kindly for your 
own splendid publication. 


8 SCARLET STREET 


AII members of our society, you can 
be sure, will use your interesting magazine 
as reference material for our bibliographic 
and filmographic studies, and it will be in- 
cluded in our lectures on the best literature 
of its type. 

Thank you for your attention and in- 
terest in our projects. 

Benicjusy Nycz 

Klub Filmowy 

Bielsko, Poland 


= 

While I am a devoted fan of Scarlet 
Street: The Magazine of Mystery and Hor- 
ror and treasure each copy, 1 look upon my 
subscription as more of a business invest- 
ment, for I know that each issue can only 
increase in value over the years. 

However, since I am an old lady on 
Social Security (and who knows how long 
that will last), if you receive more requests 
for sold-out back issues—I’m sure you 
will—would you please be kind enough to 
givc them my name. 

Thank you. 

Frances M. Staniloff 

Hackensack, NJ 

Check out the classified advertise- 

ments on page 85. 


T just found out about your magazine 
with issue 45, and am enjoying it im- 
mensely! Your articles are well written, іп- 
teresting, and very professional. I was es- 


pecially pleased to see my friend John 
Zacherle headlining one of your pieces! 
Mike Gilks 
E. Quogue, NY 
= 


I would just like to take this time to 
tell you how much I enjoy Scarlet Street 
and hope it continues to provide first-class 
entertainment for all its readers. Thank 
you for everything. 

Gordon Waddell 

Washington, NJ 

E 


I very much enjoy your publication 
and particularly its heavy emphasis on 
Sherlock Holmes. I bave recommended it 
to the members of my Sherlockian society. 

Joseph J. Eckrich, Commissionaire 

The Parallel Case of St. Louis 

St. Louis, MO 
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Certainly a critique is but one per- 
son's opinion, and I have no illusions that 
everyone must agree about a film. But I 
wonder if perhaps a critic who writes 
about a film such as V.I. WARSHAWSKI, 
which is based upon a series of novels, 
shouldn’t be required to read a few of 
those novels as research. If “KGS” had 
done so, he would have recognized how 
well in tune the film was with Sara 
Paretsky's stories, and how perfect Kath- 
leen Turner was while she “walked 
through” the role. (I wonder if any per- 


former ever actually “walks through” a 
role. Surely this is a disservice to one's 
fans and a detriment to one's own career. I 
think, rather, that “walking through" is a 
phrase critics use to make believe tbey 
Could be better actors than the one who got 
the job, when in fact they just can't think 
of anything morc creative to say.) 

Charles Durning's brief appearance 
may have seemed a waste to KGS, but he 
nevertheless fit the character of Lt. 
Mallory just fine, stereotype and all, and 
he got to pay his bills that month. 

Asanavid reader of V.I.'s adventures, 
I found the film a very enjoyable realiza- 
tion of some characters I've grown com- 
fortable with in print. It was nice to see 
them walking around. 

Other than that, thanks for a wonder- 
ful mag! 

Duncan MacBeth 

Nutley, NJ 

Kevin G. Shinnick replies: Being a 
performer myself, 1 can honestly say that, 
yes, I have seen actors “walk through а 


$15.95 Y 


plus $3.00 shipping 


Completely updated and revised for 
1992 with over 7,000 new listings! 


part”—that is, not invest their perfor- 
тапсе with more than the superficial ne- 
cessities of the character. By the way, 
“Duncan MacBeth”? Is that a dagger I see 
before me, or just a review? 

Let me simply say how very pleased І 
am with your publication. Incorporating 
horror, fantasy, and mystery in one publi- 
cation is a marvelous idea, which I do not 
believe has ever been tried seriously be- 
fore. I also am delighted to see the work of 
the Brunas brothers and Bruce Hallenbeck 
available in your pages. They are very tal- 
ented writers whom I have respected for 
many, many years. 

Ав a fan and follower of fantasy-film 
fandom for well over 30 years, it does my 
hcart proud to scc a publication such as 
yours in this day and age. 

I certainly look forward to all future 
issues. 

Gary Dorst 

Madison, WI 


conventions. 


FANDATA Publications 
7761 Asterella Court Springfield, VA 22152-3133 USA 


1992-93 
FANDOM DIRECTORY? 


14th Annual Edition 


You can easily find fans of sf, comics, baseball 
cards, Star Trek, films and related areas in 
this comprehensive reference work. 


560 pages, full color covers. 


Over 20,000 current listings, with over 
international listings from over 60 countries! 


Listings include full names and address, with 
telephone numbers and cach fan's interests. 


Also features comprehensive indexes to help 
you locate fan clubs, fan publications and 
Plus over 4,000 retail stores! 


The world's best source of information on 
fans, their interests, their publications and 
conventions, all in a single volume! 


We'd kill 
to hear from you! 
Write to 


SCARLET 


LETTERS 


P.O. Box 604 


Glen Rock, NJ 07452 
Letters may be edited 
for clarity or space. 


2,000 


(703) 644-7354 
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KEVIN CLEMENT 
In Association With FEMMES FATALES Magazine 


Presents 
THE 


TOY, MODEL & FILM EXPO 


NEW JERSEY'S FINEST » SCIENCE FICTION * FANTASY + HORROR + FILM & TV • MEMORABILIA SHOW 


RAY HARRYHAUSEN MAY 2&3 1992 
Fantasy Film's Stop - Motion SPFX Legend 
"Seventh Voyage of Sinbad", "Valley of Gwangi" SATURDAY 
"20 Million Miles To Earth”, " Jason and the К a 

Argonauts" & "Clash Of The Titans". 11:00 ams 7:00 pm 

SUNDAY 
ZACHERLE 11:00 am - 7:00 pm 
Television And Radio Legend 
America's "Cool Ghoul” and host of T.V.'s ROTHMAN CENTER 


"Chiller Theatre" and "Shock Theatre". 


FAIRLEIGH DICKINSON UNIVERSITY 
HACKENSACK, NEW JERSEY 


LINNEA QUIGLEY TICKETS $12.00 PER DAY 
Star of "Nightmare Sisters", "Return of the (CHILDREN 12 YEARS OR UNDER FREE ) 
|Living Dead" & "Hollywood Chainsaw Hookers". WHEN ACCOMPANIED BY AN ADULT 


* MOVIE POSTERS • 


BRINKE STEVENS “ТУ. RELATED TOYS « 
Star of "Nightmare Sisters", "Teenage Exorcist", - MODEL KITS - 
Transylvania Twist" & Bad Girls From Mars". - MAGAZINES ° BOOKS « 
* VIDEO * COMICS • 
MICHELLE BAUER + DAILY AUCTION + 


Star of "Nightmare Sisters”, "The Tomb", 
"Beverly Hills Vamp" & "Evil Toons". 


* MODEL CUSTOMIZING CONTEST ° 
* FILM SCREENINGS + 


* ORIGINAL MOVIE PROPS + 
PAID FRIEDIIAN + AUTOGRAPH SESSIONS + 
е Mighty Monarch of the s aC о 
Exploitation Film World." сс _ 
Producer, Writer, And Director FREE PARKING 
Author of "Youth In Babylon" : COVER 2.000 SPACES AVAILABLE ) 


ROBERT ALDEN-MAY | | BILL GEORGE - (Editor of "FEMMES FATALES” Magazine) 
SPFX make-up artist, actor & founder of BOB MARTIN - (Screenwriter, Author and ех-" Fangoria" editor) 
CINE/FX Studios. RICK SULLIVAN - (Editor of "GORE GAZETTE" and М.С.) 


0020200099090000000000002909090000000000000900000000009000000000090909 


TICKET INFORMATION: CALL (201) 804-8040 


0000090000000000000000000000000000000000000200000000009002000000000005000500000900009000000 
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INFORMATION 


This is the show that New Jersey film fanatics have 
been waiting for. We have gathered together under 
one roof, some of the greatest stars and legends of 
the science fiction, fantasy, and horror genre plus 
the top movie memorabilia, toy, collectibles, video, 
and model kit dealers from the entire United States 
and as far away as Japan. 


MODEL. 
CUSTOMIZING CONTEST 


Model kit builders and dealers from all over the 

country will be competing in this model customizing 
contest. Kits will feature creatures from the past and 
the present, from some of our favorite sci-fi, fantasy 
and horror movies. Last year some of the most 

incredible kits were entered. Be sure not to miss this 
event. All entries will be on display for all to enjoy. 


| LOCATION 


Rothman Center 


Fairleigh Dickenson University 

Is located at: 100 - University Plaza Drive 
Hackensack, New Jersey 

The Rothman Center is located less than 1/4 of a mile from 
Route 4 off of Hackensack Avenue. It is located 3/4 of a mile 
south of Riverside Square Mall. 
From Rte. 17 take 4 East to Hackensack Ave. Exit (FDU 
Hackensack Campus) From Rte. 4 West to 2nd Hackensack 
Ave. Exit (under overpass) Continue 3/4 mile to Rothman 
Center - FDU 
Easy access from Manhatten. Take the #168 New Jersey 
Transit bus at platform #212 at the Port of Authority bus 
terminal. Detailed maps and directions sent with ticket order 
or by request. Located 10 minutes from the George 
Washington Bridge. 


HOTEL RESERVATIONS | 


DEALERS ROOM | 


Our dealers room will be loaded with some of the 
greatest movie memorabilia, posters, lobby cards, 
stills, toys, magazines, model kits, videos and books 
ever assembled for your buying pleasure. 


| 22 FILM PRESENTATIONS | 


Well be showing some great fantasy & sci-fi films 
presented by the Hollywood Strangler and his crew. 


| MAKE-UP DEMONSTRATIONS | 


CINE/FX STUDIOS will be on hand both days with 
a staff of professional Hollywood make-up men to 
give make-up demonstrations to anyone at the show. 


Reservations are available for your stay at the Best 
Western Oritani Hotel. Located 3 minutes from the 
convention site. Call: (201) 488-8900 and ask for 
the special Horror Convention rate. 


TICKETS 


x 


Tickets are available in advance at $10.00 per day 
or $15.00 per both days. Tickets are $12.00 each 
at the door at the day of the show. Send check or 
moncy order to: 
CHILLER THEATRE 
47 Park Avenue 
Rutherford, New Jersey 07070 
Please make all checks or money orders payable to: 
CHILLER THEATRE 


(Come visit us at our new retail store at the above address.) 


TICKET ORDER FORM 
i Name: 
Address: 
I Town: State: Zip: 
WEEKEND SPECIAL $15.00 (Both Days) Quantity of Tickets: Total Cost: 
SATURDAY. MAY 2nd ONLY. $10.00 Per Ticket. Quantity: Total Cost: 
І SUNDAY. MAY 3rd ONLY, $10.00 Per Ticket. Quanti Total Cost: 
PRE-SHOW TICKETS - $20.00 EACH. Quantity: "Total Cost: 
L DIC TT OMS Order Total: — — — 


Please Complete The Above Order Form And Mail Back With Payment For Tickets And Directions 
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THE ADVENTURES OF SHERLOCK. 
HOLMES (FOX, 1939) 

Wx" $1100. 
nau 5450. 


ALIAS BOSTON BLACKIE (COL, "m 
want 


THE ALPHABET MURDERS (MGM, 1965) 
aat 5%. 


THE BIG SLEEP (ША 1978) 
тА" 


BOSTON BLACKIE GOES HOLLYWOOD 
[COL, 1942) 
14 X20" wc 56. 


THE BRASHER DOUBLOON (FOX, D 
Weld ico 

Tira Wt tos Ж 
mae 1% 56. 


COUNTER-ESPIONAGE (COL, 1942) 
Lor $45. 


CRIME DOCTOR'S STRANGEST CASE 
(CoL, 1943) 
14x2 55. 


THE DEAD POOL (WB, 1988) 
wr x40" 


DEATH ON THE NILE (PAR, и 
27 x41" 50. 
30x40" Brit a 


932-H Polk Street 
San Francisco, CA 94109 
415-776-9988 


THE CINEMONDE POSTER CATALOG 
Our current catalog of original movie posters, lobby cards, and 
related books is now available for $8.50. The catalog is fully- 
illustrated, in full-color, 24 pages in length (over 275 posters 
shown) and is shipped by first class mail in a protective wrapper. 


To acquire this catalog, please send us your check or money 
order in the amount of $8.50. 


A DESPERATE CHANCE FOR ELLERY 
QUEEN (COL, 1942) 
wan sa. 


DIRTY HARRY (WB), 1971) 
20" x30" 3 
17 x28" 5175. 
14° x36" $25. 
7" x4" $225. 
14° x39" Fren $75. 
13128" іші S60. 
39 x55 Hal $100. 


DRESSED TO KILL (Michael Shana) 
(FOX, 1941) 
wan 5%. 


THE ENFORCER (WB, 1976) 


95, 
$125. 


EVIL UNDER THE SUN (1982) 
х4” 


FBI CODE 98 (WB, 1959) 
maa 


THE FBI STORY (WB, 1959) 

17x28" 5%. 
14 x36" $95. 
хт" 5%. 


THE FRENCH CONNECTION (FOX, 2 
IF x4" 
"x" B n 


G-MEN (WE-FIRST, (1935) 

Wx $7,000. 
24" x33" Belg $7,000. 
47x63" Fren $3,500. 


THE GIRL HUNTERS N EN 
17x28" 

13 x32" Fren 
ха” $60, 


HAMMETT (WB/ORION, 1983) 
gua 

13 x33" Germ 

47" x63" Fren 

15" х 20° Fren 


HOUSE OF FEAR (UNIV, 1944) 


MAGNUM FORCE (WB, 1973) 
mx 

x37 Fren 

14'x21" Belg 

14x36" 

THE MAN WHO WOULDN'T DIE 
(FOX, 1942) 

4x27 

Tuan 

MARLOWE (MGM, 1969) 
РАТЫ 


THE MASK OF DIATH (1982) 
35 x 55* lal 


MR. DISTRICT ATTORNEY. mne 94) 
nw TC 

MR. LUCKY (RKO, 1943) 

xw 55. 


MURDER ON THE ORIENT EXPRESS 
(PAR, 1974) 
TAN 50, 


PASSPORT TO SUEZ 
(COL, 1943) 
мат 55. 


THE SAINT IN NEW YORK (RKO, 1938) 
xn 55. 
xat 515. 
1х1 575. 
1a $75. 


THE SAINT STRIKES BACK 

(RKO, 1939) 

mue $80, 
14" х 36" 5250. 


THE SEVEN-PER-CENT SOLUTION 
(UNIV, 1976) 

rea $30. 
SUDDEN IMPACT (1983) 

7х4 


T-MEN (EAGLE-LION, 1948) 
20" x28" 


TERROR BY NIGHT 
(UNIVERSAi, 1946) 
27" x28" 


TIME TO KILL (FOX, 1942) 
x27 
axa" 5%. 


THE UNTOUCHABLES (PAR, 1987) 
ax $50. 


Ordering lnstrudions: 


Please edd $5.00 for UPS delivery, handling ond insurance; $6.00 if the order for 2 or more tone, or if the valve excaeds $299, California residents only, kindly odd 3.5% sales lox. (едіге 
checks and bank drafts prefered, money orders and personal checks take В working days o clear. NO CANADIAN DOLLARS ACCEPTED. For general information or io reserve item(s), cal (415) 
776-9988, For Visa, Mastercard, Diners Cut, (апе Blanche, or JCB purchases only, phone (415) 775-5270. We are opon Monday thru Saturday, 11 AM until $ PH (Pacific Time). 
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How Much HORROR Can You Wa 


Im fright beyond your mares on quality guaranteed name-brand V! 

[HI-FI SP-mode videocassettes! Only $19.95 cach, plus $2.55 for Ist class postage snd| 

handling. Add $1.25 per each additional tape. Money orders bring immediate shipment | 
Please send а S.A.SE. for all inquiries. Order before sunset! 


Our Scarlet Lady 
by Scarlett O Horror 


MANO DAYA. EET 
Now, lissen up, Scarlet Streeters! The question I've posed for | алып o и uti: areae in te e of ater) a 


H 
3 
i 
3 


Miss Lois Lane, intrepid girl reporter for a great Metropolitan REED p В INN m 
newspaper, is this: Do you truly want as your main squeeze атап | Q бтн, Насока C 0) E Бота oO VHS 
who can bend steel in his bare hands? I mean, isn’t it jus’ ће | B mdm yu dic 
teonsiest bit dangerous? I mean, isn’t there a distinct possibility | ашылады? АЖА D pe Geest uel rao ypy hi-fi 
you’ll end up starin’ your knees in the face? O at RH ee 

"There's somethin’ else I gotta know. Tell me, what do you see in Табынды MN B EET es Me сє) 
aman who so obviously suffers from a severe emotional disorder, not Қайшы Carte СӨ) Ааа ы 6 
to say an eclectic clothes sense? Look at it in the cold, clear light of mer ee Mapa o A E OE SEC) 
reason. Here you are, literally head under heels in love with Super- Беру БЕЗІ АЛ ШАШ) 
man, and the big sap's upset “cause you won't give Clark Kent a O атты” aN 
tumble. Clark Kent! In other words, Superman! Think of it: You E Тел te Howe of Uer 
love Supes for what he is (namely, a hunky alien from a planet B eN 
that's one great big cosmic dust bunny) and Supes is distressed 8 Timpe g 
“cause you don't love him for what he isn't (namely, a four-eyed 8 Мше ые быс бен Con 

у 


о 
ГІЗІ 
Rn 


Wem 
Box СӨ), 
Gy of be, i 


“Theater of Blood (75) 
JEAN ROLLIN 


sit you down and say, “Honey, are you aware that the man of your 


8 
a 

a 

а 

а 

8 

а 

B 

а 

9 

a 

а 

a 

a 

a 

а 

twit from some hick town in Kansas)! Mercy, it makes me longto |8 
8 
dreams is in dire need of professional help?" Seriously, have you ever 8 
B 

E 

a 

а 

а 

а 

a 

а 

a 

а 
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stopped to think maybe the “5” on his chest stands for “Schizo”? B Rete vende Үй Зва) 
Nach'ly, the powers-that-be won't let poor Pil me conduct Baio ARGENTO. 

any interviews 'round here, so you won't get such hard-hittin" que- Gousha) AC 

ries in this issue's Noel Neill interview. (Miss Neill, for those livin’ in Sete (Aficio) 

ignorance, first played Lois in two highly-popular Columbia cliff- ES pest] 

hangers in the late 40s, then went on to charm us in THE ADVEN- Lens M 

TURES OF SUPERMAN on television.) Still, Miss Neill's got a Бы Em 

lot to say, and there's more’n a sprinklin’ of juicy gossip in the Ботен исо BEC 


gab-fest she had with our own Madame Publisher. She's a gra- Send to: P. Riggs, 6226 Darnell, Houston, TX 77074-7416. 
Cious, warm, and witty lady, so it's with considerable pride that I 
make Noel Neill, Superman's girlfriend for generations of TV and 
serial fans, this issue’s Scarlet Lady. Miss Neill, I salute you! 
CAN'T FIND THAT 
VINYL & RESIN КЇТ? 
МЕЛІ HELP — WE CARRY 
SCOOP — TSUKUDA 
BILLIKEN— KAIYODO 
AND MORE !! 


If We Don't Havelt, We'll Dig It Up!! 
4932 Forest Park Drive, Lou.,Ky 40219 
(502) 964-1211 
Send $1.00 & SASE For Catalog 


Noel Neill 
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Can we really already be working оп 
the Summer *92 issue? Is the Spring issue 
really in your gloved (the better not to 
leave fingerprints) hands? Is it really more 
than two months since we turned a year old? 

Boy! What a rush! 

We at Scarlet Street celebrated our 
anniversary by getting all our writers and 
contributors together (as many as were 
available, anyway) and whooping it up at 
an indoor Street Party. Dinner, liquid re- 
freshment, good company, and general 
merry-making was the order of the night, 
and we hope everyone had a good time. 
We certainly thank everyone for coming. 
And certainly, we thank everyone who 
contributed to the evening's success. 


Noted Holmesian David Stuart 
Davies joins us this issue with an exclusive 
American review of the latest Granada 
Sherlock Holmes offering, THE MASTER 
BLACKMAILER. Rebecca Eaton, Ex- 
ecutive Producer of the PBS series MYS- 
TERY!, confirms that it will air in the 
States, probably in thc 92/93 scason. ОҒ 
course, we have photos. Mr. Davies also 
offers mystery news from abroad as we 
premiere his new column, Our MAN ON 
BAKER STREET. 

There's so much packed into this is- 
sue. I think PI just let you get to it. 


Five steps to 
Gc 


No. 3 (Reprint): THE 
MAD DOCTOR, DARK 
SHADOWS, NIGHT OF 
THE HUNTER, TARZAN, 
BLACK SUNDAY, THE 
LODGER, THE HOUND 
OF THE BASKERVILLES, 
MANIAC MANSION, Wil- 
liam Phipps, John Hemp- 
hil, THE DANCING MEN, 
THE NAVAL TREATY, 


No. 4: Christopher Lee, 
THE RETURN OF DRAC- 
ULA, SUPERBOY, Zach- 
елеу, Forrest J Ackerman, 
THE CRUCIFER OF 
BLOOD, BURN WITCH 
BURN, Jeremy Paul, 
MURDER SHE SAID, 
THE CASE-BOOK OF 
SHERLOCK HOLMES, 
Wolf Larson, CAST А 
THE HORRIBLE DR. DEADLY SPELL, NICK THE ADDAMS FAMILY, 
HICHCOCK. & NORA, POIROT. MR. & MRS. NORTH. 
= ums ш= m ше еш кеш кеш ш= көш а кеш шш ша шы ке жен шел mm و‎ 
Send Check or Money Order Payable to: 
В.Н. Enterprises, P.O. Box 604, Dept. 6, Glen Rock, NJ 07452 


No. 5: Barbera Hale, Pat- 
rick Macnee, Jack Lar- 
son, THE HOUSE THAT 
SCREAMED, BATMAN 
RETURNS, Jeremy Brett, 
Edward Hardwicke, Chris- 
topher Lee, Universal vs, 
Hammer Films, David Su- 
chet, THE SOLITARY 
CYCUST, Narciscolbafiez 
Serrador, STAR TREK, 


NAME: 
ADDRESS: 
спү: 


І 
І 
І 
I 
І STATE/ZIP: _ 
І 
І 
І 


Yearly Subscription (4 Issues) $18.00 LI 
Issue 3 (Reprint) $5.00 — Issue 4 $5.00 
Issue 5 $4.95] Issue 6 $4.95 CJ 


Singleissue orders include $1.00 shipping and handing. 
‘Add $.50for each additional copy. 


І Please Blow 4 owes for delivery. Sorry, issues tard 2 orecurrenty unavailable 
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No. 6: GIRCUS OF HOR- 
RORS, Noel Neil, David 
Nelson, THE BIG CIR- 
CUS, BLACK SABBATH, 
THE MASTER BLACK- 
MAILER, VAMPIRE CIR- 
CUS, George Bax, Sidney 
Hayers, Erika Remberg, 
THE CROOKED MAN, 
BATMAN, FREAKS, GOR- 
GO, NIGHTMARE ALLEY, 
STRANGERS ON A 
TRAIN, BERSERK! 


Step back 
and pick up the copies 
you missed! 


and join in the fun! 


Street 


and Horror 


And Coming Up: vin- 
cent Price, Peter Cushing, 
Raymond Burr, Nicholas 
Meyer, John Moulder- 
Brown, Yvette Vickers, 
Adrienne Corri, TOMB 
OF LIGEIA, TEN LITTLE 
INDIANS, Veronica Carl- 
son, Rosalie Williams, 
BRAM STOKER'S DRAC- 
ULA, BLUEBEARD, THE 
MONSTER AND THE 
GIRL, and more! 


Step up 


SCIENCE FICTION 
CONTINUUM 


Catalogue of Science Fiction, Fantasy & Horror 


THE BEST SPY ON VIDEO! 


RETURNS 
#8 DANCE OF THE 
DEAD 
#9 DO NOT FORSAKE 


LOST EPISODE /ALTERNATIVE 
CHIMES OF BIG BEN 
PRISONER VIDEO COMPANION - 
Sec exciting clips and behind-the-scenes stories from 
one of the most controversial series. 60 minutes $19.99 


SECRET AGENT 
BATTLE OF THE CAMERAS 
FAIR EXCHANGE 

ROOM IN THE BASEMENT 
YESTERDAYS ENEMIES 
THE PROFESSIONAL 

MAN ON THE BEACH 
DANGEROUS GAME 


BURY THE DEAD 
$9.99 UNDER THE LAKE 
euch AFFAIR OFSTATE 

VIEW FROM THE VILLA 
FISHON A HOOK 


CALL TOLL-FREE TO ORDER 
1-(800) 232-6002 


VHS only. Prices dont include shipping. Continental US 
shipping charge: 1 tape - $4, 2 tapes - $6, $1.50 each айат 

tape. AK, HI, PR and Canada call for shipping charge. 
Canada call (908)755-2331. We accept Mastercard, Visa & 
¡American арте. No СОР». N.J. residents add 7% sales 
tax. Send 51 for a complete catalogue. Mail orders and 
catalogue requests to: S & J Productions, Inc. 

.О. Box 154 Colonia, N.J. 07067 


Y. THE GHASTL 


THE GRUESOME AND THE GREAT: 
Мес» HORROR Can You Wa 


beyond your wildest nightmares on quality guaranteed nam 


[Film fri VHS 

IHI-F1 SP-mode videocassettes! Only $19.95 each, pias 52.55 for Ist class postage and 

handing. Add $1.25 per each additional tape. Money orders bring immediate shipment, 
Please send a SAS. for all inquiries. Order before sunset! 
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Semas of he Demon Lover (70) 
Tix Brothers Meet Dracula (73) 
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The Grin Reaper 80) Vampires, Dangers of Dra (74) 
Пош Chanter of De. Fauna (59) Be ore Vee) 
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O Wien Во Screaming Stope (70) 

Howe a Wayeord (7) 8 Hazmat, Queen of he Vampire (72) 
Invasion of de Bee Cira (79) 8 220% 
Invision of the Blood Fa 0 Zontiedbn (86) 
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Watson! 


Knockers! 


Door Knockers, that is! 


2218 Door Knockers. The famous address 
impressed in black enamel on 14 Kt, gold plated knocker 
that really works! Knocker measures 3/4" x 1". 


3 fantastic choices: 
Lapel pin/tie tack - $16.00 
Earrings for pierced ears - $29.00/pr 
Stick pin/scarf pin - $16.00 
[Earrings have hypoallergenic posts.] 
Please add $2.50 per choice (max $5.00)for S&H 
Make checks payable to: Classic Specialties, PO 
Box 19052, Cincinnati, OH 45219 


Want а catalog of mysterious paraphernalia 
but not ready to order? Send SASE and 
$1.00, refundable, to Classic Specialties. 
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133-135 Eitreths Alley, Phitedeiohia, РА 19106/215/925-4840/0113 
Specialist in Imauisative Fiction 


ROBERT C. HESS 


559 POTTER BLVD: 
BRIGHTWATERS, NY 11718, USA 


(516) 665-8365 


HESS 


g ROBERT C 


559 РО LE BLVD. 
BRIGHTWATERS, NY 11718, USA 
(616) 685-8365 


ANVTHING RELATED TO 
SHERLOCK HOLMES 6 SIR ARTHUR CONAN DOYLE 


BOUGHT — SOLD — TRADED 


+ Figurines + Original Art + Autographs 
+ Statuary 2 Illustrations * Postcards 
* Sculpture + Collier's Magazines + Books 
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MYSTERY! 


There is no doubt that Agatha Christie is one of the most 
popular mystery writers of all time, with sales of her crime nov- 
els and other works topping 2 billion. Yet there arc many critics 
who complain that her murder mysteries lack the power and 
scope of— for example —Edgar Allen Poe's stories. Her most 
popular characters, Hercule Poirot and Miss Jane Marple, are 
even accused of being nothing more than cardboard caricatures. 

Since she's so derided by critics, what makes Ms. Christie 
so popular? John Mortimer, creator of RUMPOLE OF THE BAI- 
LEY, explains: “Her brief sentences and short chapters that whirl 
her readers along without allowing them so much time for thought, 
giving them surprises that are never shocks and then puzzles that 
are never less than ingenious, if sometimes less than fair. It 
should never be forgotten that one of the functions of the writer 
is to provide pleasure and relaxation and in this Agatha Christie 
succecded.” 

POIROT returns this summer, beginning July 2 with the 
two-part PERIL AT END HOUSE. THE LOST MINE, THE 
CORNISH MYSTERY, and THE DISAPPEARANCE OFMR. 
DAVENHEIM will follow. Before that, Scarlet Viewers should 
warm up their VCRs for A TASTE FOR DEATH, featuring 
P.D. James? Adam Dalglicsh. A six-part serial, it begins its run 
Мау 12, continuing through June 25. 

Last, but hardly least, actress Helen Mirren is currently 
working on a sequel to PRIME SUSPECT. The second 
miniseries will reportedly take place in the black community іп 
London and wiil deal with racism on the police force. 

— Scan Farrell 
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SPECIALIZING IN BABY-BOOM COLLECTIBLES 
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e Monsters 
+ Superheroes Props & items 
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e Disneyana 114.000 in stock!) Premium 


MAIL-ORDER SALES CATALOG 
100% PAGES - 3000 ITEMS! 
SEND $3.00 TO: 


TOY SCOUTS, INC. 
330 MERRIMAN ROAD 
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BUY: SELL: TRADE 
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Frankly 
S “Жм 


“Sawdust апа 
dreams..." 

Dark, murderous dreams for all you 
bloodthirsty fans of mystery and horror, 
but actually my all-time favorite circus 
film starred—dare I admit it?—Doris 
Day! When was a kid back in the 50s and 
60s (of the present century), two ог three 
weeks cach summer would be spent vaca- 
tioning with Mom and Dad in upstate New 
York, Dad's ol’ stompin” grounds. We'd 
fish on Lake Champlain, take in various 
small-time theme parks called Fairytale 
Village and Gaslight Village and Wild 
West Something-or-other, and bave cow 
fights on my Aunt Pearl's farm in Argyle. 
(Cow fights involved choosing a weapon— 
namely, a cow—and squirting milk at your 
opponent.) All very rural and tons of fun, 
excluding the time I fell and sat on a roll of 
barbed wire. Anyway, when we weren't 
“roughing it" on the farm, we'd stay in a 
peaceful little town called Whitehall, and 
Га find myself with nothing to do in the 
evenings. The solution, naturally, was to 
go to thc movies—the same movie, somc- 
times six times a week. It was at 
Whitehall’s Capital Theatre, in 1961, that 


spangles and 


Ispent my nights exploring the wonders of 
ATLANTIS, THE LOST CONTINENT. 

(I spent my mornings on the lake keeping 
my eyes peeled for Atlantean submarines.) 
It was at the Capital, in 1962, that I hopped 
a rocket to the moon with Bing Crosby and 
Bob Hope in ROAD TO HONG KONG, 
the last of the fun-filled road movies, and 
joined the circus with Jimmy Durante, 
Martha Raye, Stephen Boyd, and, yes, 
Doris Day, in BILLY ROSE’S JUMBO, one 
of the last of those lavish MGM musicals I 
loved fully as much as horror films. 

The Capital shut its doors "way back 
in 1969, as did many shops and stores in the 
pun but those summers will always Бе 

110 me. Last year, when the Scarlet 
Street gang was recuperating 
from the rigors of gelling our 
first issue on the stands, my 
thoughts had already turned to 
the big top and the magazine 
you now hold in your hands. 
JUMBO, being negligent in the 
monster and murder depart- 
ments, had no place in our 
pages, but quite a few circus 
films did, among them ТИБ 
BIG CIRCUS, CIRCUS OF 
HORRORS, FREAKS, VAM- 
PIRE CIRCUS, and BER- 
SERK! For good measure, I 
lossed in some carnival and 
amusement-park movies, in- 
cluding such dark and devious 
thrillers as NIGHTMARE AL- 
LEY, THE ILLUSTRATED 
MAN, NIGHT TIDE, GOR- 
GO, and STRANGERS ON A 
TRAIN. You’ll find them in the 
special SinesHow section, which 
replaces SCREEN AND SCREEN 
Asan this time out. 

A few steps from the cir- 
cus grounds are the majority of 
our regular features, plus an 
exciting report on Granada 
TV's new Sherlock Holmes 


spectacular, THE MASTER BLACK- 
M. , from David Stuart Davies (our 
new British correspondent). 

So find yourself a battered bench as 
close to center ring as possible, grab some 
popcorn and cotton candy; and watch out 
for flying knives, falling ‘acrobats, ram- 
paging dinosaurs, ravenous vampires, 
peripatetic pianos, and the glittery terrors 
invoked by Clowns at Midnight. The cir- 
cus is on parade!!! 

And heck, here’s a shot from 


= fn 


Doris Day іп BILLY ROSE " JUMBO (1962). 


NEWS 


BITE 


The М; 


Writers of America, Inc. have announced the nominees for the 1991 Edgar 


жы Awards. Among them is Jeremy Paul, who won for Best Episode ін а TV Series іп 1988 for his 
| dramatization of THE MUSGRAVE RIFUAL. Mr. Paul is nominated for THE CASE-BOOK OF 
* SHERLOCK HOLMES episode THE PROBLEM OF THOR BRIDGE. 
= Other nominees і Michael Baker and David Renwick for POIROT: THE LOST MINE, 
= a dd for SHOSCOMBE OLD PLACE (from THE CASE-BOOK}, Thomas Ellice for 
DE AND ‘and Ted Tally for the screenplay of SILENCE OF THE LAMBS. 
‘The winners. will be announced April 30, 1992. Elmore Leonard is Grand Master. 
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March 22, 1967: The American Broadcasting Company, bet- 
ter known as ABC, televises an episode of its diminishingly popu- 
lar BATMAN series titled POP GOES THE JOKER. The 
episode's opening sequence concerns the Clown Prince of Crime 
(Cesar Romero) invading Park's Gallery and defacing the works 
of artist Oliver Muzzy (Fritz Feld). 

June 23, 1989: Warner Brothers releases its much-anticipated 
movie version of BATMAN. Since producers Jon Peters and Peter 
Guber and director Tim Burton have repeatedly announced that 
their interpretation of the venerable character will іп no way echo 
the campy qualities of the TV show, it comes as a bit of a shock 
when, midway through the film, the Joker (Jack Nicholson) in- 
vades the Fluegelheim Museum and proceeds to destroy the paint- 
ings therein. 

November 2, 1966: ABC broadcasts a BATMAN episode 
titled HIZZONNER THE PENGUIN. The plot has that pompous, 
waddling master of fowl play, the Penguin (Burgess Meredith), 
run for the office of Mayor of Gotham City against the Caped 
Crusader himself (Adam West). 

Today: Take a gander at these photos from the much-antici- 
pated sequel to Wamer's blockbusting BATMAN ($450 mil’ at 
last count), slated for release on June 19 under the title BATMAN 
RETURNS. In particular, study the shot of the Penguin (Danny 
DeVito) firing one of his lethal umbrellas. Take special note of the 
billboarás behind the fine feathered fiend. Let the uninitiated be 
advised that the Penguin's legal name is Oswald Cobblepot. 

Anyone sense a pattern here? 

ENTERTAINMENT TONIGHT premiered the BATMAN 
RETURNS promo last February and 1 must confess—with reserva- 
tions—that it looks pretty good. The action scenes appear to be better 


Christopher Walken, an actor who was born to play a denizen of Gotham City, has a 
prominent role in BATMAN RETURNS. 


executed than they 
were in the first flick, 
and there's even a dra- 
matic, low-key shot 
in wbich star Michael 
Keaton looks hand- 
some enough to be 
millionaire playboy 
Bruce Wayne and tall 
enough to be Batman. 
(Sadly, there's also a 
shot in which Keaton 
looks scarcely taller 
than DeVito!) Mich- 
elle Pfeiffer is a gor- 
geously sleck Cat- 
woman (Selina Kyle 
to the aforementioned 
uninitiated), and her 
skintight costume is a 
considerable improve- 
ment over the dull 
grey S&M gear cur- 
rently on display in the comics. (This should not be taken as an 
indication that, when and if Robin the Boy Wonder shows up on 
the screen, his outfit should be anything other than the one he first 
wore 50 ycars ago.) 

So where, as Clara Peller used to grow], is the beef? Well, IIl 
tell you: the beef is with the bird. Putting aside the gimmicky birds 
and bumbershoots, the key to Mr. Cobblepot's character is his 
overwhelming vanity and ego. Sartorially 
resplendent, with glittering monocle and 
natty cigarette holder, the Penguin proudly 
strutted across the pages of Batman and 
Detective Comics and the TV screens of 
the 60s. Thanks, no doubt, to Tim Burton's 
scemingly insurmountable need to revise 
the Batman ethos, DeVito’s Penguin, at 
least in the preview, doesn't strut: he wal- 
lows. In sewers. In dirty underwear. Sans 
monocle and cigarette holder (although his 
campaign posters show him with both 
items). He's such a foul, filthy, stringy- 
baired felon that it might bave been better 
simply to rename him the Pidgeon! 

That said, I must admit that Im look- 
ing forward to BATMAN RETURNS a lot 
more since watching the ENTERTAIN- 
MENT TONIGHT preview (and, as long 
as they get the customers, I doubt Warners 
is terribly concemed over fidelity to DC's 
classic characters). Now, if I can only for- 
get how similarly excited 1 was when I 
caught that preview for STAR TREK: 
THE FINAL FRONTIER... 

— Drew Sullivan 


All photos in this article are TM & © DC Comics 


Michael Keaton 
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ABOVE: The man who lets а smile—and a gun—be his umbrella. Danny DeVito as Oswald Cobblepot, a radically re-thought 
version of that veteran villain, the Penguin. BELOW: Wanna see what happens when you let the cat sleep on your bed? Just 
watch Michelle Pfeiffer strut her stuff as Selina Kyle, the Catwoman. 
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Sinister Cinema 


PRESENTS 


15 BRAND NEW 
HOUR LONC VOLUMES 


$16 ?5 


Please add 52.05 per volume for packaging, handling, and postage 


Please speciy tem number when ordering 
‘Allow 2-5 weeks delivery 
Be suro o speci VHS or Beta 
(not availabe in PAL) 
„Foreign residente please ade appropriate extra postage 
Add $1 00 service chargo on credit card orders 
Make all checks ard money orders payable lo 
SINISTER CINEMA 
Р.О. Box 4369-Dept R-Mediord, OR 97501-0168] 
To pace an order of for more information, 
сай 503/773-5860 
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it's here! Another giant sized helping of some of the most entertaining 
“previews of coming attractions” you'll ever see, Whether It's scil, hor- 
гог, sword & sandal, exploitation, juvenile schlock, or even jungle thrill 
ers, these new trailer volumes offer a fantastic glimpse at some of the 
most bizarre movies ever made. Be sure to look for three new categories 
this year: SEX KITTEN CLASSICS, SCREAM QUEEN CLASSICS, and SPY 
THRILLERS. 

As usual, we're proud to say that ай of these new volumes are profes- 
sionally mastered on 3/4", broadcast standard tape. Virtually every traiter 
contained in these new volumes has been taken irom original 35mm 
prints. ALL NEW VOLUMES RUN APPROXIMATELY ONE HOUR IN 
LENGTH. H's another batch of some of the finest trailer compilations 
you'll ever see. Our quality matches or surpasses any trailer volumes от 
the market today. Try us and find ош. 


естен CLASSES, vol ono 


матында Yan Dore, Bardot) 


GIRLS TOWN (VAN DOREM 
SEX KITTENS GD TO COLLEGE [VAN DOREN) 
COLLEGE CONFIDENTIAL (VAN DOMEN) 
TEACEERS PET 61/1/91) VAM BOREN) 
GIRL IN BLACK STOCKINGS (VAN DOREN) 
UNTAMED YOUTH (VAN GOREN) 
BORN RECKLESS (VAN DOPEN) 
Guns. GIRLS AND GANGSTERS VAN DOREN) 
party Gite TOR Tut CANDIDATE (VAN DOREN) 
NAVY VS. THE MIGHT MONSTERS (VAN DOREN) 
wilt SUCCESS SPOE ROCK HUNTER (MANSFIELD) 
LD, Wit WORLD OF JAYNE MANSFELD 
TT HAPPENED н ATHENS (MANSTIELD) 
Se WAYWARD BUS (MANSFIELD) 

THE GEORGE RAFT STORY (MANSFIELD) 
SHEREE OF FRACTURED JAW MANSFIELD) 
PANIC SUTTON (MANSFIELD) 

SEE MANSFIELD) 
PAMETNE LOVE (MANSFIELD) 

TLA PARISIENNE BARDO! 
LOVE ON А PILLOW (BARDOT 
SCHOOL FOR LOVE (BARDOT) 

‘Niort OF Love [PARDON 
PLEASE NOT NOW (BARDO, 


tc 
THE EVIL SPIRIT MUST CHOOSE EVIL! - 


THE LACA MASS THE SPELLS The INCANTATIONS 


Sor fug ofthe WITCHES 


ÄNDREW PFINE - BRENDA SCOTT 
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MULTIPLE PURCHASE DISCOUNT! 
You can buy one volume for $16.95 
Buy four volumes for $15.95 each 
Buy seven volumes for $14.95 each 
Buy eleven volumes for $13.95 each 
(Please remember to add 52.05 per volume for packaging. handling & postage) 


SEVEN 


JUNGLE THRILLERS, vol 2 


| EXPLOITATION CLASSICS, vol є 


КООМ 
TROPIC ZONE 
80 


Мозли: 
SATAN DRUMS 
MELLON DEVIL'S ISLAND 
THE MATING URGE. 
ТАЙДАН FIGHT FOR ure 
ЭЙС GOVS OF SHARK REEF 
чка б entarcer ADVENTURE 
VIRGIN SACRIFICE 
АТЫУ, 
ARAM GOES TO INDI 
JUNGLE ATTACK 
TWO SANE NUTS rr 
ooann AT Қанағат 
AFRICA UNCENSORED, 
TARZAN AND THE GREAT AVER 
MAN FROM DEEP HIVER 


OKETENOREE. 

THE MOLESTERS 
ЕАГИ АМО THE CAVE 
ON NER BED OF ROSES 
STRANCE соил бм 

KUNGOF SSTER GEORGE 
[THE SIDE HACKERS aka FIVE THE HARD WAY 
NNE RINE WOMEN 
URHOLY INTRUDERS 
BIS DOLL HOUSE 
WIDNDERS 
NATE PANTS 
FARMERS OTHE DAUGHTER 
ISLAND OF LOST GRS 
THE SUNG RIND. 
SWEET BODY CF BEBO 
GATOR SAT 
TRACK OF THUNDER 
BUCKTOWN 


EXPLOITATION CLASSICS, al 3 


TEMALE ANS THE FLESH 
Ghat oF THE NIGHT 
SHOTGUN WEDONG 

MAD GIRLS DON T ENT 
A Acn. 
MLUON EYES OF SU MURY 
HALLUCINATION GENERATION 
CYCLE SAVAGES 
E FEMALE BUNCH 
ACACIA 70 
PACERS FROM HELL 
3535 
Inst OIMENSIENS OF CRETA 
HE ле ar 
варте CORPS. 
TAC DIRT GANG 
ROAD REBELS 
THE YOUNG GRADUATES 
тне STEPMOTHER, 
GEISHA PLAYMATES 
VARSITY PAY TANG, 
DAVE IN 


KIDS TURNED ROCK-N-ROLL' WILD AND THE 
CORRECTION FARM’ THAT MAKES THEM WILDER! 


—"UNTAMED 


тт 


miht Mario Bav 


Curse om Living Dead | 2 
ме N 


Kids gone wrong 
and the Farms? 
disgraceful 
penal abuse! 
MAME VAN DOREN LC NELSON таса so агаш ало 


Eres meer Bos. YY 


to 


FALL DE THE ROMAN EMPIRE 


SWORD 1 SANDAL CLASSICS, vol 3 


mE TROJAN HORSE 


goLossus Or mones 
SAMSON AND THE SUAVE QUEEN. 
HERCULES SAMSON, AND ULYSSES | 


SUAVES AGANST THE WORLD 
QUO VADIS 


‘Suan avva. 
SOLOMIN ANO SHERA 
LCD. 

THE 200 SPARTANS 


SWORD OF atl BABA 
SWORD OFEL CID. 


SWORD OF THE CONGUEROR 


AMAZONS OF ROME. 
"тє CENTURIAN 
DAGGERS OF MOGO 


RAPE DF THE SARINE WOMEN 
DUEL OF THE CHAMPIONS 
RAGE OF THE BUCANEERS 


LAST OF THEVIKINGS | 
MV SON THE HERG 7151 


D sem 
a John McCarthy 


Susan Travers 


.PLEASE NOTE: These are movie trailer volumes. Each tape con- 


tains the actual “previews of coming attractions" to all the movies 


JUVENILE SENEK CLASSICS, жа 


ATTENTION! ATTENTIO! 


мя ROCK AND ROU 
THE FLAMING TEENAGE 


The brand new, 1992 Sinister Cinema catalog, witn over MOTORCYCLE GANG 
1000 amazing titles, will soon be avaliable. Call or write THE YOUNG Dow cay 


listed within that particular volume, 
LENGTH FEATURES! 


THESE ARE NOT FULL 


PARADISE, HAWAIAN STYLE 


for yours today! JUVENILE JUNGLE 


‘SPY THRILLERS, vo. eo 


GREAT ALASKAN MYSTERY 
SHERLOCK HOLMES & THE SECRET WEAPON 


CAPTURE THAT CAPSULE 
Манот IN THE DARE 


THE SECRET AGENT 
SEV SMASHER RETURNS. 
IRL IN THE KREMUN 
DUR MAN IN HAVANNA 
MANCHURAN CANDIDATE 


Te weness mue 
NOT MONEY GRE 
DR GOLOFOOT AND THE бін. somes 
SECOND BEST SECRET AGENT IN THE WHOLE WIDE WORLO| 


BOW OF суп. TETUAN OF un MOTO 


WHERE THE SPIES ane 
MODESTY BLASE 


IAN 


THE DIRTY САМЕН 
SANG. RANG YOURE DEAD 


E 


AGENT PORHATM, лис VENETUSN Арлан 


SECRET AGENT FIREBALL 
SECRET AGENT SUPER олсон 
(оме SPY TOO MANY 
TRUNK TO CARO 
PASSPORT TO CHINA 
oes 11715 NOY DEAD 
THE SALZBURG CONNECTION 
INNOCENT BYSTANDERS. 


MURCERERS ROW 
THE AMBUSHERS 
KISS THE ORLE AND MAKE THEM ос 
AMAN CALLED DAGGER 


DEADLIER THAN THE MALE 
OPERATION NO BROTHER 


"SCREAM QUEEN CLASSICS, val one 
(Glee, Ankara, Gwynne, Hayes, Garand) 


BLACK SUNDAY (Stoo) 
CASTLE OF BLOGO (Белі). 
HORRIBLE DR HITCHCOCK (Ste) 
Trennen CREATURES FROM THE OPAVE (Stee) 
THE SHE BEAST (Siete) 

WGN TAKE CASTLE (eee) 

“THE WOLF WAN (Anka) 

GHOST OF FRANKENSTEIN (ien) 

“бом OF DRACULA (Anker) 


(CLASSIC асып TRAILERS. vol 12 


matman дно ROOM (1840) 
THE MYSTERANS 
FRANKENSTEN S DAUGHTER. 
FROM THE EARTH YO THE MOON 
CREATURE FROM THE HAUNTED SEA 

reo 


ATOMIC алын кал MONSTROSITY 


DR. WHO AND THE Dat EKS 
SPACEFLIGHT т 


тне BLACK CAT (194 
Жент FOR MAT м. (E BLACK CAT (1940) (anne) 


HOUSE OF FRANKENSTEIN (Quy al 
MURDERS IN THE BLUE ROOM (блум) 
TEENAGE MONSTER (Genre) 
ATTACK OF THE 30 FOOT WOMAN (Hayes) 
HIYFHOTIC EVE (yes) 
THEUNEARTHLY (Hayes) 
THE CRAWLING HAND рум), 
ZOMBIES OF МОЛА TAL! (Hayes) 

IT CONQUERED THE WORLD (балела) 
CUAUCCU, AEAST OF THE AMAZON (Grund) 
ALLIGATOR PEOPLE (балала) 

TWICE TOO TALES (Garand), 


Journey TO me BEGINING OF TIME 
BATTLE BENEATH THE EARTH 
ATID zero 


BEYOND ATLANTIS 


DEATH RAGE 2000 
HEY Can FROM WITHIN 
DANNATION ALLEY 
WÁRLORGS OF ATLANTIS 


CLASSIC HORROR TRAILERS, vol 15 


славо EA TREN TS ‘CLASSIC HORROR TRAILERS, vol. T 


DAUGHTER OF HORROR (1958) 
HACK THE килей бып angi) 


PLANET OUTLAWS (aU CK ROGERS) 
INDESTRUCTIBLE MAN 


DIARY ОРА HGH SCHOOL BAIDE 
ROT iN JUVENILE PRISON 
THE REBEL SET 
Naco YOUTH 
ji FLAMING STAR 
tem ee COLLEGE CONFIDENTIAL 
[süvene SCHLOCK CLASSICS, oL S] | || witb INTHE COUNTY 
yè балкон ALONG 
LOVE we TENDER. Puy IT СОО 
ROCK BABY, ROCK IT | къз COUSINS 
сє IN THE STREETS 4 Te LIVELY SET 
ROCK AROUND THE WORLD. $ PARUM SCAFÜM 
conse or me TEENAGE NAD | DOTE 
DRAGSTRIP ROT FINDERS KEEPERS 
NG CREOLE DOUBLE TROUBLE 
THE ROAD ACERS | > Yona aunawavs 
The PROPER TME uve AUTTIE, LOVE A UTTLE. 
GALS TOWN CHANGE OP won TT55 
кеу итке LET THE GOOD TIMES ROU 
m o PR HOW 010 A 1O.FOOT.TALL MONSTER GIT 
D INTO THAT UTILE BITTY SPACE CAPSULE? 
“TICKLE МЕН 
DAYTONA BEACH WEEKEND 
THE GIRL CANT STOP. 
WORDERFUL TO BE YOUNG. 
EASY COME EASY GO. 
TROUBLE WON GALS 


к 


var id ae 


сой унон _ 1752 


“CLASSIC HORROR TRAILERS. vol 14 


a esas 
EE 
сг une 
Bere 
ee Ee s 
Ko Rp 
Баса Ca gue 
= 
Se 
E 
мс 
Кул О 
ESI 


nones cunse уйме me cn o caen 
THE THING THAT COULDNT ос 

moon AND noses 

CIRCUS OF HONORS EVERY MAN ils PRISONER.. 
CURSE OF THE LIVNG CORPSE ‚Every WOMAN 

CASTLE OF MOOD. y AR Suave! 


LITTLE REO RING HOOD AND THE MONSTERS 


DAE VISIBLE BOY 
MAR OF THE COLOSSAL BEAST 
TERROR IS А MAN aka BLOOD CREATURE 
TWELVE TO THE MOON 
THE UNO: RATER CITY 
‘Wand OF MARS 
SOUND OF HORROR 
VILLAGE DF THE GIANTS. 
HAPPENED HERE 


STRANGLERS OF BOMBAY 
HOUSE OF THE DAMNED 
CREATURE FROM THE HAUNTED SEA 


BLOOD DANKERS 


THE MUROER CLINIC 
TAASTE OF 81000 
DEATH CURSE OF TARTU 


сад ойон OF BLOOD 
TWSTEO NERVE À 
CRESENDO 
VENUS IN FUAS 5 
гант СЕ DARK SHADOWS, 


CHLOREN SHOULEN T PLAY WITH DEAD THINGS 


BOES OF FU MANCHU 
"SANO OF TERROR 
TO ME FAA SDE OF THE SUN 


THE SAUTTERED ROOM 


DEVE WEDDING MONT 


TENDEN FLESH aka WELCOME TO ARROW BEACH 
‘or тист, 


oum 
ANSTEROQUS ISLAND OF CAPTAIN кеме 
WONDER WOMEN 
THE ULTIMATE WARRIOR 
UND HAY TIME FORGOT 
TODO OF THE GODS. 
RETURNS OF CAPTA IRUNCILE 
EMPIRE OF THE ANTS 


LORCA 
STARSHIP INVASIONS 7157 


THE HONEYMOON KILLERS 


TUONT PEOPLE 
DEAD OF NOHT aha DCATHOREAM 
LEGEND OF BLOOD CASTLE ма FEMALE BUTCHER! 
‘BROTHERHOOD OF SATAN 
UGT OF THE COBRA WOMAN 
TERROR OF SERA axa PERSECUTION 


лис нанамо WOMAN 


KISS OF THE TARANTULA 1159 ERES 


THE PICTURE WITH THE 


? WARNING BELL: 
7% When it rings — close your eyes 
US. if you're squeamish! 
a They do EXACTLY 
) what you 
Ty wink — 4 
they do! 


ETE TonicHT YOU 


шш зни ARE INVITED to 
E) A ‘PILL PARTY! 
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Better Holmes and Watson 
The Granada Series Reviewed 


THE CROOKED MAN 
Adaptation: Alfred Shaughnessy 
Direction: Alan Grint 


“You know, mild adultery has always 
been commonplace among officers and 
their wives serving in hot climates,” re- 
marks Dr. John H. Watson, latc of the Fifth 
Northumberland Fusiliers, to a friend, as 
they delve into the likely murder of Colo- 
nel James Barclay, very late of the Royal 
Munsters, by his devoted wife, Nancy. 

“Thank you, Watson, for educating 
me in military morality,” sniffs a bemused 
Sherlock Holmes. 

It’s a whimsical exchange, and one 
entirely absent from Sir Arthur Conan 
Doyle’s “The Crooked Man”, published in 
the 1892 collection The Memoirs of Sher- 
lock Holmes. Nor does Holmes, on the 
printed page, require much educating in 
matters, moral or otherwise, of a military 
nature. Most of the story is told by the 
Great Detective himself when he turns up 
one evening on Watson's doorstep, long 
after Mrs. Watson has retired for the night. 
Granada's TV version dispenses, as al- 
ways, with Watson's wife and her exposi- 
tory baggage. Here, though, writer Alfred 
Shaughnessy makes another significant 
change in the adventure: he involves Wat- 
son in tbe investigation (via the good 
doctor's military background) from the 
very beginning. Indeed, it's Watson who 


© Granada Television of England 
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brings Holmes into the case through 
his request for the Master Sleuth's 
aid. (Another interesting scripting 
choice on Shaughnessy’s part is his 
identification of the episode's regi- 
ment as the Royal Munsters, the 
name used in American editions of 
The Memoirs of Sherlock Holmes. 
British editions have Holmes solve a 
case concerning the Royal Mallows). 

THE CROOKED MAN takes 
Place in the martial setting of Alder- 
shot, with flashbacks to the Great In- 
dian Mutiny of 1857. This tale of be- 
trayal has moro than a slight hint of 
Rudyard Kipling to it, and the strong 
element of romance plays well 
against the cool logic of Holmes. As 
noted, Granada's Holmes “has no in- 
terest in military matters"—is іп- 
deed rather snobbish about them-— 
which serves to further alienate him 
from his current surroundings. 

Jeremy Brett and David Burkc 
are in top form as Holmes and Wat- 
son, their disparate attitudes toward 
soldiering making for a little friction 
in the carly moments of the episode. 
Norman Jones is touching in the title role, 
and Fiona Shaw (who stole what little was 
worth stealing іп 199175 THREE МЕМ 
AND A LITTLE LADY) makes a strong 
impression as a friend of Nancy Barclay. 
As the Colonel and his wife, Denys 
Hawthome and Lisa Daniely add a finely- 
etched portrait to the Holmesian gallery 


_ Jeremy Brett 


of dysfunctional marriages. James 
Wilby, who went on to star in the Mer- 
chant Ivory film of Е.М. Forster’s MAU- 
RICE (1987), and later played loving son 
to Diana Rigg's Mama-from-Hell on last 
year’s MYSTERY! presentation of the 
ironically named MOTHER LOVE, ap- 
релі briefly and wordlessly as the young 
James Barclay. 

In 1944 *The Crooked 
Man” was voted one of the less- 
successful Conan Doyle stories 
by the Baker Street Irregulars, 
but it's among the best episodes 
of the filmed serics. (Oddly, 
“The Speckled Band", voted the 
most successful, is not com- 
pletely at home on film.) Look for 
the chilling scene when Jones, lit 
by lightning, appears at the 
French windows and the camera 
cuts ever closer to his tortured 
face. Hitchcock couldn't һауе 
donc it better. 

—Richard Valley 


LEFT: The world's greatest 
detective (Jeremy Brett) and 
the physician least interested. 
in the practice of medicine 
(David Burke) solve the de- 
cades-old mystery of THE 
CROOKED MAN (Norman 
Jones). RIGHT: Norman 
Jones as Corporal Henry 
Wood of the Royal Munsters. 
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Since Christmas, British television 
has been swamped by detectives. First we 
had the histrionic Jeremy Brett as Sherlock 
Holmes, chasing THE MASTER BLACK- 
MAILER "round his safe. This was fol- 
lowed by David Suchet as the impeccable 
POIROT in three splendid two-hour films: 
THE ABC MURDERS; ONE, TWO, 
BUCKLE MY SHOE; and DEATH IN 
THE CLOUDS. As usual, the programmes 
excelled in production values and period 
detail, but they were so much morc inter- 
esting than the previous series featuring 
the Belgian sleuth, which had used only 
the rather dull short stories. By utilising 
the Agatha Christie novels with their wide 
array of characters and labyrinthine plots, 
and giving them two hours” screen time, 
the mysteries had a chance to breathe and 
engage. Also, it's pleasing to relate, they 
were darker in tone, the thrills and chills 
having more bite. 

POIROT was followed by VAN DER 
VALK, who someone once described as 
Maigret with clogs on. This series, featur- 
ing the Dutch sleuth, first appeared on 
British television in the 70s and was re- 
vived last year to some acclaim. Again the 
format is that of the two-hour movie, giv- 
ing the viewer a chance to get to know the 
Characters and weigh up the mystery while 
taking in the tourist shots of sunny Ámster- 
dam and its environs. Barry Foster, who 
plays Piet Van der Valk, has his own theo- 


John Thaw as Inspector Morse 
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ries regarding the renewed success of thc 
Dutch detective: “It isa pro je for grown- 
ups who are not afraid to use their brains. 
He is the kind of detective who admits to 
reading a book or two, likes opera and po- 
etry and is articulate." (I feel sure that In- 
spector Morse would agree with him.) 

Staying on the continent (and with re- 
vived sleuths), Granada's new detective 
"biggie" is Simenon's MAIGRET. This 
French cop was a great favourite on the 
BBC іп the 608, when he was played by 
Rupert Davies (not my dad). Now this £3 
million series features Michael Gambon 
(an actor of some note in Britain, but per- 
haps not too well known in the States, 
though he did star in THE SINGING DE- 
TECTIVE). Gambon is far from sure 
whether Americans will take to MAI- 
GRET: “In America all the shows arc fast 
and furious. Maigret is slow and cautious, 
taking care in everything he does." 

The six-part series was filmed in 
Budapest because it resembles Paris as it 
was in the 50s—and is much cheaper than 
Paris in the 90s. Apparently, Michael Cox, 
the original moving force behind the Sher- 
lock Holmes series, was involved in the 
planning stage, but pulled out before film- 
ing started because of "creative differ- 
ences". However, Granada are so pleased 
with the project that they are already plan- 
ning a second series for next year. 

Finally, that Oxford detective whose 
iwin loves are crosswords and real ale, 
tumed up for a new series—the last 
one, I hear! Yes, INSPECTOR 
MORSE, the trailblazer in the two- 
hour detective movic stakes, stepped 
ош once more onto the crime-filled 
Streets of sunny Oxford with his 
trusty sidekick Sergeant Lewis to 
ponder over a new set of misde- 
meanours in the university town. 
These are glorious programmes. To 
mc they have the cbarm and enjoy- 
ment ofa warm bath ora good bottle 
of red wine. Like all the detective 
programmes mentioned so far, part 
of the attraction of the Morse pro- 
grammes is the character of the de- 
tective himself. With Jobn Tnaw's 
charisma, Inspector Morse has be- 
come a man that women want to 
mother and sleep with, and men 
want to know and share a night's 
boozing with. This final series, the 
sixth, features half a dozen stories 
and, although Colin Dexter (Morse's 
crcator) no longer provides story 
lines for the screenwriters, he does, 
Hitchcock-like, have walk-on parts 
in each episode. 

It is interesting to observe the 
way the television detective has 


changed in the last few years. We certainly 
seem to have moved a long way from the 
days of the wham, bam, STARSKY & 
HUTCH, freeze-or-T'Il-blow-your-head- 
off kind of show. Holmes, Poirot, Van der 
Valk, Maigret, Morse—all middle-aged 
men who tackle their crimes with the ‘little 
grey cells’ and not a Colt 45. Perhaps we 
could do with a few more women to keep 
them company; at present we have only 
Miss Marple and Jessica Fletcher. 


> Recon 


The gentleman of horror, Hammer 
great Peter Cushing, is about to embark on 
what he expects will be bis final film. It is 
to be a TV movie called HERITAGE OF 
HORROR. Тһе story deals with an old ac- 
toc who is desperate to play King Lear, but. 
isnot taken seriously becausc hc has ргсуі- 
ously been known only for his horror-film 
roles, It seems that the movie has been de- 
signed so that it can present many clips of 
Peter's past performances. We wish him 
well with the venture. 


Mere Mores 

At the time of this writing (mid-Febru- 
ary), Granada plan to film at least three 
more Sherlock Holmes adventures: “Тһе 
Red Circle", "The Sussex Vampire", and 
*The Retired Colourman". The scripts 
have been written and Brett and Hard- 
wicke are now waiting for the go-ahead. 
Let’s all keep our fingers crossed. 


ЕАС 


N. survey ef circus thrillers would be complete without at 
least a perfunctory examination of American International Pic- 
tures’ CIRCUS OF HORRORS. Onc has to go back to Tod 
Browning's melodramas of the 20s and 30s to find a movie that 
exploits the possibilities of sadism and sawdust as evocatively as 
this British-made, American-financed shocker. The film, like the 
circus itself, offers tawdry thrills with a healthy strain of huckster- 
ism; CIRCUS OF HORRORS is probably the nastiest cotton- 
candy movie сусг made. It is 
every bit as vulgar as the pro- 
ducers set out to make it: the 
color/scope photography as 
well as the cheesy production 
values only contribute to the sense of tastelessness. As 10 be ex- 
pected from a big-top thriller by AIP, CIRCUS OF HORRORS 
owes more to a sideshow than to Ringling Brothers, nudging the 
prescribed limits of sex and violence close to its fringes, at least by 
the prim standards of the late 50s. 

AIP promoted the picture with another of its hard-sell adver- 
tising campaigns, complete with an exceptionally lurid theatrical 
trailer designed to make the film look even gorier than it actually 
was. The equally unsubtle poster art faithfully depicted the movie’s 
grisliest scenes in appropriately vibrant 
carnival colors, highlighted by a 
full-figured girl in eye-catching 
circus tights dangling from a 
hangman's noose. For good 
measure, the overimaginative 
artist, harboring an apparent af- 
finity for Hammer vampires, 
added a toothsome figure in a 
Dracula cape who doesn’t even 
appear in the film. CIRCUS OF 
HORRORS was greeted with a 
mixed reception. The Catholic 
Legion of Decency 


by Michael Brunas 


slapped it with a stern “B” rating for “excessive brutality, sugges- 
tive costumes and situations", which only served to titillate the 
thrill-starved teenage market that the Legion was trying to dis- 
suade. The film was a big money-maker, and even enjoyed some 
critical success, a real rarity for American Intemational. 

Letting the audience know it means business, CIRCUS ОР 
HORRORS bursts onto the screen with one of the most harrowing 
opening scenes ever. A title slide sets the year at 1947. Inside a 
cottage in the English country- 
side, a young woman (whose 
face is out of camera range) 
hysterically screams the name 
“Rossiter” while smashing ev- 
ery mirror in sight. The film cuts to a car screeching down a nearby 
highway. The driver, Edward Finsbury, confides to his future father- 
in-law, Dr. Morley, the suspicion that his fiancée, who disappeared 
weeks earlier, is hiding in the family country home. The girl, 
Evelyn, has recently suffered a minor facial disfigurement, which the 
entire medical establishment—excluding Dr. Rossiter— has diag- 
nosed as not treatable. Convinced 
that Evelyn has submitted herself 
to Rossiter’s unorthodox treat- 

ments, the two men break into 
the house, only to find the 
girl, obviously deranged, 
with the left side of her 
face a hideous mass of 
scar tissue. 
As the authorities 
close in, Rossiter at- 
tempts a high-speed 
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All CIRCUS OF HORROR photos in this issue: © 1960 American Intemational Pictures 


A "c 7 
ABOVE: Circus owner Vanet (Donald Pleasence) promises to 
give plastic surgeon Rossiter (Anton Diffring) anything he wants 
if only he'll fix Nicole Vanet’s war-scarred face. Rossiter wants a 
circus. BELOW: Vanet has a final waltz with Bonzo the Dancing 
Bear as Rossiter watches. 


getaway, but only succeeds in running down a policeman and 
slashing his own face in the ensuing accident. Rossiter’s meek 
assistant, Martin Webb, and Martin’s sister, Angela, perform in- 
stant plastic surgery on the doctor. The trio make their way to the 
Continent, hoping to find a new front to continue their experiments. 

In France, they stumble upon a run-down circus owned by the 
drunken Vanet and his little girl, Nicole, whose face was left 
scarred in а Nazi raid. Rossiter (now Dr. Bernard Schuler) success- 
fully operates on the child and takes over the circus when Vanet is 
“accidentally” crushed to death by a bear. 

Rossiter hits upon the fantastic and rather pointless idea of staf- 
fing the circus with criminals, all of whom have suffered some 
form of facial mutilation, which he surgically corrects before train- 
ing them as performers. In 10 years he builds the derelict circus into 
one of the greatest shows in Europe; however, when any of the 
restored beauties decide to leave, Rossiter, using Martin as his hench- 
man, arranges their “accidental” deaths in full view of the audi- 
ence. Twelve deaths later, the big top arrives in England. Inspector 


Michael Brunas is co-author of Universal Horrors, and has 
written articles for Filmfax, Midnight Marquee, Fangoria, and 
Starlog, among others. 
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Arthur Ames of Scotland Yard, who suspects there’s a murderer at 
work in the “Jinx Circus”, goes undercover as a newspaperman cov- 
cring the show. His questioning of Nicole, now one of the star 
attractions, convinces him that Rossiter and Schuler are the same man. 

Rossiter falls іп love with his latest protégée, Melina, whom 
be is grooming as an animal trainer. This incites the professional 
jealousy of his earliest recruit, Elissa, who demands top billing. 
Overhearing Ames discussing the Rossiter case, Elissa attempts to 
blackmail the plastic surgeon, who responds by planting a boa 
constrictor in her dressing room. She narrowly escapes with her 
life, but her luck runs out when Martin makes sure that the rope 
snaps during an aerial act, plunging Elissa to her death. 

Determined to get the goods on “Schuler”, Ames enlists the 
aid of Evelyn Morley (who is still recuperating from her ordeal of 
а decade earlier) in identifying the doctor. Meanwhile, Angela and 
Martin, who've been quietly plotting against their less-than-appre- 
Ciative boss, sabotage Melina's animal act; the girl is mauled to 
death by lions. Rossiter goes berserk and gets into a tussle with 
Martin, during which the surgeon accidentally stabs Angela to 
death. The police arrive, hell-bent on arresting everyone in sight, 
but Martin manages to spring a gorilla from its cage before he is 
dragged off to headquarters. Rossiter outruns the constables and 
even slays the hairy brute with his knife, only to be run down by a 
car driven by Evelyn Morley. 

Having critiqued HORRORS OF THE BLACK MUSEUM 
(1959) several issues ago, this writer approaches CIRCUS OF 
HORRORS with a sense of redundancy. Although the plot lines of 
both films have little in common, stylistically they are cut from the 
same cloth. BLACK MUSEUM was years ahead of its time in its 
clinical depiction of violence, but it is usually regarded as a less- 
than-respectable quickie, a prurient and rather plodding exercise 
in cinematic bloodletting. CIRCUS OF HORRORS, on the other 
hand, is fondly remembered by followers of the genre. 

Both pictures have more in common than a casual perusal of 
their credits indicates, Producer Herman Cohen recently revealed 
to interviewer Tom Weaver that he worked behind the scenes of 
CIRCUS OF HORRORS without receiving official credit. Cohen 
claims he not only acted as executive in charge of production, 
representing his partners Nat Cohen (no relation) and Stuart Levy, 
but actually owned a piece of the picture and was often on the set. 
The producer was invited onto the film at the behest of the “other 
Cohen” simply because Julian Wintle, CIRCUS” official producer, 


Continued on page 28 


Rossiter, now Dr. Schuler, tries to convince Magda Von Meck (Van- 
da Hudson) that it will be far healthier not to leave the big top. 


Circus of Horrors: Take Tuo 
м Richard Valley 


Tie a character joke buried deep in the dime-novel splen- 
dors of 1960’s CIRCUS OF HORRORS that’s guaranteed to 
bring knowing, cynical smiles to anyone with even a passing in- 
terest in show business. Elissa Caro (Erika Remberg), the one- 
time booker/murderess who's risen to fame as the premier aerialist of 
the Schuler Circus, enters the caravan of Dr. Rossiter (Anton Dif- 
fring), the showman/plastic surgeon who's made her a star. Elissa's 
intentions are not amorous; neither are they bloodthirsty. No, the 
former knife-wielding streetwalker now has but one overwhelming 
desire: she wants top billing. That’s right, the show-biz bug has 
claimed another victim. Elissa Caro will be a headliner or die trying. 

She dies. 

CIRCUS OF HORRORSis, in many ways, the cinematic equiv- 
alent of all those lurid 50s paperbacks, the ones with half-nude 
blondes sprawled lustily across their covers, but what sets it above 
such catchpenny companions as 19678 BERSERK!—what sets it 
above most non-circus spook shows of the period, for that matter—is 
the often-surprising manner in which its characters behave. Left 
to lesser talents, Elissa Caro would remain the vicious, hate-filled 
underdog she is when first we find her plying her trade. Instead, 
in the capable hands of writer George Baxt, director Sidney 
Hayers, and star Erika Remberg, Elissa is transformed by ambition 
and unsuspected ability (plusa dash of plasticsurgery) into a vibrant 
woman whose behavior, while hard- 
ly admirable, is at least different 
from her behavior in the past. 

Character development has 
never been one of the prime con- 
cerns of the horror film. (For every 
Frankenstein Monster who advances 
from child to husband to mindless au- 
tomaton—a natural progression— 
there area dozen Draculas whose at- 
titudes are unchanged by the centu- 
ries) In CIRCUS OF HORRORS, 
though, the reactions of the princi- 
pais, startling in their spontaneity, pro- 
pel the story as effectively as does 
the endless string of murders and 
mutilations. Thus, Elissa, enraged at 
finding herself relegated to second 
place on the circus posters, stops to smile as she overhears a tête- 
A-tóte between young Nicole (Yvonne Monlaur) and the man from 
Scotland Yard (Conrad Phillips). Thus, Rossiter, whose altruistic 
impulses have long since been crushed by years of bloodshed, is 
thoroughly taken aback when Nicole says, in daughterly fashion, 
that she loves him. 

In one way, especially, the entire circus troupe behaves un- 
true-to-form. Rossiter has peopled his company with acrobats, 
clowns, and tight-rope walkers who, before the surgeon’s admin- 
istrations, were all hardened thieves and killers with unseemly 
facial scars, Yet not one of them persists in lawlessness once 
they've learned an honest trade. Elissa’s not out for money; no, 
what she craves is stardom. Magda Von Meck (Vanda Hudson), 
the stunning equestrienne who doubles in a knife-throwing act, 


Somewhere in France, Dr. Rossiter meets Elissa 
Caro, а battle-scarred prostitute. | 


finds fortune in the arms of a wealthy admirer (Bond veteran 
Walter Gotell), but genuinely adores the man. Melina (Yvonne 
Romain) is prepared to enter a lion’s cage out of love and grati- 
tude for Rossiter's face-saving abilities. For all the mayhem, the 
Schuler Circus turns out to be, not only a spectacular show, but a 
remarkably successful experiment in prison reform—and CIR- 
CUS OF HORRORS sails blithely past the Limeworn cliche of the 
big top acting as merely a front for criminal activity. 

Rossiter's acts of vengence against performers who plan to 
move on to better things are deftly staged and, from the killer's 
point of view, foolproof. Slip arsenic in someone's cup of tea and 
it’s pretty obvious they've been poisoned. Knife someone while 
they snore in bed and chances are it won't be labeled an accident. 
But skewer a human target in full view of hundreds of spectators, 
and who's going to doubt that it’s just one of the hazards of the 
profession? Circus acts aren't called “death-defying” for nothing; 
small wonder, then, that death sometimes retaliates. What Rossi- 
ler's crimes lack in discretion—and they're sensational enough to 
christen Schuler's the “Jinx Circus"—tihey make up for in their 
apparent inevitability. Poor Scotland Yard! From start to finish, the 
parade of killings is never actually proven to be anything other 
than accidental. There's simply no evidence to show otherwise. 

CIRCUS OF HORRORS’ tawdry virtues are such that it's 
possible to make too big a case for 
the film. In this, it’s not unlike the 
pulp potboilers of such writers as 
Comell Woolrich and Jim Thompson. 
Woolrich’s Night Has a Thousand 
Eyes and Thompson’s The Grifters, 
for example, written with the sole 
purpose of eaming a buck, have im- 
pressed latter-day critics with their 
narrative glories. Stylistic flaws and 
deficiencies in plotting are over- 
looked in the rush to “rescue” a lost 
classic. Make no mistake: CIRCUS 
OF HORRORS has its fair share of 
defects. Its performances plummet 
from the heights of Anton Diffring, 
Erika Remberg, and, in a minor role, 
Donald Pleasence, to the depths of 
the Yvonnes Monlaur and Romain. (Monlaur repeated her fool- 
ish-heroine bit to much better effect іп 1960’s BRIDES ОҒ 
DRACULA, while Romain, minus dialogue, came into her own 
іп 1961’s CURSE OF THE WEREWOLF.) Conrad Phillips, a tal- 
ented actor, is stiff and unappealing as Inspector Arthur Ames of 
Scotland Yard. Several subplots, including one involving a sad- 
faced clown, have virtually no payoff. A caged creature that may 
or may not be a gorilla—but certainly is never referred to as 
such—is a mystery unsolved. Still, the movie speeds Бу at such а 
furious pace that it’s as сау to miss its flaws as it is to ignore its 
virtues. Over 30 years since it first hit neighborhood screens, CIR- 
CUS OF HORRORS remains the most garishly entertaining 
blend of sawdust, spangles, and slaughter ever put on film. 
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had a background in mostly high-budget Rank productions and 
seemed like a fish out of water helming so sordid a penny-dreadful. 

But penny-dreadfuls, at least of the American variety, were Her- 
man Cohen's stock in trade. The producer left his stylistic finger- 
prints deeply embedded in the picture, and apparently in the script 
itself. Cohen’s focus was always on the villain, usually bucking 
the time-honored convention of a standard love interest. As in 
BLACK MUSEUM, the homicides are spectacularly staged and 
disarmingly brutal. Although CIRCUS OF HORRORS contains 
far less graphic gore, both films have an unmistakable misogynis- 
ticstreak. Good taste is usually the first casualty ina Cohen movie, 
but they're seldom boring: his lack of reverence for his characters 
adds a spark of unpredictability that was a novelty in the 50s. Vir- 
tually anything goes in Cohen’s pictures, and no character is above 
being killed off; indeed, in BLACK MUSEUM and KONGA 
(1961) every major character is dispatched before the wrap-up. 

CIRCUS OF HORRORS’ screenplay was penned by George 
Baxt, who is best known for his mystery novels. The picture is not 
his proudest achievement. Reportedly Baxt had so little faith in the 
production that he rejected a percentage of the film's gross in favor of 
a flat fee (much to his regret, as it went on to tum a tidy profit). 

Some critics at the time of the movie’s release echoed Baxt’s 
dismal appraisal. The New York Herald Tribune’s Joseph Morgan- 
Stern summed up his dissatisfaction with а terse “horrible. Not spinc- 
chilling horrible, just horrible horrible.” But over at the New York 
Times, Howard Thompson wagged his critical tail most approv- 
ingly in a praise-packed review, calling it “the crispest, handsom- 
est, and most stylish shocker in a long time. . . .It projects 
and sustains ап electric tension”. Incredibly, Thompson 
topped off his critique by calling the film “surprisingly 
civilized,” 

Seen today, CIRCUS OF HORRORS works more 
оп the level of schlock entertainment than as the so- 
phisticated, well-heeled thriller Thompson claimed it to 
be. Its plot is straight out of a 40s mad-scientist movie, 
and Baxt's slapped-together, Johnny-on-the-spot соп- 
struction is often painfully evident. Although one 
watches horror films realizing that the usual rules of logic 
should be checked at the door, CIRCUS OF HORRORS piles 
on the absurdities to the point of burlesque. Fortunately, Co- 


hen has (for a change) a capable director in Sidney Hayers, who 
imbues the film with a sheen of calculated, ruthless intelligence. 
Hayers concentrates on suspense and even gives the villain some 
dimension, although the lesser characters remain, disappointingly, 
paper-thin. The only glimmer of humor—a stunt man in a cheap 
Halloween gorilla suit—is unintentional, but at least Hayers keeps 
the beast out of camera range as much as possible. (The 
synopsis tries to gloss over this embarrassment by referring to it as 
an “unearthly looking creature of the circus”, but what do they 
know? The bunglers couldn't even get Rossiter’s alias right!) 
Baxt’s script is rife with mayhem, but the mindlessness of the 
situation keeps coming back to haunt him. As if he were unaware 
of his fugitive status, Rossiter constantly risks exposure by tuming 
his killings into well-attended public exhibitions, a sure-fire way to 
attract police attention. He maintains what could only bc described 
as a super-human schedule. Not only does he groom mutilated 
criminals to become scasoned circus daredevils, іп his spare mo- 
ments Rossiter succeeds in turning an impoverished, flea-bag car- 
nival into a world-class outfit. All the while he is making trail- 
blazing advances in plastic surgery in his cramped, inadequate 
circus trailer; his “miraculous” operation on Nicole is performed 
on a wooden table with no equipment in sight. Miraculous is right! 
Much of the nonsense is kept in check by Anton Diffring’s velvet- 
smooth, skillful underplaying of Rossiter. Diffring was presumably 
cast on the basis of his work in THE MAN WHO COULD CHEAT 
DEATH (1959), Hammer Studio’s juvenile but spirited reworking of 
the over-literary THE MAN IN HALF. 
MOON STREET (1944). The casting 
was sensible, if not inspired, 
and Diffring makes the most 
of the opportunity. The actor 
gives the right shadings of 
„| ruthlessness, egomania, 
y à scientific detachment, and 
even sex appeal to the 
role. Diffring handily dom- 
ipates the film, helped by 
Вахо refusal to give him 
any competition from the 
other characters. 


“2 
Rossiter (Anton Diffring) has fallen тайуй in love with the luscious Melina (Yvonne Romain). Naturally, the first thing he plans to do 
is lock her in a cage with a pack of hungry lions. 
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Rossiter is infinitely shrewder and more magnetic than anyone 
else in the movie. (The German-born Diffring's accent gives CIR- 
CUS OF HORRORS unsettling political implications that the 
script probably never intended). The rest of the male characters are 
either total incompetents or weaklings; tbe females vipers, shrews, 
or simply bimbos. Rossiter's accomplices, Martin and Angela, are 
wholly unsympathetic, self-loathing characters. Starting out as the 
plastic surgeon's right-hand man in the operating room, Martin 
quickly degenerates into a glum, spineless trigger man. Angela, 
hopelessly in love with the brilliant psycho killer, falls only too 
willingly into the role of the woman scorned. Both serve under 
their master’s thumb in silent misery. 

If you think the upright, non-villainous characiers fare better, 
think again. Inspector Arthur Ames spends most of his time under the 
sheets with the more curvaceous members of Rossiter's troupe—“All in 
thename of duty,” he reminds bis boss—then watches inepily as they fall 
victim to the plastic surgcon's well-devised “accidents”. To our hero's 
credit, Ames does have his suspicions and chides Rossiter about his “Лох 
Circus" with its staggeringly high casualty rete, but the intrepid villain 
brushes aside all comment with authoritative indignation. Scotland 
Yard more than meets its match in the diabolical Dr. Rossiter; never has 
a movie murderer had a more cooperative foil. 


Rossiter's victims seem almost designed to elicit as little sym- 
pathy as possible. The troupe members are all fugitives from the 
police, with two strikes against them from the outset. Elissa, who 
is first seen working the streets as a prostitute, is made into such a 
harpy that her murder doesn’t come soon enough. Having barely 
survived Rossiter’s botched attempts on her life, she brazenly an- 
nounces her intentions to turn him over to Scotland Yard upon 
completion of her death-defying circus act. Naturally, the plastic 
surgeon has just enough time to set a lethal booby-trap. It's a stock 
situation that has turned up in scores of movies and bad television 
shows, and it’s never very believable. 

More surprising is the development (or lack of it) of the char- 
acter of Nicole. In our first encounter, Nicole is sensitively de- 
picted as a child victim of the war, her shrapnel-scarred face the 
result of a Nazi air raid. In a moving scene, she runs among the 
circus animals, joyfully showing them her newly-restored face. 
Nicole is the kind of character who could be expected to mature 
into the female lead, her innocence preserved relatively intact. 
Instead, she all but fades into the woodwork (or possibly the saw- 
dust) to become just another bimbo in circus tights. 


Continued on page 96 
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HALLE BING ULUS 


interviews by 


Richard Valley 


Recently, George Baxt, Sidney 
Hayers, and Erika Remberg—- 
writer, director, and star of 
CIRCUS ОЕ HORRORS, ге- 
spectively-—met for lunch and a 
brief chat, via telephone, with 
Scarlet Street about circuses; 
snakes; Anton Diffring; the 
Baxt-seripted/Hayers-directed 
BURN WETCH, BURN; clowns; 
gorillas; and—let’s put it deli- 
| sately—bosoms, 


George Baxt: Well, I'm sitting right here 
with Sidney Hayers and Erika Remberg, 
who was one of the stars of the film. What 
do you want to know? 

Scarlet Street: Just about everything. How 
did CIRCUS OF HORRORS come about? 
GB: It came about because a producer 
named Julian Wintle contacted my agent, 
Richard Hatton, and said, “They need a 
horror film, preferably set in a circus.” 
They wanted lots of beautiful girls with 
big tits whenever possible. And they were 
being backed by Sam Arkoff and his part- 
ner from American International, right? 
Off the top of my head I told a terrible 
story about a circus run by a plastic sur- 
geon who turned criminals into beautiful 
people. The ones that weren't beautiful 
became freaks. They said, "Okay, you 
have a deal,” and I almost fainted right in 
front of them. Sidney Hayers was at this 
meeting, "cause he had been an editor for 
them. This was going to be his first big pic- 
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ture, and I had no idea that this was going 
to be a big picture, in color and all that 
jazz. So I did a draft of the movie, which 
they hated. And then I rewrote it and what 
I rewrote became CIRCUS OF HOR- 
RORS. Тһа! began the hunt for the big- 
titted ladies. We found Yvonne Romain, 
who is now Mrs. Leslie Bricusse. She's the 
one who gets eaten up by the lions. And 
then we found the future Mrs. Sidney 
Hayers, Erika Remberg. She is the lady 
who hangs by her neck and who's not 
afraid of the doctor. And then there was— 
none of them had big tits, by the way, ex- 
cept Yvonne—then there was Yvonne 
Monlaur; she was the French girl. And 


Erika Remberg gets roped into rehearsi: 


Vanda Hudson! She was four months preg- 
nant, so we had to kil! ber fast. 

SS: Anyone else? 

GB: Oh! And Jane Hylton, dear lady! She 
died about three years ago. Jane Hylton; 
she was the other lady. We had a terrific. 
cast. We had Kenneth Griffith, Donald 
Pleasence—we kill him in the first reel, 
happily. He got eaten by a bear. It was sup- 
posed to be alligators, but we couldn't get 
alligators, so we fed him to Bonzo—“Hel- 
lo, Bonzo!”—or Bozo or something. Ithinkit 
was an cight-weck shooting schedule. Wc 
used the Billy Smart Circus. We could only 
have them until, I think, two in the after- 
noon, because they had matinees. We shot 


by director (and husband) Sidney Hayers. 
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In CIRCUS ОҒ HORRORS, Vanda Hudson is the first to die, for reasons having noth- 


ing whatsoever to do with the script. | 


al Clapham Common; I remember it rained 


all the time. We were slithering around in 
mud throughout the entire picture. 

SS: You were there for the shoot? 

GB: ] came as much as possible. We had a 
leading man, Conrad Phillips, and the star, 
of course, was Anton Diffring, the never- 
to-be-forgotten. 

SS: Can you tell us a bit about him? 

GB: Anton Diffring? He made his first suc- 
cess in I AM A CAMERA, with Julie Harris. 
and Shelley Winters. He played the Jewish 
boy in that. He was in a lot of war pictures. 
He'd been around for years. And the pic- 
ture CIRCUS OF HORRORS became the 
big surprise smash hit in America. We had 
this big hit song! “Look for a Star”! 

SS: We were going to ask you about that. 
GB: Written by a man named Mark An- 
thony, believe it or not! And it became a 
big, big hit record. 

SS: Was it written specifically for the film? 
СВ: Yes. It’s Erika’s number; she comes 
out and walks to the rope that she’s gonna 
climb and hang by—as in thereby a tale. 
Well, the movie opened in Chicago and 
took in, for those days, an amazing 
$100,000 in the first week, and suddenly 
became top of the bill. It was billed above 
the picture ICE PALACE with Richard 
Burton. 

SS: That's an odd double bill. 

GB: It was a very odd double bill. 1 was in 
England; I coulda’t understand why they 
were putting those two pictures together. 
SS: There seems to be a tongue-in-cheek 
element to the film. For example, it's the 
only film we've seen that actually has a 
sequence begin with the title “Somewhere 
in France..." 
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(Laughs) It really wasn't meant to be 
funny. It was meant to cut the budget and 
get right to the story. You have to admit, 
that story moves like a house on fire. The 
funny one that nobody ever got was with 
Conrad Phillips. He’s watching Erika 
hanging by her neck and twirling, and he 
says to Anton Diffring, “It must all be a 
matter of timing.” And Diffring says, “If it 
wasn't, we'd have to use a different girl 
every night.” (Laughs) I got away with 
murder with those lines. 

SS: As you said, CIRCUS OF HORRORS 
is avery fast-moving film... 

GB: Sidney did most of the editing on that 
film. He just looked at me sternly and said, 
“I did all the editing on that film.” 

SS: There seems to be a very interesting 
ambivalence about the characters. Even 
Dr. Rossiter has some positive traits. Was 
that in your original script? 

GB: I always try to give them humanity. I 
always say horror only works if you be- 
lieve in the people you're watching. In 
other words, I don’t believe in somebody 
Sticking their hand in somebody’s chest 
and pulling their heart out. I mean, there’s 
no horror in CIRCUS OF HORRORS. 178 
all inferred. You don’t see anything; the 
only thing you ever see is the knife stick- 
ing out of Vanda Hudson's neck. 

SS: And you don’t even see that go in. 
GB: They cut it. We had it go in, but it was 
cut by the censor. 

SS: Two questions that we've been want- 
ing to ask for years. What is that thing in the 
cage that looks like an anorexic gorilla? 
GB: It was a kind of flop operation of Rossi- 
ter’s, I guess. Sidney, what was that thing? 
Sidney Hayers: What thing? 


GB: The thing that finally comes chasing 
after Anton? 

SH: A gorilla. 

t was a gorilla. 

It was a gorilla? 

СВ: Ycah. It was a gorilla that missed. 
(Laughs) 

SS: And the other thing we wanted to ask 
about is the clown who's never seen out of 
make-up... 

GB: In the script, originally, he's disfigured. 
He takes his make-up off and he's totally 
disfigured. We cut that. 

SS: We want to ask you about BURN 
WITCH, BURN, which you wrote and Sid- 
леу Hayers directed. Recently, Richard 
Matheson claimed you had no involvement 
whatsoever in writing the script. 

GB: Yeah? You tell Richard Matheson I 
did a complete rewrite from top to bottom! 
I mean, they couldn't go on the floor with 
the script they wrote. Matheson's partner, 
Charles Beaumont, had died at tbat point. 
Which is why I get no credit in this coun- 
try, but onall the prints in Europe and Asia 
and in all the reference books, itsays, “and 
George Baxt”. It was called NIGHT OF 
THE EAGLE in England. 

SS: Right. 

GB: But, please! I wrote scenes he never 
heard of! The bridge game! The chase on 
the bus! The scene where Peter Wyngaard 
goes out after Janet Blair; that’s all my stuff. 
SS: Mr. Hayers, how were you and Mr. 
Вахі reunited for BURN WITCH, BURN? 
Did you call him in to re-write the script? 
SH: Yes, he was called in to do some re- 
writes on it. 

SS: We'd heard that June Allyson was 
originally cast in BURN WITCH, BURN 
and was replaced. Is that true? 

SH: No, that's not true. 


Mystery writer George Baxt scripted sev- 
eral of the best late-50s/early-60s horror 
films, including CIRCUS OF НОК- 
RORS and BURN WITCH, BURN. 
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*We killed Donald Pleasence in the first reel, happily. Не 
got eaten by a bear. It was supposed to be alligators, but 
we couldn't get alligators, so we fed him to Bonzo..." 


SS: So itwas Janet Blair from the beginning? 
SH: Janct Blair, yes. 

SS: Mr. Baxt, you were also involved in 
writing the story for the Hammer film 
VAMPIRE CIRCUS, weren't you? 

GB: 1 did not write the story; they bought 
the title. 

SS: Just the title? 

GB: They paid me £1,000 for the title 
VAMPIRE CIRCUS. I had a great story, 
butthey wanted to go with their own story. 
They said, *We want the title". So we 
dickered and dickered and I made £1,000. 
Not bad for a title. 

SS: No! What was your idea for the story? 
GB: Oh! It’s too involved. I had a dentist 
who put his drill through somebody’s eye. 
SH: You've been drinking. 

GB: I have not been drinking! I was des- 
perate. I couldn't think of anything. 

56: Jusi a quick word about your books. 
You have different series—for example, 
the celebrity murder series, which in- 
cludes The Dorothy Parker Murder Case, 
The Tallulah Bankhead Murder Case, and 
The Alfred Hitchcock Murder Case. Are 
you going to be doing more? 

GB: I have two more coming out. There's 
The Greta Garbo Murder Case and The 
Noel Coward Murder Case. They're too 
much hard work. They're easy lo write, 
but they're murder to research. 

SS: What about the Max Van Larsen and 
Sylvia Plotkin mysteries? 

GB: They're gone. That's over with. No- 
body wanted the third book. 

SS: Mr. Hayers, you used Billy Smart’s 
Circus in CIRCUS OF HORRORS. Were the 
acis in the movie written around Smart's 
performers? 

SH: No. The act that my wife performed, 
which was on the rope, was performed by 
a woman called Alma Paiea. Her husband 
swung the rope. Erika, I must say, was 
strictly rehearsed as to how to do that. Ob- 
viously she wouldn't go up to that height, 
but at least we got all the close shots of her 
doing it. As for the lion tamer, obviously 
we couldn't put a woman in there, so he 
had to wear woman's clothing. Then, right 
at the 11th hour, he told us, “I don't know 
how the lions will react when I get in there 
dressed like this. They can come over the 
top of the cage, but if they do, don't run. 
Otherwise—well, just stand still.” That was 
a fairly daunting experience. Particularly as 
one of them did get out and everybody just 
stood there absolutely shitting themselves. 
But we didn't run. The lion just strolled 
around while everyone stood there and the 
roustabout had to get the bugger back into 
the cage. There were quite a few interest- 
ing experiences. 
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SS: You said earlier that all the editing on 
the film was your own? 

SH: Well, it was started by a fellow called 
Reginald Wills, who went off on some- 
thing else. So [ went into the cutting room 
and did it myself. 

SS: It's an incredibly fast film. It also has 
quite a few jump cuts, where most films of 
the period use dissolves. 

SH: Well, Pm one of the products of Da- 
vid Lean. When 1 entered the business I 
worked with Lean, and he was trying to get 
away from that sort of technique. He would 
talk about direct entry into scenes, “be- 
cause,” he said, “the most difficult thing 
when you make a picture is to hook the 
audience with the next scene.” He was al- 
ways picking up the hook, and I sort of fell 
into it. Of course, it’s very common today. 
SS: Anton Diffring had a reputation for 
playing cold-hearted people. What was he 
like in real life? 

SH: He certainly wasn't cold-hearted, I 
think, being German, he obviously had a 
rather Germanic view of life. But he wasn’t 
a doomed man or anything like that. In 
fact, he was а very пісе man. I liked him 
very, very much indeed. He was casy 10 
work with, very cooperative and, I must say, 
I found him very agreeable. The thing is, he’d 
been cast as so many SS men and Nazis, 
that maybe he got a reputation for cold- 
heartedness, which isn't really very fair. 
SS: He certainly is excellent in the film. 
Was he the first choice for the role? 


SH: I think he really was. I think back to 
Jim Nicholson and the discussions we had 
in London. 

SS: Miss Remberg, we wonder if you have 
any memories of making CIRCUS OF 
HORRORS. 

Erika Remberg: Well, I had to learn this 
act on the rope. I practiced three or four 
weeks, so they could do the close shots and 
the half close shots. And then І had this 
scene with the python that I dreaded very 
much. I ended up becoming very great 
friends with the python; I almost wanted to 
buy it! Except my husband said, "If you 
bring that python home, we divorce!” 

SS: We were amazed to see that the python 
was actually around your legs. 

ER: Yeah. I used to carry it around my 
body. It would snuggle around my body 
and stay there. 1 would go for a nap after 
lunch, if 1 had the time, with the python 
around my belly, and when I woke the py- 
thon was curled up next to me on a pillow. 
Tt would sleep in the bathroom next to my 
dressing room, curled around the toilet. 
(Laughs) A real character, that python. 
SS: An affectionate co-star. How high up 
were you when you did the rope trick? 
ER: About 25 to 30 feet. 

SS: That high? That's incredible. 

ER: No. No difference. The height makes 
no difference. 

SS: There's a close-up in the film, when 
the rope breaks and you fall. When you hit. 
the ground, it really looks like you hit it 
hard. Obviously you didn't fall from that 
great a height... 

ER: No, no. 

SS: But it certainly looks painful. 

ER: It looks like that? Then it was done 


right! l 


Anton Diffring, with the ai? <f Xenneth Griffith and Jane Hylton, indulges in a little- 
known fad of the 60s: tabletop plastic surgery. His patient is Carla Challoner. 


In keeping with the carnival atmo- 
sphere of this particular issue of Scarlet 
Street, the Hound would first like to men- 
tion that his long-awaited starring role in 
the motion picture CARNIVORE OF 
SOULS has been canceled due to creative 
differences. [They didn’t want him.—Ed.] 
Despite this unfortunate turn of events, 
your canine correspondent returns with 
news hot off the entertainment wire...... 

Murder, mystery, and mayhem 
is headed for your local movie house: 
Director Brian DePalma returns to his 
thriller roots with RAISING CAIN. 
John Lithgow stars as a child psy- 
chologist who, when wife Lolita 
Davidovich gives birth, becomes the 
Obsessive Father from Hell. DePalma 
loves using the mild-mannered Lith- 
gow as a bad guy, having cast him pre- 
viously in OBSESSION and BLOW 
OUT.... Sean Connery is tentatively 
Set to star in director Philip Kauf- 
man's RISING SUN, from Michael 
Crichton's controversial thriller about 
murder in the offices of a Japan- 
owned corporation... Robert DeNiro 
and Jessica Lange follov CAPE 
FEAR with yet another film-noir re- 
make NIGHT AND THE CITY, due 
this fall from Fox... Richard Gere, 
seen recently as a psychiatrist in FI- 
NAL ANALYSIS, takes a terrible trip 
to the other side of the couch in MR. 
JONES. Gere gets thrown into the 
state mental hospital after being mis- 
diagnosed as a schizophrenic (he’s re- 
ally just drugged to the gills). Sultry 
Lena Olin stars as his very personal 
iherapi: Annabella Sciorra (JUN- 
GLE FEVER) is another shrink in trouble 
in SESSIONS, in which she becomes en- 
twined in a series of wacko murders. Jill 
Clayburgh and Alan Alda also star. 

In UNLAWFUL ENTRY, Kurt Rus- 
sell and Madeleine Stowe call the cops af- 
ler their home is burglarized. Bad move. 
On their doorstop appears awful Officer 
Ray Liotta, to make them wish the bur- 
glars were back... Andy Garcia plays a 
man with a subtle character flaw—he mur- 
ders his wives—in JENNIFER EIGHT. 
Lenny Van Dohlen, TWIN PEAKS? sui- 
cidalorchid-grower, is the hit man hired to 
сш down current spouse Uma Thurman... 
Lots of things blow up in New Line’s 
LIVE WIRE, starring Pierce Brosnan as a 


bomb expert and DARK SHADOWS” Ben 
Cross as a terrorist with a devastating new 
secret explosive (hint: Pakistani food is in- 
volved French director Luc Hesson's 
popular thriller LA FEMME NIKITA, 
about a young hood-turned-hitwoman, 
gets the American treatment in a version 
now in production, with Bridget Fonda in 
the lead. Besson was originally slated to 
direct the Yankee version as well, but was 


Indy in THE YOUNG INDIANA JONES CHRON- 
ICLES. _ Р 


ре 
replaced by John Badham. The original 
femme Nikita, French actress Anne Paril- 
laud, stars in John Landis’ horror/comedy 
INNOCENT BLOOD, playing a lady vam- 
pire who puts the bite on bad guys. An- 
thony La Paglia and Dennis Hopper co-star. 

Other vampires returning in the sinis- 
ter shape of sequels include THE LOST 
BOYS П from the original team of Richard 
Donner and Joel Schumacher, and LOVE 
AT SECOND BITE, again starring George 
Hamilton and Susan Saint James, under 
Stan Dragoti’s direction. Striking terror in 
their hearts will be BUFFY, THE VAM- 
PIRE SLAYER: cheerleader by day, nem- 
esis of the undead by night. Kristy Swan- 
son stars as Buffy, along with Rutger 
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Hauer as the Vampire King and Luke 
Perry of BEVERY HILLS 90210 as 
Buffy’s boyfriend. Fran Rubel Kuzui (TO- 
KYO POP) directs... Still more horrors 
include BODY SNATCHERS, a $13 mil- 
lion follow-up, not to Don Siegel’s '56 
original, but to Philip Kaufman's 78 re- 
make. Abel Ferrara directs and Meg Tilly 
“A strange and stylized ghost 
y” is how film composer Danny 
Elfman describes his premiere effort 
as wriler/director. Tim Burton serves 
as executive producer of the as-yet- 
untitled work... The long-awaitcd 
big-screen version of Andrew Lloyd 
Webber's THE PHANTOM OF THE 
OPERA may soon go into production, 
with the busy Joel Schumacher re- 
turning to the project as director 
(Franco Zeffirelli had previously been 
announced as replacement). Production 
delays have prompted star Michael 
Crawford to wonder publicly if пелі 
be more suited to play the old opera 
manager than the Phantom 

At the top of the TV news is 
THE YOUNG INDIANA JONES 
CHRONICLES, George Lucas’ unique 
and utterly painless weekly history 
lesson. The spectacular ABC series, 
which costs $1.5 million per episode 
to produce, tells tales of the globe- 
trotting Indy, as a young boy (played 
by Corey Carrier) and a teenager 
(Sean Patrick Flanery), encountering 
a variety of historical figures in vari- 
ous parts of the world. Unusual in its 
“epic” look and its wide range of 
genres and story styles, the Lucas- 
film/Paramount series is continuing 
production in 11 different countries. ABC 
has committed to 15 hour-long episodes 
this season, each helmed by a different di- 
rector, including veterans Nicholas Roeg, 
Terry Jones, and Bille August. Steven 
Spielberg and Harrison Ford might join 
the show somewhere down the road, too. 

In other television news, Danny 
Bilson and Paul De Meo, producers of the 
late, great FLASH series and Disney’s 
ROCKETEER, bring another comic-book 
hero to the small screen with their new 
ABC adventure series, HUMAN TAR- 
GET. Based on the DC Comics character, 
the show stars Rick Springfield as master 
of technology and disguise Christopher 
Chance.... TOPPER, the befuddled host to 
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Rick Springfield plays THE HUMAN 
TARGET in a new series based on the DC. 
Comics character. 
friendly ghosts, will retum to TV ina CBS 
telefilm directed by John Landis... Tom 
Hanks will direct and star in a June episode 
of HBO's TALES FROM THE СКҮРТ, 
about a Bluebeard who marries and mur- 
ders rich old ladies. Treat Williams co- 
stars... Screenwriters David Mickey 
Evans and Robert Gunter (RADIO FLYER) 
are working on the pilot for a new NBC/ 
Columbia Pictures TV series based on 
Jules Verne's Journey 10 the Center of the 
Earth. 

Some intriguing projects are due this 
fall for the legit stage: A new musical ver- 


sion of Dr. Jekyll and Mr. Hyde is due to 
hit the Broadway boards, based on a con- 
cept album featuring performers Colm 
Wilkinson and Linda Eder. Producers arc 
negotiating to get both to repeat their roles. 
Wilkinson has recently been touring as 
THE PHANTOM OF THE OPERA... An 
unlikely cast depicts an imaginary battle 
of wits between magician-debunker Harry 
Houdini and spiritualism devotee Artbur 
Conan Doyle in a new play entitled 
HARRY AND ARTHUR. If financing is 
completed, it will head for Broadway this 
fall, starring Leonard Nimoy as Conan 
Doyle and the play's co-author, William 
Shatner, as Houdini. 

Lying in wait at your local video em- 
porium this season will be a bushel of in- 
teresting titles... Laser videodisc collec- 
tors get a treat from MGM-UA this April 
when Billy Wilder’s 1957 WITNESS FOR 
THE PROSECUTION is released, along 
with George Pal’s 1960 THE TIME MA- 
CHINE, in deluxe letterbox editions. Also 
available is the great Bogart/Raft classic 
THEY DRIVE BY NIGHT. April brings 
crime thrillers HOMICIDE, RICHO- 
CHET, and BLOOD AND CONCRETE 
and the Dustin Hoffman starrer BILLY 
BATHGATE to the rental racks, as well as 
reduced prices to Warner titles LETHAL 
WEAPON 2, BLUE VELVET, and BAT- 
MAN.... SHERLOCK HOLMES AND 
THE LEADING LADY, the second re- 
lease іп Harmony Gold’s THE GOLDEN. 
YEARS OF SHERLOCK HOLMES series, 
finally arrives in a 122-minute home- 


ATTENTION 


Columbo 


video version from Vestron/Live on May 
13th, Holmes and Watson are portrayed by 
Christopher Lec and Patrick Macnee, with 
Morgan Fairchild on hand as Irene Adler. 
Also new to video in May are FEAR, an 
excellent made-for-cable psychic thriller 
starring Ally Sheedy; Bette Davis as iden- 
tical twins in the outrageous 1964 thriller 
DEAD RINGER; and a four-hour release 
of Stephen King’s short-lived ABC-TV 
series GOLDEN YEARS, featuring the 
conclusion never shown on television due 
to its premature cancellation..... More la- 
serdisc collectibles arrive in June, when 
gangster classics PUBLIC ENEMY and 
LITTLE CAESAR are released in a two- 
disc package from MGM-UA, and the first 
three James Bond features (DR. NO, 
FROM RUSSIA WITH LOVE, and GOLD- 
FINGER) hit the stores in a special 
widescreen boxed set. 

A fond and furry farewell until next 


time from... 
The News Hound 


P.S. The Hound would like to report 
on events occurring in your area that 
would be of interest lo our readers. List- 
ings of repertory cinemas, special screen- 
ings and seminars, live theatre, and fan 
gatherings are especially welcome. Send 
press releases (several months in advance) 
to The News Hound, c/o Scarlet Street, 
P.O. Box 604, Glen Rock, NJ 07452. 


Rescarch assistance provided by 
Kevin б. Shinnick and Elinor Bernstein. 
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Wes Craven (A NIGHTMARE ON ELM STREET) is 


Fans! 


Do you wish there was someone you could 
discuss everyone's favorite rumpled but clever 
Lieutenant with? Well, look no further. Sub- 
Scribe to the Columbo Newsletter: episode re- 
views, articles, letters, interviews, etc. For your 4 
issues for 1992 (first one free! please send 


$900 to: 


Columbo Newsletter 
PO. Вох 1703 
Pittsburgh, PA 15230-1703 


And just оле more thing 
Send your letters and articles too! 


the executive producer of NIGHTMARE CAFE, a ones 
hour series set in a friendly but strange cafe where unsus- 
pecting patrons encounter turning points in their lives. The 
cafe serves up an extraordinary second chance to change 
one's past or perhaps guarantee oue's future, 

Robert Englund portrays Blackie, the mischievous. 
cafe owner and supernatural interlocutor. Englund is best 
known to suspense-thriller moviegoers as the scar-faced, 
claw-handed, tedora-sporting character Freddy Krueger 
in A NIGHTMARE ON ELM STREET which broke box- 
office records worldwide and led to five more successful 
feature films and a television series. 

He made his motion-picture debut in BUSTER AND 
BILLE, in which he played a sidekick to Тап-Місһагі 
Vincent and Pamela Sue Martin, His other film credits in- 
elude STAY HUNGRY, with Arnold Schwarzenegger, and 
PHANTOM OF THE OPERA. 

Jack Coleman (DYNASTY) stars us Frank, the alfable 
short-order cook, and Lindsay Frost (MANCUSO, FBI) 
plays Fay, the cynical but sensitive waitress, Both of them 
were drawn to the cafe on the night of their own deaths and 
were brought together by the ageless Blackie. 
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The Daily 
THE RETURN OF 
JIMMY OLSEN AND LOIS LANE 


by Richard Valley and Jessie Lilley 


Flash! Those of you lucky enough to tune in THE ADVENTURES OF SUPERBOY last November were 
doubtless pleased to see two new employees working with Clark Kent and Lana Lang at the Bureau 
for Extranormal Matters. Yes, it was Jimmy Olsen and Lois Lane! Well, not really-it was Jack 
Larson and Ксе1 Neill, both of whom, we hardly need add, starred in THE ADVENTURES OF SUPERMAN 
fran 1953 to 1957. Jack and Noel were asked by SUPERBOY's producers, DC Comics, and by Gerard 
"Superboy" Christopher himself to make special guest-star appearances on what will unfortu- 
nately be the Boy of Steel's final season. Scarlet Street journeyed to Capital City (which is, 
in Superman country, midway between Smallville and Metropolis) and spoke with both Super- 
veterans about their life-long involvement with Krypton's last citizen. Last issue, Jack 
Larson held center stage. This time, the spotlight is on Superman's girlfriend, Noel Neill... 


All SUPERMAN characters and related indicia are trademarks of DC Comics, Inc, © 1990, ALL RIGHTS RESERVED. 


The actors who will forever be identified as Jimmy Olsen and Lois Lane: Jack Larson and Noel Neill. The former Daily Planet 
reporters were reunited 34 years after completion ofthe final SUPERMAN episode for THE ADVENTU! RES OF SUPERBOY. 
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Lois Lane on the job for the Daily 
Planet. Noel Neill first played the іп- 
trepid girl reporter in the 1948 Сошт- 
bia serial SUPERMAN. 


NOEL NEILL 


interviewed by 


Jessie Lilley 


Scarlet Street: We'd like to start with the 
basics. Where were you born and raised? 
Noel Neill: Born Minneapolis, Minnesota; 
raised there. 

SS: How'd you get interested in acting? 
NN: Oh, through friends out here іп Los Ап- 
geles. Mother and I were visiting in Denver 
and various cities, you know, seeing friends 
and relatives. An acquaintance out here 
suggcsted I go on an intervicw and shortly 
thereafter I was under contract to Paramount. 
88: What was it like working at Para- 
mount in the 40s? 

NN: Oh, it was wonderful! In those days, 
of course, the lots were like family. Jack 
Larson was at Warner Brothers, I was at 
Paramount, and every studio had a con- 
tract list. You were under salary and you'd 
take singing lessons, acting lessons, and 
they’d place you in different movies or 
loan you out to different studios. 

SS: They placed you in the Henry Aldrich 
series, which was Paramount's version of 
Andy Hardy. 

NN: That's right; I worked in three of 
them. Jimmy Lydon was Henry Aldrich 
and Charlie Smith played Dizzy, who was 
my boyfriend, theoretically. That was 
pretty much it; the other supports were the 
mother and father. 

SS: What was your character’s name? 
NN: I don’t think J even had а name. 

SS: You were *Dizzy's girl”? 

NN: Yes, and we just walked around the 
park. They were a very nice group. Let's 
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вес, Frank Coughlin, Jr. was in them; he's 
bringing out a book soon. It's so long ago 
and almost everybody is out of thc busi- 
ness, now, or deceased. 
SS: You were also in the TeenAgers series 
at Monogram. 
NN: Yes! I was on loan-out from Para- 
mount when I did those. We were sup- 
to doseven of them and we did maybe 
four or five. As a matter of fact, I still get 
theatre posters; one gentleman back East is 
in that business and sends them and I go, 
“Oh! My heavens?" (Laughs) They were fun. 
Then the series ended, but it didn’t matter; 
Iwas still under contract to Paramount. 
SS: Monogram was one of the so-called 
Poverty Row studios. Did you appear in 
any of their mystery or horror films? 
NN: 1 think 1 did a Charlie Chan. They did 
quite a few at Monogram; іп fact, I talked 
to Frank Coughlin the other day and he 
mentioned the Chans. І said, “Оп, my 
God!” I couldn't even remember the name 
of it. You know, we did so many movies, 
in and out in a couple of days and, “Thank 
yov." As long as the checks didn't bounce! 
(Laughs) Oh, dear. Charlie Chan. Lord 
knows what it was. 
SS: What about the bigger-budgeted films 
ai Paramount? 
NN: I worked in SUBMARINE COM- 
MAND with Bill Holden, Nancy Olson; it 
had quite a cast. I did HERE COME THE 
WAVES with Betty Hutton, Bing Crosby, 
and Sonny Tufts; I was Sonny Tufts’ girl- 
friend in that. Wc did dancing and singing 
and it was fun. 
SS: What was Bing Crosby like? 
NN: Oh, he was so пісе. Just a wonderful 
person. I actually met him when I got a job 


singing at Del Mar, the race track, in the 
turf club. That's where everybody in those 
days had horses; it was a very social event 
to go to Del Mar for the season and stay 
down there. They had an orchestra every 
Friday and Saturday night, so I kind of 
started there and an agent found me. 

SS: So you were singing before you went 
into acting? 

NN: Well, just a little bit; not really much. 
Some friends at NBC had said there was an 
audition for a singer, and I said, “Oh, pooh. 
Oh, what the heck?" But I never pursued 
it, "cause I wasn’t very good. 

55: How did you get cast in the Superman 
serials? 

NN: Well, actually, I had worked for Sam 
Katzman on another serial. I did a Brick 
Bradford serial, of all things, and I played 
a native girl. And just about that time they 
were casting the Superman serial, and I 
looked like the DC Comics version, you 
know, with the long hair, and so I went 
over. Of course, Га worked for Sam be- 
forc, and he said, “Well, finc. You look the 
part, and we know you can act.” So there 
we were. Kirk and I did 15 episodes first. 
And then they sold well in the theatres, so 
we did another 15 after that. 

SS: What was it like 10 work with Kirk Alyn? 
Did he enjoy his part as Superman? 

NN: Oh, yes. Yes, yes, yes. (Laughs) He— 
well—he was rather a difficult person. 
Well, he knows it, 'cause I ell him about it 
whenever I see him. (Laughs) No love lost, 
although we've kind of come to a quasi- 
understanding. He's just one of those 
people who wasn't too pleasant. In fact, 
Jack Larson would never go on any talk 
shows with him— which is understandable 
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Safe at last. Superman (Kirk Alyn) gives Lois (Noel Neill) the air in 1948's SUPERMAN. 


because he didn't work with Kirk, so why 
should he be with him? We were all so 
fond of George Recves; our minds were a 
little slanted towards George, of course. 
SS: George Reeves’ death, apparently by 
‘suicide, still comes up in the press. Do you 
have your own opinion on that? 

NN: I think both Jack and I stay with the 
suicide theory. They've never proved any- 
thing else. They’ve tried. And every year 
you can always expect a book to come out, 
or an article, or something on television, 
because people want to read it. Jack rarely 
does interviews about it because he and 
George were quite close. 

SS: You mentioned how much you looked 
like Lois Lane in the comic books. Were 
you familiar with the books and cartoons 
before you were cast? 

NN: No, I wasn't. In those days, boys would 
be more interested in the comic books. 
Even now, it seems that those who write 
and send a comic book and want me to 
sign it are pretty much boys. But, no, 1 
never did read them. Dad was in the news- 
paper business, so he probably figured that 
anything like comic books were trash. One 
must “rise above!” (Laughs) 

55: You playedLois Lane differently in the 
serial than in the television show. You're 
much softer in the TV version. Was that 
what you wanted, or were you directed to 
play it that way? 

NN: Well, when we did the serials we 
worked faster. In the TV show you had a 
little more time, and could play it more 
like a normal person, so to speak, rather 
than just go go go and be saved by Super- 
man and fight the heavies. 

SS: You did two serials: SUPERMAN ала 
ATOM MAN VS SUPERMAN. Did you 
like one better than the other or were they 
basically the same? 

NN: Well, I finally saw them about a year 
ago when DC Comics came out with the 
cassette, and they sent me the 30 chapters 
of the serials. It was the first time І had 
seen them, and I thought they weren't too 
bad, actually. 

SS: How were you cast in the TV show? 
NN: You mear why did I replace...? 

SS: Well, we were wondering why Phyllis 
Coates left the show, and why she's been 
telling interviewers that, the one and only 
time she met you, you slammed the door in. 
her face? 

NN: I've never met Phyllis Coates. She 
had a rather scathing interview іп one of 
those little publications, and I was just... 
so...furious. The gentleman who wrote it 
was nice enough 10 send me a copy, and I 
said, “I can't believe it!” She was just flat- 
ont lying like Kirk Alyn does. He, of course, 
has a reason. He does conventions; that’s 
the way he makes his money, and he has to 
embellish on things when he makes his 
little speeches. Perfectly understandable. 
But one time I was at one of the сопуеп- 
tions and I couldn’t believe what I was 
hearing. (Laughs) 


Noel opened in the Henry Aldrich series for Paramount and The Teen Agers series 
(pictured here) for Monogram. This one is CAMPUS SLEUTH. 


SS: Phyllis Coates said George Reeves took 
her to your dressing room to meet you, that 
you told her you hated her, and that you 
slammed the door shut. We assume you 
were a little upset when you heard that? 
NN: I was just furious. I called Jack immedi- 
ately and he said, “Well, don't fret." And I 
said, “Jack, I never met her and 1 would 
never have slammed the door or done 
something dumb like that!" It's probably a 
very good thing she was up in northern 
California at that point. (Laughs) Oh, Га 
have made a little call. 

SS: Why did Phyllis Coates leave THE 
ADVENTURES OF SUPERMAN? 

NN: According to Jack, she did a pilot with 
Jack Carson, who was a big comedian at 
that time. She just figured it would be bet- 
ter for her career to be the feminine lead in 
ashow with Carson, and she had a dead- 
linc to let the SUPERMAN group know 
back East, "cause they were going to start 
filming again. Well, Whitncy Ellsworth, who 
became our producer after the first 26 epi- 
sodes—they got rid of Bob Maxwell, who 
had done the first 26 and also some, ahem, 
naughties—anyway, Mr. Ellsworth called 
my agent and said, “We know that Noel 
did the serials and we've got until Friday 
to hear whether Phyllis Costes is coming 
back or not. If not, would Noel like to 
carry on?" So it was really that simple. 
The other series didn’t pan out for her, but 
it was her choice; she gambled and lost. 
SS: Had you ever appeared in any movies 
with your co-stars from the TV show? Did 
you know any of them before you did the 


-show? 


NN: No. Actually, George Reeves was at 
Paramount about the time I was, but we 
had never worked together, 

SS: Robert Shayne was Inspector Hender- 
son, and John Hamilton, of course, was 
Perry White. 

NN: John; dear John. Yes, he died in thc 
50s. I loved him. He was so funny. 


SS: How were they to work with? 

NN: Fortunately, we all got along fine. We 
worked such long hours and so fast ibat we 
didn't have time to socialize; the minute 
we finished the 26 shows, everybody just 
split and went their own way. George had 
a lady friend and I was married and Jack 
was into his writing. As I was telling Jack 
the other day; I said, “Gosh, we've seen 
each other and talked to each other more 
lately than in all the years we worked to- 
gether!” (Laughs) 

SS: You had pretty short shooting schedules. 
NN: Well, we did two a weck. We had 13 
weeks and we did 26. And we just worked 
latc "til we finished. 
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the show? 
NN: Oh, I kind of like the one where T 
dreamt I was going to marry Superman. 
T've often said it was the ham in me, bc- 
cause I had more to do in that one than апу 
of the others. (Laughs) 
SS: Lois did have a little less to do in some 
of the later episodes, didn't she? Still, she 
was very popular... 
NN: ГЇЇ never forget onc convention; this 
kid came up to me, a little stoned, I'm 
afraid, and he said, “Oh, when I was 
young, I used to run home from school and 
Га turn on the television set and I'd crawl 
under the set and try to look up Lois 
Lane's dress." (Laughs) It was such a vi- 
sual picture, I thought Pd die laughing. I 
a 


ы S > иш 
could just see—in the old days the set would 
stand on a little table—I could just see this 
rotten kid! Crawling under the set to look 
up Lois Lane’s dress! Well, Inever! (Laughs) 
SS: In one of the final SUPERMAN epi- 
sodes both Lois and Jimmy got to fly. 

NN: That was the last show we filmed. It 
was called ALL THAT GLITTERS. 

SS: Did you enjoy it? 

NN: It was fun! One day the prop man 
came in and said, “Okay, kids, everybody 
bring in an old bathing suit tomorrow!” 
And I thought, “What in the world is going 
on?” (Laughs) They had to make a mold 
for our bodies, like George used, and then 
they put you on this mold, which was sort 
of like a frying pan with a long handle, and 


would sew the costumes up on the side, off 
camera, and they’d fly you. They’d move 
you so you were banking up and down 
with the wind and smoke blowing through. 
Tt was interesting, but we thought after- 
wards how tiresome it must have been for 
George, lying between takes on this metal 
contraption. They’d say, “Okay, you can 
relax”, and you’d just hang there with 
arms and legs dangling. (Laughs) Then 
you'd have to straighten up again, arch 
your back and hold the ams out, head up, 
and it was really a chore. 

SS: So that was the last episode. After SUPER- 
MAN went off the air, what did you do? 
NN: I didn't do a thing. I was married and 
we both liked the beach and we played a 
lot of volleyball and pooped around. 


Jimmy Olsen and Lois Lane meet Clark Kent and Lana Lang. Actually, guest stars Jack Larson and Noel Neill (LEFT) did not play 
Jimmy and Lois, but Gerard Christopher and Stacy Haiduk (RIGHT) were Clark and Lana in THE ADVENTURES OF SUPERBOY 
episode PARANOIA. А 
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“This kid came up to me and said, ‘Oh, when I was 
young, I used to run home from school and I'd turn on 
the television set and I'd crawl under the set and try to 


look up Lois Lane’s dress. 


SS: You made a cameo appearance іп 
SUPERMAN: THE MOVIE as Lois Lane's 
mother. 

NN: That was fun, but I hadn't worked for 
so long that I felt rather strange. Every 
time we had to do another take, even 
though it was not my fault, I felt that it 
was. We went up to Canada to do that and 
they had a lot of weather problems. I didn’t 
meet Christopher or Margot until maybe a 
month or two later. Happened I had 
planned a trip to Egypt and stopped off in 
London for a couple of days, and the pub- 
licity group arranged for me to come out to 
the set and meet everybody. They were 
filming a sequence where he flew with her 
off her balcony in her negligee. And I 
thought, “Oh, my gosh!” I couldn't believe 
it; they were still using wires! I mean, we 
didn’t even use those in the old series! 
SS: What did you think of Margot Kidder's 
Lois Lane? Did you like her performance? 
NN: Notreally. I was still doing college shows 
at that time, and most of the kids agreed. 
They were probably being nice to me, but 
they seemed to feel that she played it too 
hard and too slick. Of course, I think the 
movie makers put themselves into a corner 
when they had her find out who Superman 
really was. There wasn’t much you could 
do with the story after that, and she didn’t 
appear much in the subsequent movies. 
55: Tell us about appearing on THE AD- 
VENTURES OF SUPERBOY. 

NN: Oh, it was interesting working on the 
show in Florida! Gerard Christopher is so 
good looking and so nice to work with and 
just a wonderful person. He makes a great- 
looking Clark Kent and a great-looking 
Superman! It’s kind of a shame they have 
to, legally, call the show SUPERBOY, be- 
cause people say, “Oh, Superboy, just a 
little rotten kid running around in a Super- 
man suit.” But, you know, it’s an adult 
show! Years ago, right after George died, 
they made one pilot of a SUPERBOY with 
a young boy, and they made one pilot of 
SUPERPUP. (Laughs) Which didn't go 
very far! So 1 guess I had that in mind and 
didn't watch it. But it's an excellent show! 
SS: Whom do you play? 

NN: Well! Jack and I were rather surprised 
when we received our scripts. He said, 
“Have you read it?" and I said, “Yes.” Не 
said, “Have you figured out what we're 
doing?" and 1 said, “Well, no. We're sort 
of playing agents.” We thought we would 
come back as old Lois Lane and old 
Jimmy Olsen, which would be understand- 
able. There were Superboys at three ages 
in a couple of the SUPERBOY shows. Ron 


Ely played an older one, looking great, and 
then Gerry, of course, and then the little 
boy. And I thought, “Hey! Maybe they're 
going to do something like that!” We read 
the scripts and I was playing Alexis and he 
was playing Jake Lamont, and I said, 
“Funny, you don’t look Italian.” (Laughs) 
SS: What did you wear? 

suit. What else? And Jack wore his 
bow tic. 
SS: Excellent. Did you wear the famous 
Lois Lane hat? 
NN: No. I don’t know why. I actually 
brought a couple of little pillboxes that 1 
used for the college shows. I thought, 
“Well, maybe we can work this out some- 
how.” But the show was all inside 
the office, although I could have 
walked in with it and taken it 
off. Jack said, “I don't even 
know why I’m wearing this silly 
bow tie." 
SS: Because! 


NN: Because! That’s right! Well, as Gerry 
said, it was kind of a publicity thing and, 
naturally, Jack and I said that we'd be 
happy to do anything to help. Jack said, 
“We must carry the flag." (Laughs) 

SS: What's nextfor Noel Neill? Would you 
like to get back into the business? 

NN: Oh, I don't think so. I really don't. 
Tnings have changed so in the business. 
Shortly after westarted in television, many 
of the big studios, one by one, closed. Jack 
and I—and even Phyllis in those days—we 
knew, through our agents, each casting di- 
rector in each studio. And they knew you, 
and it was simple to get a job. If you had a 
few days, you could always do a Western! 
You could always find work. But now, it’s 
so different; there are no real studios, just 
production companies that rent space, 
make a movie, and fold. It’s so transient. 
SS: Well, we’re certainly glad you 
did SUPERBOY. " 

NN: That was fun. What's your phone 
number in case I stumble 
across tbat Charlie Chan 
movie? Was it SEA 
DRAGON? I don't 
know, but it was at 


Dream lovers. 
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The Greatest Blood Show on Earth 
by 
Bruce G. 
Hallenbeck 


Ты vampire as child molester. If that sounds like an un- 
usual (not to mention distasteful) theme for a horror film, it’s only 
one of many unusual ideas tastefully presented in one of 
Hammer's greatest films, VAMPIRE CIRCUS (1971). Although 
the film's running time is listed officially in the Hammer book The 
House of Horror (Lorrimer Publishing, London) as 87 minutes, 
that isn't the version released in the U.S. by 20th Century Fox. 

The Fox version was rated PG when released in 1972 on a 
double bill with COUNTESS DRACULA. Both films were drasti- 
cally cut. However, the original British version is available on tape 
in England, and those of us Yanks who are fortunate enough io 
have seen it feel that it's brilliant enough to be included among the 
first rank of Hammer Films. 

VAMPIRE CIRCUS, like all films, began with a “concept”. 
The story was concocted by producer Wilbur Stark and writer 
George Baxt. Baxt apparently had a thing for circuses—he also 
wrote the famous Anglo-Amalgamated picture CIRCUS OF HOR- 
RORS (1960), which starred Anton Diffring in one of his best roles. 

Judson Kinberg, an American screenwriter of considerable 
merit, was hired by Stark and Michael Carreras to write the script. 
Kinberg had written such fine films as REACH FOR GLORY 
(1963) and THE COLLECTOR (1965), and he turned in one of the 
best scripts ever written for a Hammer Film. It's one of the few 
that can be taken on several different levels. 

There is the typical Hammer theme of a curse, in this case 
placed on Schtettel, a Serbian village in the carly 19th century. 
With the curse comes a plague (equated with vampirism) and with 
the plague comes the circus— the Circus of Nights, rather like Ray 
Bradbury’s Dark Carnival in his 1961 novel Something Wicked 
This Way Comes. In fact, there are many resemblances between 
the two stories: like Bradbury's Autumn People, the vampires entice 
the residents of the village with various forms of seduction before 
they suck them dry—and, as in Bradbury's book and the subsequent 
1983 film version, children are used as implements of revenge. The 
Mirror of Life sequences in the two stories are also very similar. 

This is not to say that Kinberg ripped off Bradbury. It just indi- 
cates that the circus background has always lent itself to horror, from 
the time of Tod Browning's FREAKS (1932) to that of Bradoury’s 
film. But VAMPIRE CIRCUS, with its clever intermingling of 
perverse themes, is perhaps the most successful attempt ever made 
at turning the magic of a circus into a very Dark Carnival indeed. 


Bruce G. Hallenbeck has contributed articles to Cinefantastique, 
Little Shoppe of Horrors, and Fangoria. He has also written, di- 
rected, and co-produced VAMPYRE, now available on video. This 
article originally appeared in Little Shoppe of Horrors No. 9. 
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VERONICA HAS RISEN FROM THE GRAVE ? 


Veronica Carlson, the beautiful star of such classic British horror films as 
DRACULA HAS RISEN FROM THE GRAVE, FRANKENSTEIN MUST BE DESTROYED, 
HORROR OF FRANKENSTEIN, aud THE GHOUL 

is back before the cameras im 


A HISTORY of 


VAMPIRE FILMS 


HOSTED and NARRATED by 


VERONICA CARLSON 


Featuring blood-chilling scenes 
Бот your favorite fanged features, 
including: 


COUNT PRACULAS GREAT LOVE 
VAMPYRE 


And a host of other movies with bite! 


SEE! Veronica as a witch! SEE! Veronica in bondag 
SEE! Veronica, filmed on the sets of the critically-acclaimed ЖОО 
Available exclusively from Pagan Video 
Just send check or money order for $19.95 Glas 62 $2. > isie® postage) to: 
=, 


Bruce C. Hallenbeck, Box 753, Vala 
All orders sent first clas: 
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‘The scene is the Serbian village of Schtettel. The time is 
1810. Азна Mueller disappears from home, She is discovered 
by her distraught husband, Professor Mueller, entering 


Jenny Schilts, 

Within the castle Jenny is attacked by its ural 
tenant, Count Mitterhouse, who sinks his fangs into der 
throat. 

A party of villagers, ied by Mueller, the: „and 
Hauser, break in. There is a strnggle in en Mueller: 
plünges à stake inte the Count’s heart. In кузе сы e 
Count curses the children of the village. 

The dead child's father is prevented from stabbing Арпа. 
by Hauser, who insists that they must strip and scourge her. 
When her husband engineers ber escape, Anna flees fa the 
castle, where blood from her wonnds revives her vampire 
Jover long enongh for him to mutter “my cousin Emi” before 
the angry villagers set fire to his home, 

Fifteen years later there isa plaguein Schtettel. Villagers 
blame the vampire’s curse, but Dr. Kersh believes that, if he 
could circumvent the road blocks isolating the stricken vil- 


VAMPIRE CIRCUS 
. Synopsis 
(Adapted from the 20th Century Fox pressbook) 


Comt Mitterhonse’s castle with one of the village children, _ 


- simulate bats, and, when the Gypsy Woman releases à caged 
Bürgermeister‘ 


. ever to recover. Later, Hauser's young sons are led into the | 


Jage, he could return with sufficient medicinestoelfecta cure. | 


Mis determination is strengthened when he finds that a circus. 
has arrived in the village with the aid of his son, Anton, he 
manages to yet through the road blocks. 

Leader of the mysterious troupe is the Counts ı esin 
Emi. U, the villagers bring their children to sce 
the show, in which the aeriaiist twins Heinrich and Helga 


panther, iba to savage the 

miracalonsly becomes Emil, E 
Visiting the Mirror of Life, the Burgermelster. 

owt death at the fangs of Count Mitterhause, and collapses, | 


e nn 


mirror maze by Heinrich and ‚Helga; the boys! bodies are 
discovered soon after. 

The Rurgermeister”s daughter Resa is bitten ту Emil, 
but the twins meet their own death when they try to ып 
Mueller's daughter Dora, 

At this point, Dr, Kersh returns, Не knows who Emil is, 
and fells the village council, In the bloodbath that allows, 
Emil, the Gypsy Woman, and the entire Circus of Nights per- 
ishes, as does Connt Mitterhouse for the second: ‘and last time 
Auton and Dora are left to face the dama. 


Michael Carreras, then head of Hammer, hand-picked direc- 
tor Robert Young (no, not Robert Young of FATHER KNOWS 
BEST and MARCUS WELBY fame, but a vastly talented film- 
maker who up to that point had only made documentaries and 
commercials). Carreras had seen Young's work and was so im- 
pressed that he gave the fledgling director the task of helming 
VAMPIRE CIRCUS. 

Under Young’s guidance, VAMPIRE CIRCUS combines 
many of Hammer’s traditional themes with more disturbing ones. 
Many films of the period, particularly British horrors, were 
heavily influenced by the worldwide success of WITCHFINDER 
GENERAL, which was released by AIP in 1968 as THE CON- 
QUEROR WORM. One of the intriguing ideas set forth in that 
watershed film was the moral 
ambiguity of the characters: 
some of the heroes wereas sa- 
distic as the villains, 

The pre-credit sequence 
of VAMPIRE CIRCUS is 
like a film in itself, in that it 
explores every theme that is 
to follow. The vampires seem 
to get their sexual jollies by 
biting small children; cer- 
tainly Anna Mueller (Domini 
Blythe) appears to be in ec- 
stasy as she voyeuristically 
views Count Mitterhouse 
(Robert Tayman) savagely 
fang a little blonde girl (Jane 
Derby) to death. (“One lust 
feeds the other,” Mitterhouse 
coos to Anna after savaging 
the child’s throat.) Moments 
later, they make love. 


Mueller (Laurence Payne) drives a stake — the heart of Count 
Mitterhouse (Robert Tayman). 


When the villagers attack, they're not the stercotypical torch- 
wielding Universal vigilantes. They line up to whip Anna for her 
sins, taking obvious pleasure in punishing her. For one tense mo- 
ment, it looks as though she's even going to be gang-raped by “the 
good guys". Fortunately, that docsn't happen— perhaps only be- 
cause she escapes in time. 

From the moment Christopher Lee caressed Melissa 
Stribling's neck in HORROR OF DRACULA (1958), Hammer 
bad equated vampirism with sex. This equation becomes far more 
disturbing in VAMPIRE CIRCUS because most of the victims are 
children or teenagers. The Mirror of Life sequence, in which the 
Hauser boys (Roderick and Bamaby Shaw) become the victims of 
the twin vampires, Heinrich and Helga (Robin Sachs and Lalla 
Ward), is like something out 
of Cocteau. It’s a splendidly 
eerie, atmospheric, and surre- 
alistic scenc—and in some 
sort of perverse, poetic way, 
it’s erotic as well. (Perhaps 
it’s partly because Ward 
looks so fetching in fangs.) 

The idea of vampirism 
and plague intermingling 
goes back at least to F.W. Mur- 
nau’s NOSFERATU (1922), 
іп which Count Orlock/Drac- 
ula is constantly followed by 
а coterie of rats, and people 
die of the plague wherever he 
goes. It might be said that 
Young even improved on 
Murnau by not making the 
symbolism so obvious. 

Few horror films have 
been so full of wonderful 


42 SCARLET STREET 


characters, and even fewer have 
had those characters so well por- 
trayed as those in VAMPIRE 
CIRCUS. In fact, Kinberg ad- 
mits that he may have included a 
few too many characters for the 
film's all-too-brief running time. 
For example, one would have 
liked to have seen more of 
Tayman's Count Mitterhousc. 
Nonetheless, everyone does 2 
fine job in the timc allotted them. 

Most memorable is Adri- 
enne Corri as the Gypsy Woman, 
announcing that the circus 18 in 
town to “steal the money from 
dead men's eyes". It's signifi- 
cant that the remark is addressed 
to Thorley Walters as the Burger- 
meister, for later in the film we 
sec him lying in his coffin with 
coins placed over his eyes. 

Laurence Payne is a stand- 
out as Mueller, one of the few ra- 
tional characters in a village 
gone mad. His quiet authority 
and gentle manner are well con- 
veyed by Payne, who also ap- 
peared with Corri in THE TELL- 
TALE HEART (1960). The fact 
that he, too, bites the dust at 
film's end is perhaps a mistake; 
it happens so fast that we don’t 
even have time to mourn this de- 
cent human being. 

John Moulder-Brown as Ап- 
ton Kersh and Lynne Frederick 
as Dora Mueller are among the 
better of Hammer's requisite 
young couples. They are both 
appealing and genuine, and 
Frederick's scene in the forest, 
where she encounters the bodies 
of villagers who have been 
slaughtered by a panther, is one 
of genuine terror. There's a ter- 
rific moment when we think the 
beast is about to attack her: we 
see what seem to be eyes shining 
in the darkness, but then, Val 
Lewton style, the eyes move for- 
ward and we sce that they're 
merely shiny buckles on the 
boots of a villager. 

Anthony Corlan (now Hig- 
gins), the hero of TASTE THE 
BLOOD OF DRACULA (1970), 
is the creepy Emil, who does a 
pretty good magic act: he trans- 
forms into the aforementioned 
panther. Corlan, along with 
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Emil (Anthony Corlan) makes love to the Burgermeister's daughter Rosa (Christina Paul) in the 
panther’s cage: one of several nude scenes excised from the American cut of VAMPIRE CIRCUS. 


Sachs and Ward (the latter of DR. WHO fame) as the twins, arethe — (Mitterhouse naturally springs back to life, only to be decapitated 
vampires that get the most screen time, and Corlan's death by a crossbow string.) 

scene—in which a stake is “borrowed” from the dead Count David Prowse, in his second film for Hammer (the first was 
Mitterhouse to kill Emil—is spectacular, if a bit unlikely. 19705 HORROR OF FRANKENSTEIN and the third 1974’s 
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throats ~ 
no sawdust 
сап soak up 
the torrent 
of blood! 
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VAMPIRE CIRCUS ADRIENNE CORRI: LAURENCE PAYNE 
THORLEY WALTERS - JOHN MOULDER-BROWN 
aw ANTHONY CORLANaso sare LYNNE FREDERICK sicco WILBUR STARK 


rected by ROBERT YOUNG _Sceergta by JUOSON KINBERG Color by DeLuxe ® 


FRANKENSTEIN AND THE MONSTER FROM HELL), adds a lot to 
the color of the film, and is particularly powerful in the scene in which he 
breaks into Dora’s house and crushes a crucifix in his fingers. However, 
the stand-out of the circus performers is Skip Martin as Michael the 
dwarf, a Fellini-esque character whose hideous laugh and sadistic man- 
ner arc unforgettable. There's one remarkable shot in which he peels off 
his clown face to reveal a sadder, more evil clown face bencath—pure 
Hammer surrealism. 

There's a lot of nudity in VAMPIRE CIRCUS, most of it in the pre- 
credit sequence involving the appealing Blythe (whatever happened to 
this actress?), but the infamous Tiger Woman (billed only as Serena) has 
the most stylish nude scene in the film, kicking up her paws at a circus 
performance. 

Moray Grant’s atmospheric photography is superb, and David Whit- 
taker’s score is one of the finest in the Hammer canon. The music for the 
entire pre-credit sequence is available on the British MUSIC FROM 
THE HAMMER FILMS, released last year by Silva Screen Records. 

VAMPIRE CIRCUS is one of Hammer’s best, a gripping, all-stops- 
out horror show that is close to perfection (the only real fault with the 
film may be that it’s a shade too fast, and we don’t really have enough 
time to get to know all of its marvelous characters). Young later directed 
CHARLEY BOY, an episode of HAMMER’S HOUSE OF HORRORS, 
their 1980 ТУ series, but aside from that, we've seen no more genre 
films from him. If he can make a film like VAMPIRE CIRCUS for his 


first feature, then what may his encore be? гу 
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VAMPIRE CIRCUS 


Credits 


Producer: Wilber Stark. Director: Robert Young. 
Screenplay: Judson Kinberg, Production Supervisor: Roy 
Skeggs. Production Manager: Tom Sachs. First Assistant 
Director: Derek Whitehurst. Lighting Cameraman: Moray 
Grant. Director of Photography: Walter Byatt. Art Director: 
Scott MacGregor. Editor: Peter Musgrave. Special Effects: 
Les Bowie. Music: David Whittaker. Continuity: June 
Randall. Casting Director: James Liggat. A Hammer Pro- 
duction. Released by American International Pictures. 
Running Time: 87 minutes. 


Cast 


Adrienne Corri (Gypsy Woman), Laurence Payne 
(Mueller), Richard Owens (Dr. Kersh), Thorley Walters 
(Burgermeister), John Moulder-Brown (Anton), Anthony 
Corlan (Emil), Lynne Frederick (Dora Mueller), Elizabeth 
Seal (Gerta Hauser), Robin Hunter (Hauser), Robin Sachs 
(Heinrich), Lalla Ward (Helga), Robert Tayman (Count 
Mitterhouse), Skip Martin (Michael), Dave Prowse 
(Strongman), Milovan and Serena (Тһе Webers), 
Roderick Shaw (Jon Hauser), Bamaby Shaw (Gustav 
Hauser), Jane Derby (Jenny). 


Filming began in March on THE CASE OF THE 
LIBELED LADIES, the 22nd Perry Mason mystery 
since Perry and Della Street returned in 1985's {aptly 
named) PERRY MASON RETURNS. This time out the 
murder victim, who rarely makes Н past the first com- 
mercial break, is talk-show host Geraldo Rivera (as 
talk-show host Ted Mayne). 

Mayne is the preening host of a popular TV show 
ан subjects of a sleazy nature. Hyping his kiss- 
and-tell antobiogcaphy, Mayne sets in motion a series of 
tragicevents. The women Mayne claims to have had tor- 
rid affairs with--Roxanne Shields, a famous TV star; 
Nora Turner, the widow of a celebrated resemarn; 
us m high-fashion o and Brenda 

ley, a beautiful ‘TV producer—-are ali implicated 
when Mayne meets his Un-Maker. 

Roxanne is charged with Mayne’s murder and, be- 
fore you can Ваш опе of television's best-loved themes, 
Perry, Della, and investigator Кеп Malansky—Ray- 
miond Burr, Barbara Hale, and William R. Moses-—are. 
оп the scene to defend her, 

Co-starring in this latest two-hour whodunnit is 
"Tracy Nekon as reporter Charley Adams, Christian T. 
Nyby directs from a script by Brian Clemens. THE 
CASE OF THE LIBELED LADIES (original title: THE 
CASE OF THE RECKLESS ROMEO) & scheduled for 
telecast on Tuesday, May 5th, 

Drew Sullivan 
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THE MASIER 
BLACKMAILER 


by Did Sant Lewis 


Cus Augustus Milverton, “the king of all the blackmail- 
ers”, is probably Conan Doyle's greatest villain. Unlike Professor 
Moriarty, he really does get the better of Sherlock Holmes, forcing 
him to abandon brainwork and deduction in order to assume the 
role of a common burglar. Although it is a delightful tale, one of 
the most popular in the Canon, "The Adventure of Charles Augus- 
tus Milverton" is not one of Sherlock Holmes' shining hours. Yet 
it was the one case, Jeremy Brett admitted to me while filming 
Granada's THE HOUND OF THE BASKERVILLES (1988), that 
he really wanted to do. And now he's done it. 

What isso amazing, however, is that this 12-page tale turns up 
as a two-hour television special! Screenwriter Jeremy Paul ob- 
served that, in essence, it is a three-scene story: the Milverton visit 
to Holmes, the burglary and murder, and the Baker Street 
dénouement. Looked at in these terms, it is not much on which to 
base over 100 minutes of screen time. It shows, I suppose, thc 
amount of thought, ingenuity, and cunning required to turn it into 
an effective movie—a movie attempting to remain true to Conan 
Doyle's original. I believe Jeremy Paul has done this—and done it 
well. I know that there are others who would disagree. 

Let mestate my case. We are once again involved in the old argu- 
ment concerning the role of the adapter/dramatizer. Does he sim- 
ply transfer the written page directly into a form that canbe acted? Not 
if he is worth his salt, he doesn't. We must be aware that the de- 
mands of drama are drastically different from those of a prose story. 
Equally, if one requires unwavering fidelity to the text, why not 
just read the story? Tbe adapter has to interpret the story in dra- 
matic terms for a visual audience, the greater part of which will not 
know Charles Augustus Milverton from Mr. Spock. With this pre- 
mise in mind, it is remarkable that so many episodes of the Gra- 
nada series have reflected the rhythm and structure of the original 
stories: much of this is due to the genius of Conan Doyle's writing. 

“Milverton”, in many ways, is an exception. As previously 
mentioned, it is short and disappointing in terms of Holmes’ detec- 
tive work, but there are in the story tantalizing hints of the untold 
tragedies and scenarios surrounding this “master blackmailer”. It 


David Stuart Davies is the author of Holmes of the Movies, 
Sherlock Holmes and the Hentzau Affair, Fixed Point: The 
Life and Death of Sherlock Holmes, and Sherlock Holmes 
through the Magnifying Glass. He is Co-President of The North- 
ern Musgraves of Sherlock Holmes Society. 
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Jeremy Brett and Edward Hardwicke as Sherlock Holmes and Dr. 
Watson in THE MASTER BLACKMAILER. 


is from these that Jeremy Paul has extracted various threads to 
weave a whole new tapesiry around the original—a tapestry that 
presents graphically the full effect of this evil genius on the lives 
of his victims. Set into this tapestry is the story of the lady who 
finally “puts paid to” Milverton by firing five bullets into his 
“marble heart”. We witness the commencement of her tragedy and 
see how her resentment and hatred ferment, finally bubbling over 
into fury and murderous intent. It is very satisfying to understand 
the reason for the tears and anger in her final confrontation with 
Milverton, so much so that we pull the trigger along with her. 
‘This dramatization allows us an insight into the dark side of 
Victorian life, Colonel Dorking, for example, is betrayed by hishomo- 
sexual lover on the eve of his marriage to Lady Charlotte Miles. 
Dorking refuses to pay Milverton for his indiscreet notes and, con- 
sequently, his secret love life is revealed, forcing him to take “the 
soldier’s way out". All these scenes are new, yet they have germi- 
nated from within the text. As Jeremy Paul told me, “I have added 
nothing that isn’t hinted at or suggested in the original story.” 
With these developments, Jeremy Paul was able to expand Holmes’ 
involvement in the case, creating a mystery for him to solve. There- 
fore, as the program opens, the Great Detective is completely un- 
aware of the identity of the vile creature who is blackmailing several 
noble families. This is the challenge for his racing engine of a brain. 
Appropriately, the two outstanding scenes—Milverton’s visit 
to Baker Street, where Holmes has to physically restrain Watson 
from attacking the blackguard, and the blackmailer’s death at the 
hand of the veiled lady (five bullets pumped into his corpulent 
body)—are straight from Doyle and ripple with excitement. 
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In his research for the program, Jeremy Paul learned that at 
the same time the story was written, there was in London society 
an ambivalent character, friend of Ruskin, Whistler, Dante 
Gabriel Rosetti, Burne-Jones, and other artists. His name was 
Charles Augustus Howell. There were many who believed him to 
bc a blackmailer. It is probable that Arthur Conan Doyle would 
have known about him, and it is not pressing supposition too far to 
believe that he may have based his Charles Augustus on Howell. 
Jeremy Paul certainly followed this line of reasoning, which is 
why he presented Milverton as an art dealer—an ideal occupation, 
allowing him to move with ease in high society, gaining access to 
the secrets of the wealthy and vulnerable. 

Тас script provides some very good roles for women, Lady 
Eva and Lady Swinstead in particular. These characters also were 
fleshed out from sketchy references in the story. They are played 
with style and gusto by Serena Gordon and Norma West. 

Jeremy Brett and Edward Hardwicke are, as usual, excellent. 
There is less snarling and paper-tossing and more evidence of the 
cerebral man in Brett's portrayal than there has been of late; Hard- 
wicke continues to present the ideal Watson, a portrayal a million 
miles away from that of Nigel Bruce. With the help of Jeremy Paul's 
dialogue, Hardwicke’s Watson emerges as an intelligent, percep- 
tive, and sophisticated companion. Particularly telling is his descrip- 
tion of Milverton as “a boy brought up in lonely isolation, starved 
of parental affection. . ." No wonder Holmes blanches at this, for it 
seems that Watson has unwittingly described Holmes” childhood. 

Excellent performances, then, from our two main protago- 
nisis—and while not being complacent about this excellence, it 
is really Robert Hardy, as Milverton, who steals the show. He is 
portrayed exactly as Doyle has written him: ^. . . a plump, hair- 
less face, a perpetual frozen smile and two keen grey eyes which 
gleamed brightly from behind broad gold-rimmed glasses.” 

For the first part of the drama, he remains a vague figure, 
casting a dark shadow over the lives of his victims: we hear his 
voice, catch a back view of him, but it is only when Watson en- 


“The man is more repulsive than any murderer. He is as slitherly and venomous 
as snakes in the zoo. Hundreds in London turn white at his name.” Robert Hardy 


as Charles Augustus Milverton, THE MASTER BLACKMAILER. 


Nickolas Grace, the Sheriff of Nottingham on British television's 
ROBIN HOOD, plays blackmailer-in-training Bertrand. 


counters him in an art gallery that we see this “smiling damned 
villain” face on. It is a chilling sight. 

You will have deduced by now that I consider 
THE MASTER BLACKMAILER masterful. (You 
know my methods!) However, I am not suggesting 
that the piece is perfect. There are several flaws. If 
Milverton is as evil and destructive as we are led to 
believe, surely Sherlock Holmes of Baker Street 
would know of him, just as he knew of Moriarty? 
Similarly, the detective-as-plumber episode is less 
convincing than the rest. I feel sure that Holmes, 
despite his disguise, would not have been able to 
prowl around the Milverton household as freely as 
he seems to do. The Aggie/Escott romance is most 
interesting. Remember how, in the story, Holmes 
discusses the episode with Watson: 

"You'll be interested to hear that I am en- 
gaged.” 

“Му dear fellow! I congrat —" 

“To Milverton's housemaid.” 

“Good heavens, Holmes!” 

"I wanted information, Watson." 

“Surely you have gone too far?” 

“It was a most necessary step. I am a plumber 
with a rising business. Escott by name. I have 
walked out with her each evening, and I have talked 
with her. Good heavens those talks!” 

То become engaged, even in the decorous Vic- 
torian days, one had to go a little further than just 
talking. Holding bands and kissing must have been 
part of the process. Therefore, no Sherlockian should 
raise an eyebrow if Holmes—purely in the pursuit. 


m 
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of information—has to indulge in these conventions. Holmes” first 
screen embrace is touchingly handled. The shy Escott at first confesses 
that he does not know how to kiss. IPs left to Aggie lo take matters 
into her own hands. Jeremy Brett is helped hereby a 
splendid performance from Sophie Thompson, sis- 
ter of Emma (star of 1991’s DEAD AGAIN). It 
must be admitted that Brett’s disguisc as Escott is 
not one of his most convincing, the working-class 
accent roaming the British Isles somewhat. 

Irritating, too, is Holmes’ brusque and cavalier 
manner with Mrs. Hudson (Rosalie Williams), dismis- 
sing her as though she were an errant chambermaid. 
This is not how the stories lead us to believe that 
Holmes behaved toward his landlady. The saving 
grace in these scenes is the smile that lights on the 
Jady's face, as though to indicate her knowledge that 
Holmes doesn’t really mean it, and that his apparent 
rudeness is part of a game he plays with her. 

The film is lusciously photographed and cos- 
tumed, with Patrick Gowers coming up trumps 
again with a glorious score. Jeremy Brett had noth- 
ing but praise for director Peter Hammond’s han- 
dling of the project. I suppose Hammond’s visuals are somewhat 
flashy for many, and his apparent obsession with symmetry and the 
use of reflections can be overdone, but he imbues this TV movie 
with the gloss and grandeur of a big-screen film. 

Some Sherlockians have complained of lost moments from 
the story, principally the scene near the end in which Lestrade 
arrives at Baker Street to enlist Holmes’ assistance in tracking 
down the two intruders who murdered Charles Augustus 
Milverton. You remember—it’s the one in which Lestrade, ге- 
counting what one of the fugitives looks like, observes, “It might 


be a description of Watson.” Well, I can reveal to Scarlet Street 
readers that this scene appeared in the original screenplay and was 
actually filmed. Indeed, the episode was presented in a fascinating 
way: Immediately after Holmes and Watson depart 
from Appledore Towers, after burning Milverton’s 
cache of indiscreet missives, we cut straight to 
Baker Street and the arrival of Lestrade (Colin 
Jeavons). As he recounts what happened the previ- 
ous night, we see a flashback of Holmes and 
Watson’s escape over the wall and across the heath. 
On paper it seems to work remarkably well. So why 
was it cut? It would appear that both Jeremy Paul 
and Peter Hammond thought that the sly humor in 
the scene tended to trivialize the drama that pre- 
ceded it and reduced the power of the Milverton 
death scene. 

The closing episode featuring the auction of 
Milverton's objets d'art is based on what happened 
when Charles Augustus Howell's goods and chattels 
were sold off, A whole array of noble names sent 
minions to bid for certain pieces in the hope of snap- 
ping up items which might conceal evidence of 
their indiscretions, Thus, when Holmes sees Bertrand (Nickolas 
Grace), supplier of secrets, and, in essence, Milverton’s successor, 
bidding for the bust of Athene, the detective feels sure that it contains 
some secret. It transpires that he is wrong, bul as he gazes at the 
smashed pieces in the grate, he glimpses a burning ember, glowing 
brightly. It is the symbol of blackmail, the parasitic force that still 
lives, still survives, despite the death of one of its most powerful 
agents, the most dangerous man in London, Charles Augustus 
Milverton. 


Volumes of Forgotten Lore!!! 
Sherlockian Bibliophile 's Delight! 

Ms. Holmes of Baker Street by Bradley and 

Sarjeant. Ananalysis of Mr. Holmes' sexual identity - 

$19.95 (softcover) 

А Compound of Excelsior by Susan Rice. Bee 

keeper Holmes and his bees (illustrated)-$10.95 

(softcover) 

Good Old Index by William Goodrich. 


Sherlockian scholars’ indispensable cross- referencing 


$27.95 (softcover) 
Doggerel in the Night-Time by Deborah Sage. 
Sherlockian verse; abundant art - $10.95(softcover) 


index - 


3 travel books by David Hammer in search of Sherlockian 
sites(softcover: The Game is Afoot - $15.95; For 
the Sake of the Game - $23.05; To Play the 
Game - $19.95 


Please add $2.75 (max. $5.50) per book for S& H. 
Make checks payable to: Classic Specialties, Р.О. 
Box 19058, Cincinnati, OH. 45219 

Want catalog of mysterious paraphernalia but not ready to 
order? Send SASE and $1.00, refundable, to Classic 
Specialties. 


and ASE for Catalog 
Videos 320.00 euch 


Mr. Vampiro Dart 1.2.3.4 
Kise Va Deadly 
Batwoman 

Goliath vs. Barbarians 
Dantes Inferno (1824) 
Macumba Love 


Мав Paoplo 
Rat Plink and Boo Boo 


Snake Woman | 
Burn, Wich, Buca 


Ursus in the Land ol Firo 
Giri win Black Stocking 


Gog (Coler) Astro Boy vol 7,5 
Last War Curso al the Crying Woman 
Duplo! tho Titans Kids Comme 


Ulraman vol. 1,8 
Horrors ol Spider Island 
Monster Challerged the World 
Last House on a Dead End 
Stroot 

Man Behind the Sun 

300 Sparons 

Whati 


Please makea 
orders to; 
M. Longiey 
2792 N. БО Street Dept 
Mimaukeo, WI 53210 
бата) 871-0737 | 


| 
le vol та | 
chectsormoray | 

| 


ШЕШУ ада 52.30 postage jor jrst tape, 73 cena sach anal iane 


AN бйз esiste о quait rana tape m ihe SP hr 


SCARLET STREET 47 


[NEWS 


BITE 


Ray Harryhausen bas been voted the Gordon E, Sawyer 
Award by the Board of Governors of the Academy of Motion 
Picture Arts and Sciences, 

Harryhausen Is the ninth recipient of the award. Its purpose 
is to recognize long-term accomplishments by an individual 
whose technological contributions have brought credit to the 
indostry". The award, an Oscar statuette, is named іп honor 
of the multiple Academy Award-winning former sound direc- 
tor of the Samuel Goldwyn Studies, 

In the more than 50 years he has spent animating three-di- 
mensional screen fantasies, Ray Harryhausen’s name has be- 
| come synonymous with spectacular special effects, He pio- 
neered and developed many of the stop-motion techniques 
that have become today's industry standards. 

Born in Southern California, he attended City College in Los 
Angeles and studied dramatics, photography, und sculpture. 


In 1933 he saw the original KING KONG, which inspired him 
to a career in filmmaking. Early experiments in 1ómm жой 
him his first job with George Pal's animated “Puppetoons.’ 
He served with the Army Signal Corps in World War I and 
1946 worked on his first feature, MIGHTY JOE YOUNG, a 
head animator and assistant to Willis O’Brien. In associati 
with producer Charles Schneer, he made IT CAME 
BENEATH THE SEA, THE TTH VOYAGE OF SINBAD, JA. 
SON AND THE ARGONAUTS, and CLASH OF THE Ti+ 
TANS among others. 

His body of work has been celebrated by exhibits at the Mu- 
seum of Modern Art in New York, The Museum of The Mos4 
ing Image in London, and the Frankfurt Museum in Germany. 
The Gordon Е. Sawyer Award will be presented to Harry4 
hausen at the Academy's Scientific or Technical Awards cer 
emonies on March 7, 1992. 
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What are these people looking at? LEFT TO RIGHT: Vincent Price, Gilbert Roland, Rhonda Fleming, Victor Mature, Red Buttons, 


Kathryn Grant, David Nelson, and Peter Lorre. 


1 1952, laboring under the delusion that big-top impresario 
John Ringling North was one of the lesser-known Biblical proph- 
ets, master showman Cecil B. De Mille deserted the backlot Holy 
Land of THE TEN COMMANDMENTS (1923), THE KING OF 
KINGS (1927), THE SIGN OF THE CROSS (1932), and 
SAMSON AND DELILAH (1949) to run off with the circus. The 
Circus was the Ringling Brothers and Barnum & Bailcy, and the 
result was THE GREATEST SHOW ON EARTH, a big-budget 
blockbuster starring Betty Hutton, Cornel Wilde, Charlton 
Heston, Dorothy Lamour, Gloria Grahame, and, as “Buttons, a 
clown”, James Stewart. The film, splashy and fun in spite of De 
Mille's godlike directorial touch, was a smash hit that went on to 
cop an Oscar for best picture. (Trivia buffs take note: it's the only 
motion picture featuring Bing Crosby, Bob Hope, and Dorothy 
Lamour to win that prestigious little fellow. Crosby and Hope, you 
ask? Watch the on-screen audience when Dottie docs her hula 
dance.) Seven years later (the year, in fact, of De Mille’s death), 
movie-goers were treated to another cotton-candy extravaganza 
that entertained, despite a tighter budget and “lesser” luminaries, 
at least as much as C. B.'s elephantine spectacle. This was Irwin 
Allen's THE BIG CIRCUS, and it had the added charm of being, 
in part, a murder mystery. 

The film's story is everything one expects to find on a cellu- 
loid trek to the big top. Hank Whirling, having borrowed a large 
sum of money to take his acts on the road, is forced to contend with 


Richard Valley is an award-winning playwright and Editor-in- 
Chief of Scarlet Street. 
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Randy Sherman, a bank-appointed accountant, and beautiful press 
agent Helen Harrison, whose job skills grate on Whirling’s mascu- 
line ego. Helen, however, turns out to be the least of Hank's wor- 
ries: a series of dangerous incidents, smacking of sabotage by rival 
show owner Borman, threatens to destroy the Whirling Circus be- 
fore the loan is repaid. Loosed lions, flash fires, and a train wreck 
killing Mama (one-third of the Flying Colinos) cripple the show 
and send Mama’s husband, Zach, into a self-pitying tailspin. The 
grief-stricken aerial star agrees to cross Niagara Falls on a 
tightwire in order to garner much-needed publicity, but vows to 
kill Hank over the latter's seemingly callous attitude toward 
Mama’s death. (Hank, it turns out, has adopted a hard line so that 
Zach won't lose his nerve on the wire.) The stunt is a great success, 
but Zach’s efforts prove fruitless when New York, the next stop on 
the tour, is hit by a newspaper strike. (People read newspapers 
back in 1959.) Meanwhile, the sabotage continues. Clearly a 
Borman underling has infiltrated the Whirling show, but who is it? 
Can it be Hans Hagenfeld, the faintly sinister ringmaster? He's 
always around, looking furtive, after each “accident”. Or can it be 
Skeeter, the drunken clown? He has a mysterious air about him. 
Hank hasn't time to unravel the riddle: in a desperate bid to pay off 
his creditors, he’s arranged to have top TV personality Steve (“Hi 
ho, Steverino”) Allen broadcast an entire circus performance. That 
night, on national television, Mama Colino’s killer is unmasked: 
it’s Tommy Gordon, Zach’s trusted catcher, who, trapped by the 
police following a failed attempt to murder Hank’s sister Jeannie, 
ensures high ratings by plunging to his death in full view of the TV 
audience (providing, that is, the network hasn’t cut to a commer- 


cial). The Whirling Circus is saved; Hank gets Helen; Randy gets 
Jeannie; Skeeter, presumably, gets to toast them at their weddings. 

On the printed page—or even on the screen—the plot of THE 

BIG CIRCUS seems pretty simple-minded. Yet there is another 
way to look at it, and the key lies in one of Irwin Allen's 
casting decisions. By no stretch of the imagination could 
the late Allen, writer, producer, and occasionally director 
of such sci-fi hits as THE LOST WORLD (1960), 
VOYAGE TO THE BOTTOM OF THE SEA 
(1961), and TV's LOST IN SPACE (1965- 
1968), be considered a subversive filmmaker, 
but in 1959 the future “Master of Disaster” 
made, in THE BIG CIRCUS, a deceptively 
frothy film that sought to crack the backbone of 
Our American Way of Life. The crafty producer 
turned David Nelson, the blonde, blue-eyed, 
fresh-faced young actor best known for his role 
of David Nelson on radio and television's THE 
ADVENTURES OF OZZIE AND HARRIET 
(1944-1966), into Tommy Gordon, a blonde, 
blue-eyed, fresh-faced young psychopath newly 
sprung from a hospital for the criminally insane. 
That’s right: David Nelson, who weekly traded 
low-key quips with brother Ricky on America’s 
foremost family sit-com, was revealed, by 
Allen, to be a card-carrying loony capable of 
trashing an entire train. David Nelson, who in 
his TV incamation grew up to practice law, was 
shown, in Cinemascope and Technicolor, trying 
to kill Kathryn Grant (as Jeannie) by dropping 
her from a trapeze into the wide-eyed faces of 
the circus fans below. (What a heartless way to treat а woman 
who, just recently, had become the second Mrs. Bing Crosby.) 
Allen's casting coup was stunning in its audacity, appalling in its 
anarchy. Why, it was enough to bust the very mainspring of Presi- 
dent Dwight D. Eisenhower's all-too-tightly-wound nation. 

Okay, I'm exaggerating. Still, Nelson's quite good, if sorely 
under-exposcd, in THE BIG CIRCUS, pulling out all the histrionic 
stops in the flick’s final moments before meeting the high-flying 
doom he’d so ignominiously planned for Mrs. Crosby. It’s perhaps his 
best performance, and it launched for the pleasant, self-effacing 
actor a love for the circus that endures to this day. Nor was it his 
first encounter with casting against type: Nelson’s movie career, 


up to and including his recent cameo in John Waters’ CRY-BABY 
(1990), belies his clean-cut, apple-pie image as Ozzie and 
Harriet's oldest boy. HERE COMES THE NELSONS (1952) was 
Little more than a theatrical pilot for the subsequent TV series, it’s 
true, but the actor followed it in 1957 with the film version of 
another thorn in the Eisenhower cra's conformist sensibili- 
ties: the novel Peyton Place. Granted, Nelson took 
no active part in the toned-down, skinny-dipping 
sexcapades of the Jerry Wald production, but 
the fictional New England mill town was, mor- 
ally, miles away from the Nelson clan's Never 
Never Land. (Onc example of a typical Tinsel- 
town whitewash: the film's Rodney Har- 
rington, played by Barry Coe, dies a hero in 
World War Il; in the book, author Grace 
Metalious snuffs poor Rod in a crash brought on 
by his desire to drive and have sex simulta- 
neously.) In 1959, the year of THE BIG CIRCUS, 
Nelson was featured in THE REMARKABLE 
MR. PENNYPACKER, an innocuous Clifton 
"Webb comedy that nevertheless claimed biga- 
my as its theme, and DAY OF THE OUTLAW, in 
which, echoing brother Ricky’s role in Howard 
Hawk’s RIO BRAVO (also 1959), he played a 
gunslinger. With these credentials, and consid- 
ering the contempt in which the profession is 
often held, is it any wonder David Nelson's TV 
counterpart ultimately became a lawyer? 

Of course, Nelson’s dramatic turnabout 
wasn’t the sole reason to catch THE BIG CIR- 
CUS. His co-stars, besides Grant, included Vic- 
tor Mature (as Hank), Rhonda Fleming (as Helen), Red Buttons 
(as Randy), Gilbert Roland (as Zach), and two stars enormously 
popular with devotees of mystery and horror: Vincent Price and 
Peter Lorre (as Hans and Skeeter, respectively). 

In Price and Lorre, THE BIG CIRCUS had two of 
Hollywood’s legendary bad guys on call as fire-engine-red her- 
rings. Dubbed “The Merchants of Menace” by Famous Monsters 
of Filmland editor Forry Ackerman in the early 60s, the pair 
starred in American International’s TALES OF TERROR (1962), 
THE RAVEN (1963), and THE COMEDY OF TERRORS (1964). 
Strangling buxom wives, burying Basil Rathbone alive, and even 
endeavoring to poison horror king Boris Karloff, the tall, silken 
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LEFT: A diminutive circus clown (Angelo Rossitto) watches in wonder as Victor Mature performs his celebrated Maurice Chevalier 
impression: a scene you wou't find in THE BIG CIRCUS. RIGHT: Vincent Price, the most likely suspect in THE BIG CIRCUS, 


blows the whistle on another act of violence. 
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Price and the short, sad-faced Lorre prowled the cramped studio 
byways as a sort of malign Abbott and Costello. Irwin Allen's 
THE STORY OF MANKIND (1957), that “all-star” history of 
Homo sapiens with Price as Mr. Scratch (arguing the case against 
our race, opposite Ronald Colman's Spirit of Man) and Lorre as 
Nero (“Burn! Burn, my glorious Rome!”), had actually marked the 
gruesome twasome’s first co-starring stint, although they shared 
no scenes. Two years later, when Allen required a devious duo to 
divert suspicion from baby-faced Nelson, Price and Lorre joined 
the circus. Naturally, they're great fun to have around, but, like 
Nelson, they aren’t given very much to do. 

As whirlwind Hank Whirling, Victor Mature (whose 1949 De 
Mille epic SAMSON AND DELILAH Groucho Marx claimed to 
loathe because “the leading man’s bust is bigger than the leading 
lady's”) is typically vigorous and much more the showman than 
Charlton Heston in a similar role in THE GREATEST SHOW ON 
EARTH. Rhonda Fleming, Gilbert Roland, and Adele Mara (as 
Mama) lend firm support, as does second-billed Red Buttons (the 
recipient, two ycars earlier, of an Academy Award for Best Sup- 
porting Actor for his role in SAYONARA). Kathryn Grant is pert 
and pretty in her quiet moments, but appears somewhat crazed in 
her reactions to the numerous circus disasters. 


Producer Allen hired equipment from five small shows to ere- 
ate the Whirling Circus, filling the MGM backlot, where the Al- 
lied Artists release was lensed, with camels, elephants, horses, and 
acrobats. Director Joseph Newman, known primarily for directing 
1955% THIS ISLAND EARTH, keeps the whole shebang rolling 
briskly along, but is hampered by a budget prohibiting such costly 
on-screen occurrences as the mandatory train wreck. (Look to De 
Mille if you must take a ride on the Reading.) THE BIG CIRCUS” 
centerpiece, Zach Colino’s wire walk, is unrealistically conveyed 
via matte work and rear projection, but the climactic chase, in 
which Tommy muffs his mad leap to freedom, is the stuff circus 
stunts are made of. 

In its tight-budgeted simplicity and relatively brief running 
time (108 minutes, compared to THE GREATEST SHOW ON 
EARTH's endless 153), THE BIG CIRCUS is light entertainment 
at its best, catching the charm of circus life as felicitously as does 
its illustrious predecessor. If nothing else, Irwin Allen’s mini-cpic 
gives viewers their sole opportunity to watch David Nelson, mod- 
est exemplar of what, in the 505, had yet to become known as the 
Nuclear Family, bust loose in a wild homicidal spree guaranteed to 
thrill children of all ages. 


Credits 

A Saratoga-Vic Mature Productions, Inc. Picture. Released 
by Allied Artists. Producers: Irwin Allen, Victor Mature. Direc- 
tor: Joseph М. Newman. Screenplay: Irwin Allen, Charles 
Bennett, Irving Wallace. Based on a story by Irwin Allen. Cin- 
ematographer: Winton Hoch. Editor: Adrienne Fazan. Record- 
ing Supervisor: Franklin Milton. Assistant Director: William 
McGarry. Music: Paul Sawtell, Bert Shefter. Art Director: 
Albert D'Agostino. Set Decorator: Robert Priestley. Tech- 
nicolor Color Consultant: Morgan Padelford, Title Song: 
Sammy Fain, Paul Francis Webster. Sound: Conrad Kahn. 
Sound Eftecis: Finn Ulback, Bert Schoenfeld. Costume De- 
signer: Paul Zastupnevich. Choreographer: Barbette. 


THE BIG CIRCUS 


Cast 

Victor Mature (Hank Whirling), Red Buttons (Randy 
Sherman), Rhonda Fleming (Helen Harrison), Kathryn Grant 
(Jeannie Whirling), Vincent Price (Hans Hagenfeld), Peter 
Lorre (Skeeter), David Nelson (Tommy Gordon), Adele Mara 
(Mama Colino), Howard McNear (Mr. Lomax), Charles Watts 
(Jonathan Nelson), Steve Allen (Himself), Gilbert Roland 
(Zach Colino), Angelo Rossitto (Clown), The Young Hugo 
Zacchini (Human Cannonball), Dick Walker's World-Famous 
Lion Act, The Flying Alexanders, Gene Mendez (World's 
Greatest Wire-Walker), The Ronnie Lewis Trio (High-Ladder 
Equilibrists), The Jungle Land Elephants, Tex Carr and his 
Chimpanzees, Dick Berg’s Movicland Seals. 
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David Nelson (as Tommy Gordon) with Adele Mara (as Mama 
Colino, the woman he murders in THE BIG CIRCUS). 


an interview with 


David Nelson 
by Richard Valley 


[David Nelson grew up before our very eyes (or in the. 
case of his radio career, before our very ears), THE 
ADVENTURES OF OZZIE AND HARRIET, star- 
ring David's Mom and Dad, made its radío debut in 
1944. David and brother Ricky were originally 
played by child actors, but the genuine articles took 
over the roles in 1949. From then until 1966, the Nel- 
son family was constantly before the public, but 
David had another career—two careers, in fact—on 
sereen and on the frapeze. Now president of 
Casablanca Productions, a commercial production 
company, David Nelson took tíme out from hís busy 
schedule to reminisce with Scorlef Street about his 
career in the circus... 1 27 


er. So that was the start 
of my interest in the 


SS: Was THE BIG CIRCUS a real circus 
or individual acts brought together for the 


trapeze. As a matter of movie? 

fact, there were а DN: Really, individual acts that were 
couple of us who need- brought to MGM to work in the picture. 
ed rudimentary instruc- They were legitimate acts, all of them. I 
tion, even though dou- remember a fellow named Barbette who 


was the overall tech advisor on the film. 
The people who Irwin Allen hired were all 
circus people. Bobby Yerkin, Faye Alex- 


bles did everything, so 
that we would look 
like we knew what we 


Scarlet Street: We want to tell you that 
you're the star of one of our favorite circus 
movies, THE BIG CIRCUS. 

David Nelson: Oh, thank you! (Laughs) I 
hope your memory is good, because mine 
is clouded. 

SS: Well, we're sure you'll remember this. 
How did you first become interested in the 
circus? Was it the film that did it? 

DN: Yes, it really was the film. | was an actor 
at the time on THE ADVENTURES OF 
OZZIE AND HARRIET, and had done a 
couple of features at 20th Century Fox. 
Then I went into see them about doing this 
part. It was an Irwin Allen picture and I, 
fortunately, got cast in the role of the catch- 


were doing when we went up there. 

SS: Well, certainly in the close-ups, that's 
you. But everything seen from a distance 
was performed by stunt people? 

DN: Right. All the tricks and things like 
that were stunt people. They actually had a 
rigging set up which was much closer to 
the ground. There was а chase scene where 
Thadto go on top of the rigging, so some of 
that is me and the rest is Bobby Yerkin, 
who became a good friend of mine. He 
doubled me during the show. At that time, 
he was working with Faye Alexander, who 
did all the doubling for Tony Curtis in TRA- 
PEZE. Faye was tbe flyer who doubled 
Gilbert Roland, and Bobby doubled me. 


ander; Pat Anthony, I think, did the lion 
act. When I physically got involved and 
interested and kept working out after the 
picture was over, | ended up being fortu- 
Date enough to work with a lot of those 
people in different shows. 

SS: Everyone remembers you and your 
brother Rick from OZZIE AND HARRIET. 
It's clean, wholesome, family entertain- 
ment. Then the first two movies we ever 
saw you in were PEYTON PLACE, which 
was based on one of the most scandalous 
books of the 50s, and THE BIG CIRCUS, 
in which you turn out to be a psychopathic 
Killer! And your brother, in RIO BRAVO, 
played a hired gunslinger! Was there a 
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Ted Carter (David Nelson) kisses Selena Cross (Hope Lange) goodnight on a porch in 
1957's PEYTON PLACE, moments before she’s raped by her stepfather. (Well, it is 


Peyton Place.) 


conscious effort, when you went into films, 
to break with your image? 

DN: Not necessarily on my part. There 
was on the part of THE BIG CIRCUS pro- 
ducers; as a matter of fact, they felt that 1 
would be the least obvious suspect. 
(Laughs) Irwin Allen started to get a little 
nervous that people would suspect too 
early that I was the killer, so he started 
climinating my lines from the script. 

SS: You do seem to disappear in the mid- 
dle of the film. 

DN: It was the joke around the show that I 
had become a method extra. (Laughs) 

SS: It's obvious, too, that they build up Vin- 
cent Price to be the most obvious suspect. 
Whenever there’s any discussion about 
who’s sabotaging the circus, the camera cuts 
юа close-up of Price looking furtive. 

DN: (Laughs) Right! And, of course, Peter 
Lorre was there so you would maybe sus- 
pect him. 

SS: That's true, too. What was it like to 
work with Price and Lorre? 

DN: Oh, they were wonderful. Actually, I 
remembered them years previous to that in 
various shows with my parents. Mostly radio 
in those days, and Vincent and Peter were 
big stars. There was a show, YOUR STAR 
ОЁ STARS or something like that, and my 
father's orchestra was on it. My mother was 
also a part of it, so they worked together on 
some of those shows. They all remembered 
meas little David when I was three or four, 
so it was fun for me, It was wonderful to sit 
with Peter Lorre and talk about the Bogart 
daysand things like that. He loved to talk about 
it, and he didn’t have that major a role, either, 
so we had a lot of time to sit around and talk. 
SS: You play your final crazed scenes in 
THE BIG CIRCUS especially well. Was ir 
difficult to get into the character of a 
panic-stricken lunatic? 
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DN: No, it really wasn't. Ask any actor. 
Despite what the audience would think, 
actors love to either go crazy or break into 
hysterical crying scenes. It’s probably the 
casicst thing in the world to do. The tough- 
est is light comedy and the easiest, at least 
in my case, is to go crazy. (Laughs) 

58: After all those years of light comedy, 
going nuts was a snap. 

DN; All your fears that build up, your hys- 
teria at thinking they won't let you through 
the gate when you come to work in the 
morning; you use all that. 

SS: Were you offered any other 
psychopathic killers on the 
‘strength of this film? 

DN: Not really psychopathic 
killers. I did do a picture called | 
DAY OF THE OUTLAW, but I 
was kind of a good outlaw. That 
was with Burl Ives, and we be- 
came good friends on that. He had 
a subsequent series, which was 
my first outside directing job. 
SS: О.К. CRACKERBEE? 

DN: Yeah. 

SS: You said you first became іп- 
terested in the circus through the 
film, Then you went on to appear 
in real circuses. Can you tell us 
about that? 

DN: Well, basically, I started to 
do it to work out. I hadn’t been 
out of school that long, and I had 


fairly good condition. Now, a 7 
couple of years had passed and I 
was starting to get a little roll, , 
and I thought this was a great 
way to work out and have fun, 


100. Maybe learn something at 1959 was a busy year for gunslingers. While brot 


fairs during the summer and I thought, 
“Gee, this would be fun, to be able to put a 
trapeze act together and play state fairs and 
circuses”, So, basically, that's what hap- 
pened. At first, I didn't have an idea of 
turning it into any kind of sub-profession, 
butas I got a little more proficient, it got to 
the point where we could actually compete 
with other acts. The technical directors for 
the trapeze part of THE BIG CIRCUS 
were Del Graham and his wife Babs, who 
taught all the actors how to look decent. 
After the picture was over, they got a place 
out in Thousand Oaks, and Га go out after 
work on OZZIE AND HARRIET and 
swing and practice and work out with them. 
And it so happened that Del's catcher 
needed to go back to Ohio, and that left 
him without a catcher. They had a couple 
of dates lined up, so he asked me to do it. 
SS: Catching is especially hard, isn't it? It 
seems that the audience oohs and aahs at 
the flyers, but if you don't catch correctly 
they can pull you right off the trapeze. 
DN: The whole act is really a team effort. 
If either one of you screws up, it's into the 
net. I have a fear of heights, so my first 
challenge was to be able to go up that high, 
even for some of the long shots. 

SS: You're afraid of heights and you were 
doing that! 

DN: (Laughs) Yeah. That was the first thing I 
had to get over. That never really left me. 
Anytime we wentin to hang the rigging, the 
rafters were like 95 feet offthe ground, soit 
was always a challenge for me. 

SS: How long did it take you to grasp the 
rhythm and so forth? 

DN: I think it took me a good six to cight 
months before 1 felt I was really proficient 
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the same time. My brother was Ricky Nelson hired out to John Wayne in RIO BRA- 
singing, and he was doing state VO, David appeared in DAY OF THE OUTLAW. 
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David Nelson took his second and last cinematic trip to the circus in THE BIG SHOW 
(1961) with Esther Williams and Cliff Robertson. 


enough to catch anything more than 
simple tricks. Later there was another 
challenge because of a show called CIR- 
CUS OF THE STARS. I did that for about. 
seven years as a catcher; 1 would catch 
other celebrities, who really didn't have 
any experience. Doing a show once a year 
and trying to get into shape within four 
weeks was a challenge. That was more of a 
challenge than doing a full act. 

55: Did you say you did some of the tra- 
peze work with your brother? 

DN: Rick came out a couple of times when 
Iwas working out, so we got him to go up, 
and he actually ended up being able to do a 
couple of tricks. He was taller than I was; 
consequently it looked a little strange. T 
was a little heavier, but we were about the 
same weight, so we could really only do 
simple tricks. I did a show in Hawaii with 
Keith Hernandez. Rick was in Hawaii at 
the same time with THE WACKIEST 
SHIP IN THE ARMY, so onc cvening he 
brought the producer and the director over 
to the show. It was Kind of a surprise; he 


took off his shirt and he was dressed in his 
tights and he went up and did a couple of 
tricks. Much to the consternation of the 


circus episode of OZZIE AND HARRIET 
with the trapeze. Did both of you do that, too? 
DN: Yes, we did. 

SS: How did that fit into the shows format? 
DN: That was опе of those things where 
my father sometimes borrowed from what 
Rickand I were doing—whether it be motor- 
cycles, or swimming, or whatever it was— 
and stuck it in the story line of OZZIE AND 
HARRIET. He'd normally do that by way 
of a dream sequence. So the circus portion 
of that show was like a dream. I had to serve 
a summons on somebody who was work- 


summons on the trapeze. 

SS: Now, you toured, after THE 
BIG CIRCUS, for six years? 
DN: That's about right. It was 
mostly during the summertime, 
when we were on hiatus. But I 
did get another circus piciure 
called THE BIG SHOW in Ger- 
many. I was playing the part of a 
soldier, and this was a German cir- 
cus, so we shot the whole picture 
in Munich. It gave me a chance 
to catch an older guy named Pi- 
епе Alesi, wbo was one of the 
first guys in Europe to do a trip- 
le. He was in his 60s at that time 
and still in great shape. Thad taken 
my flyer to Germany with me, as 
my stand-in, so in the evening 
we'd be the extra added attraction. 
The American trapeze act. That 
was a lot of fun. 

SS: You said THE BIG SHOW? 
We've never seen that one. 

DN: Esther Williams, Cliff 
Robertson... 

SS: You mentioned the triple, in 
which the flyer somersaults three 
times before being caught. For the 
longest time, that was considered 
an impossible trick, wasn’t it? 
DN: Well, it was very rare, but it 
wasn't like people couldn't do it. 
Oncc you did, though, it was al- 
most demanded, and to do а 
triple, three shows a day, was a 
little bit different than just doing 
опе once in a while. I think the 
first person to do it consistently 
was Alfredo Cadona, Пе worked 
with his brother Raoul and they 
performed with Ringling Broth- 


ing in the circus. So I served the. 


ers. Cadona used to do a triple, hit the net, 
bounce out and hit the floor. They'd start to 
carry him off and he'd fight the guys off, go 
back up on the trapeze, and do the triple 
apain and catch it. 

SS: Incredible! Doing the triple, you work 
up such speed that you're actually going 
about 60 mph, aren't you? 

DN: That's true. Of course, nowadays the 
American acts are a bit more athletic іп 
terms of tricks, and they’re doing quads 
and four-and-a-halfs. 

SS: One last question about THE BIG 
CIRCUS: Why is it that, whenever a killer 
is trying to escape the law, he goes up? 
You climb up onto the rigging and there's 
no way out up there. 

DN: (Laughs) There are some films where 
they end up down in the catacombs, racing 
around underground. 

SS: Süll, it’s either up or down. It's never 
a straight line down the street. 

DN: (Laughs) Yeah, right. My guess is it's 
more exciting. Nowadays, with car-chase 
Scenes, you can go in all directions. 1 
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The Flying Nelsons! Rick Nelson sometimes joined 
David on the trapeze, appearing at state fairs across 
the country and in one memorable episode of THE 
ADVENTURES OF OZZIE AND HARRIET. 
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| Stepright up! Step right up! See the Wonders of the Ages! Scarlet Street 
takes you on a grisly, pawdy, guided tour of our star-strangled midway! 

See Boris Karloff go ape! Joan Crawford go berserk! Bela Lugosi rue 
_ the morgue! See the Spider Woman, the Snake Man, the Chicken Lady, 
` and the Geek! It's the Scarlet Street Sideshow, and it’s all yours for the 
price of one thick issue! Gentlemen, no smoking inside the tent! Ladies, 
| kindly remove your heads... 


FLESH AND FANTASY 


"Та up residence in Hollywood 
during the war years, the celebrated 
French director Julien Duvivier followed 
his first omnibus film, 20th Century Fox's 
TALES OF MANHATTAN (1942), with 
yet another: the whimsical FLESH AND 
FANTASY (1943) for Universal. The 
picture's three episodes share the high- 
minded theme of man's innate ability to 
risc above his fate, but, fortunately, Duvi- 
vier keeps the tone of the picture light and 
irreverent. The movie is nothing short of 
an elaborate cinematic sleight-of-hand, an 
excuse to trot out a stellar cast and daz- 
zling technique in a great big Hollywood 
grab-bag. It’s a self-conscious, semi-artistic 
aitempt to entrance an audience: a game 
plan usually doomed to failure, but, for 
two-thirds of its length, FLESH AND FAN- 
TASY beguilingly realizes its ambitions. 

The three disparate tales are con- 
nected by bridging scenes featuring Robert 
Benchley as a superstitious but straight- 
laced banker rattled by a fortunc-teller’s 
dire predictions. Egged on by a fellow 
member of his club, Benchley’s self- 
therapy begins by reading from an anthol- 
ogy of quasi-supernatural stories. The grey 
drawing-room setting quickly dissolves 
and we are plunged into a Mardi Gras cel- 
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ebration, with ornately costumed merry- 
makers dancing down serpentine streets 
and in and out of buildings. It’s a properly 
bewitching background for the Cinderella- 
inspired tale of a homely dressmaker 
(Betty Field) who finds love (in the form 
of Robert Cummings) and her own inner 
beauty when tricked by a mysterious 
stranger (Edgar Barrier) into finally aban- 
doning her bitter self-loathing. The second 
episode is Oscar Wilde’s short story “Lord 
Arthur Saville's Crime” gussied up as a 
fanciful film noir. A fortune-teller, played 
by the anything-bul-mystical Thomas 
Mitchell, predicts that his client, Edward 
G. Robinson, will commit murder. The 
twist ending of the tale proves that the only 
real prophesies are the self-fulfilling ones. 
So far, so good, but the last story tums out 
tobe the one puff piece on the program—a 
glossy but rather shapeless romance that 
even such excellent players as Charles 
Boyer and Barbara Stanwyck can’t sal- 
vage. Boyer (who co-produced the film) is 
a circus high-wire walker who loses his 
nerve when plagued by recurring night- 
mares in which he falls to his death while 
performing his act. On a trans-Atlantic 
ocean liner, he meets Stanwyck, whom he 
recognizes as the woman in his disturbing 


fantasies. When the couple fall in love, the 
nightmare is one step closer to reality. 
FLESH AND FANTASY may seem 
like a poor relation to the more macabre 
and better-regarded British omnibus clas- 
sic DEAD OF NIGHT (1945), but the 
movie is sumptuous, well-crafted, and 
brilliantly photographed (by Paul Ivano 
and Stanley Cortez). It stacks up as one of 
Universal’s more successful attempts 10 
produce a top-of-the-line feature. 
—Michael Brunas 


E 
Charles Boyer and Barbara Stanwyck 
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TIDE 


Dic Curtis Harrington be- 
gan his career with low-budget avant 
garde experimental films along the lines 
of several Kenneth Anger productions of 
the late 50s. NIGHT TIDE (1963) was 
Harrington’s attempt to cross into the main- 
stream; it was only partially successful. 

Sailor Johnny Drake (25-year-old 
Dennis Hopper) visits a small boardwalk 
amusement park in California. There, he 
meets and falls in love with the lovely, 
mysterious Mora (Linda Lawson), who is 
listening to some "beat" music at a coffee 
shop. A strange old woman approaches 
Mora, mutters something in a foreign 
language, and frightens her into leaving 
the restaurant. Johnny walks Mora bome, 
which in her case is a building housing 
the merry-go-round. Johnny asks to be 
invited up; he isn't. 

Bright and early ihe next day, John- 
ny returns to the park, where he meets the 
manager of the merry-go-round (Tom 
Dillon) and his re Ellen (Lua- 
na Anders). Johnny asks to see Mora. Sus- 
picious, the manager asks if Johnny has 
known Mora long. Johnny says that he has, 

Joining Mora for breakfast, Johnny 
is offered fish (she loves seafood). Mora 
tells Johnny that she makes her living as 
ап amusement-pier attraction: namely, a 
mermaid. This surprises him, but not as 
much as Mora's trick of having a wild 
sea gull fly into her arms. 

Mora introduces Johnny to Captain 
Murdock (Gavin Muir), the show's bark- 
er. When he was captain of his own ves- 
sel, Murdock found Mora on an island; 
he is now her mentor and guardian. En- 
tering the exhibit, Johnny finds Mora, in 
full mermaid regalia, in a glass tank that 
reflects light as if it is filled with water, 

Johnny and Mora spend more and 
more time together. One night they at- 
tend a beach party, where Mora begins to 
dance. As the drum beat increases, her 
dance becomes more frenzied until, fi- 
nally, she passes out. At Mora's home 
Ше next day, Johnny meets Lieutenant 
Henderson (H. E. West). The policeman 
leaves, and Ellen explains that he is in- 
vestigating Mora. (It scems that she has 
had two boyfriends who were found 
washed up on the beach, dead.) Spying 
Ше strange old woman from the coffee 
house, Johnny gives chase, ending up at 
Murdock's home. Murdock tells Johnny 
the legend of tbe sirens, mermaids who 
lure sailors to their door. Mora, Murdock 


Linda Lawson and Dennis Hopper in NIGHT TIDE. 
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claims, belongs to that ancient race. 
Johnny asks about the old woman, but 
Murdock knows nothing about her. The 
captain passes out from drink, and John- 
пу finds Mora in her room upstairs. She 


explains that the old woman is one of the 


sirens, there to remind Mora that she 
must rcturn to the sca. 

Later, a fortune teller reads Jobnny's 
future. The tarot cards show Johnny enter- 
ing dangerous territory. Johnny drcams 
that Mora changes into an octopus and 
strangles him. He wakens to find her be- 
neath the pier, the waters rising around 
her. Johnny rushes in and rescues ber. 

At a bath house, Johnny again meets 
the captain, who warns Johnny to watch 
Mora more closely: the moon is now full, 
and the tide is higher. Mora prepares to 
go diving at night. Johnny joins her, but 
his equipment malfunctions, nearly 
drowning him. Mora sadly watches him 
struggle to the surface; she then swims 
off underwater. Later that night, Johnny 
dreams of Mora laughing as she is swept 
off by the tides. He wakes up and rushes 
to the sideshow, where Murdock is still 
hawking his attraction. Rushing into the 
exhibit, Johnny looks into the tank and 
finds Mora, dead, her hair floating on the 
water. Murdock, holding a pistol, con- 
fronts Johnny, claiming that the boy 
killed Mora. They struggle, the gun goes 
off, and two policemen rush in. 

At police headquarters, the captain 
confesses his love for Mora, and that he 
had told her the story of the sirens so she 
would stay away from men. He killed her 
suitors, convincing Mora that she had 
done so, Murdock thinks that, rather than 
kill Johnny, Mora committed suicide. 


Asked about the strange old woman, the 
captain denies any knowledge of her. As 
the military police lead Johnny away (is 
һе A.W.O.L.?), Ellen asks him to come 
see her again; he promises to do so. 

The film's closing quote comes from 
the Poe poem “Annabel Lee”: “And so, in 
the night tide, I lic down by the side, шу 
darling—my darling—my life and my 
bride, in her sepulchre there by the sea, in 
her tomb by the sounding sca." 

A strange film that transcends its 
low-budget flaws—camera noise is quite 
audible in several scenes—NIGHT 
ТІГЕ calls to mind Val Lewton's CAT 
PEOPLE (1942). Mora, descended from 
an ancient race forbidden to love human 
beings on pain of killing those they love, 
has a precedent in CAT PEOPLE's Irina 
(Simone Simon). Even the strange old 
woman who periodically reminds Mora 
of her heritage echoes the feline for- 
eigner played by Elizabeth Russell in the 
earlier film. Both NIGHT TIDE and 
CAT PEOPLE conclude on a note of un- 
certainty: Do these creatures really exist? 

NIGHT TIDE is designed around 
water images—usually a sign of life, but. 
in this film a foreboding of death. Mora's 
room overlooking the ocean; the сар- 
tain's bome in Venice, California; the 
tarot reading in which the crab card, rep- 
resenting danger, is drawn; Johnny's 
seafaring background; and even the meal 
that Mora serves Johnny are among the 
film's many references to the sca. 

NIGHT TIDE is no classic, but it is 
а hypnotic, lyrical film that's recom- 
mended for fantasy fans who prefer 
subtle chills to more visceral thrills. 

— Kevin С. Shinnick 
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Anyone who has ever seen this film 
will never look at a desolate, run-down 
amusement park in quite the same way 
again. The leading lady cheats death 
when her car plunges into a river, killing 
her three companions. Soon she finds 
herself being shadowed by a cream-com- 
plexioned pbantom, an obvious emissary 
from the Great Beyond, who wants 10 re- 
claim her. Suffering from disturbing 
lapses in which she loses all contact with 
reality, the frantic girl begins to question 


CARNIVAL OF SOULS 


Carnival of Souls 


of how to shoot a quality horror film on a 
shoestring. Herk Harvey, an industrial film- 
maker who turned his considerable tal- 
ents to this single venture into feature films, 
gets the most from his limited resources. 
Each and every cost-cutting device, from 
the clumsy editing to the stifling drabness 
of the authentic locations (the film was 
shot in Lawrence) to the funereal solo or- 
gan mournfully droning on the sound- 
track, works to sustain an oppressive and 
genuinely eerie mood that would have 


her own sanity. Drawn instinctively to an 
abandoned lakeside fun fair, she stumbles 
upon an elegant but hair-raising Danse 
Macabre for the dead, who descend upon 
her, forcing her into their ranks. 

This quirky, no-budget picture was 
barely released, but went on to become 
one of the most respectable “cult” movies 
ever made айег it was sold to television 
in the late 60s. Thanks to newly struck, 
pristine prints, which are a marked im- 
provement over often-murky public- 
domain videos that show the film to poor 
advantage, its recent theatrical revival 
has enhanced its reputation even further. 

Finally restored, CARNIVAL OF 
SOULS emerges as a textbook example 


been near-impossible to duplicate on a 
Hollywood soundstage. Few horror movies 
deliver their shocks as economically as 
CARNIVAL OF SOULS; Harvey manages 
to achieve wonderfully nightmarish ef- 
fects in the climax by merely under- 
cranking the camera. 

The film is almost a one-woman 
show for Candace Hilligoss, an un- 
known New York actress who got her 15 
minutes of fame playing the doomed 
heroine. Saddled with a character who lit- 
erally is a blank, Hilligoss delivers a first- 
rate performance and was fully deserving 
of the career breaks that, sadly, never 
came her way. 

—Michael Brunas 
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-top settings provided a vivid 
backdrop in HE WHO GETS SLAPPED 
(1924), the first-ever MGM production 
and a formula vehicle for that most over- 
rated of horror film stars, Lon Chaney. 
This silent-vintage museum piece falls 
into the too-familiar Chancy pattern, with 
the legendary “Мап of a Thousand Faces" 
being victimized, taking on a bizarre new 
identity, wreaking murderous vengeance 
upon his former tormentors, and then dy- 
ing а semi-noble death. 

Early on, Chaney is the bearded Paul 
Beaumont, a scientist who figures out the 
secret of life, or something equally monu- 
mental (if vague). However, before he can 
present his findings to the world, a villain- 
ous baron (Marc McDermott) steals Cha- 
ney’s wife and advances Clancy's new- 
fangled theories to a scientific academy as 


HE WHO GETS 


SLAPPED 


though they were his own. Chancy tries to 
convince the academics that these were his 
discoveries, evoking gales of laughter; in 
what must only be described as Chaney 
logic, tbe crestfallen scholar decides that 
the best way to get even is lo become а 
clown. (Boy, that’s showin’ "em, Lon!) In 
his circus act, the incognito Chancy be- 
comes He, a clown whom the other clowns 
actually slap, punch, and otherwise man- 
handle while the big-top audience unac- 
countably roars with laughter; He envi- 
sions his fellow clowns as the scientific 
academy. By yet another grotesque and 
impossible plot turn (in a story already 
groaning under the weight of them), the 
dastardly baron next shows up at the cir- 
Cus, conspiring with a seedy count (Tully 
Marshall) to “buy” the count's daughter 
(Norma Shearer), а circus performer loved 
by Lon! Occasionally intercut throughont 
this hodgepodge are shots of a clown spin- 
ning a globe on his fingertip like a basket- 
ball while busting a gut laughing. 
Adapted from the play HE, THE ONE 
WHO GETS SLAPPED, and directed by 
Swedish émigré Victor Seastrom, HE was 
popular and profitable and garnered good 
reviews in 1924, but today comes over as 
silly, heavy nonsense. In 1934, just as һе 
was completing MGM's THE BARRETTS 
OF WIMPOLE STREET, Metro producer 
Irving Thalberg signed Charles Laughton 
to @ personal contract for two pictures, the 
first earmarked to be a remake of this Cha- 
пеу production; the film went unmade. 
HE WHO GETS SLAPPED is a mil- 
lion dollars’ worth of name value (Chaney, 
Shearer, John Gilbert) and production 
draped Jovingly about the shoulders of a 
story not worth a plugged nickel. 
—Tom Weaver 
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Roa Steiger stars as Carl, а 
circus roustabout. On his da 
off, Carl encounters a mysteri- 
ous woman (Claire Bloom), 
who proceeds to cover his entire 
body with illustrations. These 
are morc than just tattoos; stare 
at one of them long enough and 
it will envelop you in a story. 

This is what happens to a 
young dritter (Robert Drivas) 
When he meets THE ILLUS- 

TED MAN at the begin- 
ning of the film. The stories he 
secs are futuristic tales involving 


€ 1969 by Wamor Bros -Seven Arts, Inc. 


а couple dealing with their children in a 
pre STAR holodeck; a bunch of 
astronauts stranded on a planet where it 
never po raining; and the end of the 
world, when the human race decides to 

stop living. E 
All three of the tales presented in this 
1969 production involve Steiger, Bloom, 
and Drivas; unfortunately, the vignettes 
are every bit as boring and pretentious as 
the wrap-around segment. Steiger over- 
acts loudly and obnoxiously; Bloom is 
wasted; and Drivas, who went on to a suc- 
cessful directorial carcer in the theatre be- 
fore dying in 1986, barely registers any 
screen presence. Ray Bradbury, on whose 
splendid 1951 collection of short stories 
this mess was based, was reportedly not 

pleased with the film. I can see why. 
—Sean Farrell 


STRATE 


TOP RIGHT: Rod Steiger gets the picture from then-wife Claire Bloom. LEFT: Robert 
Drivas learns, during an early morning swim, that THE ILLUSTRATED MAN’s tattoos 
are waterproof. 
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THE LIVING DAYLIGHTS (1987) 
was Timothy Dalton's first attempt at James 
Bond, and so far the jury is still out deter- 
mining his success. As a villain he's terrific. 
(вес last year's much-neglected THE 
ROCKETEER), but he brings to the Bond 
role, at least so far, an attitude of impa- 
tience and “business first”. This may, іп- 


deed, be closer to the 007 of Ian Fleming's 
novels, but at the risk of angering some 
Bond purists, I'm more concerned with 
how James Bond works on film. It is James 
Bond's indifference and ability to remain 
cool despite impending danger that makes 
him fun to watch. Still, Daiton is fantastic in 
action sequences, and his willingness to in- 


The last reel of this 1944 Sherlock 
Holmes adventure finds the master 
sleuth (Basil Rathbone, of course) out- 
foxed by the title character, Adrea 
Spedding (Gale Sondergaard), who 
eams her arachnid alias when it is dis- 
covered that she uses spider venom to 
drive her victims to their destruction. 
Hiding out in an amuscment-park shoot- 
ing gallery, the so-called female Mori- 
arty has Holmes tied to a life-sized 
mock-up of Hitler, whose “bull’s-eye” 
heart is actually that of the detective. Nar- 
rowly escaping a firing-squad-like execu- 
tion, the imperiled Holmes slips out of his 
bonds in a manner that would make 
Houdini envious, just in time to see his 
distaff arch-rival whisked away by Scot- 
land Yard in the film’s closing moments. 

Actually, the ho-hum wrap-up docs 
little justice to an otherwise attractive 
addition to Universal’s updated Sherlock 
Holmes series of the 40s. The script by 
Bertram Millhauser owes more to the con- 
ventions of Hollywood melodrama than 
to Conan Doyle, although there is a hint of 


‘Adrea Spedding (Gale Sondergaard), flanked by Inspector Lestrade (Dennis Hoey) and 


“The Adventure of the Dying Detective” 
in the opening scenes, in which Holmes 
fakes his death on the Scottish rapids in 
order to snare the bad guys. Most of the 
rest of the film's 61 minutes is a protract- 
ed cat-and-mouse game with Rathbone 
and Sondergaard camping it up in an im- 
probable variety of disguises. The cumu- 
lative impact of this hokum most likely 
sent poor Sir Arthur spinning in his 
grave, but all but the purisis should find 
this romping good fan. 

Critics at the time were most recep- 
tive to Sondergaard, who chewed her 
way through enough scenery to land her 
an Oscar and several nominations in 
such high-brow movies as ANTHONY 
ADVERSE (1936) and THE LIFE OF 
EMILE ZOLA (1937), although she’s re- 
membered best these days for flashy “В” 
movies like this one. Director Roy Wil- 
liam Neill, who frequently brought style 
to his Holmes assignments, seems con- 
tent to Keep out of everyone’s way, but 
it’s slickly done and fast-moving. 

—Michael Brunas 


Sherlock Holmes (Basil Rathbone), is caught in her own web. 
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volve himself in hair-raising stunts makes 
those sequences flow seamlessly. The plot 
here concerns Bond's suspicion that the 
defection of General Koscov (Jerome 
Krabbe) from the KGB is a hoax. Be- 
friending the general's girlfriend (Maryam 
а" Abo), Bond discovers that Koscov is the 
mastermind of “Death to Spies”. 

A carnival in Vienna sets the scene for 
the best “sacrificial lamb” sequence in 
some time. The films before and after 
DAYLIGHTS (198578 A VIEW TO A 
KILL and 1989’s LICENCE TO KILL) 
have Bond's friends killed much too early 
in the action to have impact, but the set-up 
here, especially in such cheery surround- 
ings, pays off. Throughout the story, Bond 


and Agent Saunders (Thomas Wheatley) 
have tolerated each other, but when 
Saunders goes out on a limb to meet Bond 
at the carnival’s coffee shop and deliver 
new information, Bond starts to warm up to 
him. That, of course, is the precise moment 
when Saunders is killed by a sliding door 
(souped up by the bad guys). The fact that 
his gruesome demise is never actually seen 
is a fine example of the Bond series’ han- 
dling of implied violence. Sequences such 
as this make THE LIVING DAYLIGHTS 
a better film than the most recent entry, 
LICENCE TO KILL. 

DAYLIGHTS is an atmospheric epic; 
LICENCE, despite its many attractions, is 


contemporary. There are enough DIE 
HARD and LETHAL WEAPON clones 


for “action picture” audiences, and LI- 
CENCE TO KILL unfortunately takes 
place in that world, not Bond’s. It will be 
interesting to see how Bond as a movie 
entity survives into the next century. 
Whatever his fate, Broccoli and Co. have 
been а class act for almost 30 years. 
—Paul Scrabo 
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TRE UNROL? THREE 


When Tod Browning first proposed to 
MGM the possibility of committing a 1917 
Clarence Robbins novel to the screen, he 
was refused. The feeling was that no one 
would seriously accept the dramatic possi- 
bilities of a trio of circus sideshow per- 
formers who rob and commit murder; it 
was comedy material. Browning stated at 
the time, “I wasn't in the position to con- 
vince anybody that I was right and they 
were wrong." However, Irving Thalberg 
saw the light, and THE UNHOLY THREE 
proved to be extremely successful. 

THE UNHOLY THREE (1925) соп- 
cerns three performers who band together 
to commit crimes: a veatriloquist, Professor 
Echo (Lon Chaney); a strongman, Hercu- 
les (Victor Mcl aglin); and a midget, Twee- 
dledee (Harry Earles). Joined by Rosie 
O'Grady (Mae Busch), the trio sets up living 
Quarters behind a pet store. Echo, in love 
with Rosie, poses as her aunt; Tweedledce 
poses as their baby. Using his talents as a 
ventriloquist, Echo makes the store's par- 
rots appear to talk. Duped customers buy 
the birds, take them home, and complain 
when they don't talk. Echo and Tweedle- 
dee go to the customers” homes, purport- 
edly to examine the defective birds, and 
rob the houses while they're there. 

Опе night Hercules and Tweedledec 
burglarize a house on their own and mur- 
der the homeowner. The police investi- 
gate, and a pet-store employee, Hector 
McDonald (Matt Moore), is arrested. Fur- 
ther complicating matters, Rosic has fallen 
in love with Hector. Echo decides to pack 
vp, and all involved hide out in a log cabin, 
bringing a large ape with them. Rosie is 
greatly saddened by Hector's murder trial 
and begs Echo to somehow help him. 
While Echo sits in at the trial, Hercules 
plans a double cross and tries to get Rosie 
to go with him. Tweedledee overhears and 
lets the ape out. Both men are killed, but 
Rosie escapes. Meanwhile, Echo reveals 
himself to the judge and makes a full con- 
fession, and Hector goes free. Echo і also 
freed, and frees Rosie from her promise to 
marry him. The final scene has Echo back 
in the sideshow with his ventriloquist act. 

"Тас 1930 sound remake contains sev- 
eral cast changes, as well as a major alter- 
ation in the ending. Chaney and Earles re- 
peat their roles as Echo and Tweedledce. 
Rosie is played by Lila Lee, Hercules by 
Ivan Linow, and Hector by Elliot Nugent. 
Jack Conway replaces Browning as direc- 
tor. The new ending has Echo first appear 
at the murder trial as himself and, via ven- 
triloquism, announce that Mrs. O'Grady 


will appear to testify. Later, оп the stand, Echo 
is revealed to be a phony and makes a full 
confession. As he boards the train to prison 
(not going free as in the earlier version), 
Echo releases Rosie from her promise and 
allows her to go with Hector. Chaney's fi- 
nal screen image finds him in handcuffs, 
looking back from the departing train. 

‘THE UNHOLY THREE (1925), a finan- 
cial and critical success, reaffirmed Chaney’s 
status as a major star and heralded a sortof 
comeback for Tod Browning. Mordant Hall in 
the New York Times (Aug, 4) called it“a star- 
ting original achievement which takes its 
place with the very best productions that 
have been made,” and thought it “encour- 
aging to witness something so different 
from the usual run of films”. 

In the opening scenes, the viewer is 
introduced to sideshow freaks. Chancy’s 
ventriloquist role is highly unusual for a 
silent film, yet the illusion is well pre- 
sented via pantomime (after an introduc- 
tory card). Later, the illusion is furthered 
by the appearance of comic-strip-style dia- 
loguc balloons above the parrots. This was 
a daring experiment that payed off. Five 
years later, ventriloquism proved to be a 
natural for the infant medium of talking 
pictures, The “Man of a Thousand Faces” was 
‘set to become a “Man of a Thousand Voices” 
as well. In the sound remake, five were 
heard: his own, the “dummy voice”, Mrs. 
O'Grady, a parrot, and a voice іп 
the crowd. (When James Cagney 
impersonated Chaney in 1957’s 
THE MAN OF A THOUSAND 
FACES, he spoke in a harsh voice 
during the UNHOLY THREE se- 
quence, as one suffering from throat 
cancer. Watching Chaney’s actual | 
performance, no vocal difficulties 
are evident.) 

Because THE UNHOLY 
THREE of 1930 is the single film 
in which Chaney’s vocal per- 
formance can be judged, it is one 
of his most important works. 
Drawing on his stage experience, 
and with the aid of professional 
voice coaches, he made the transi- 
tion well. Rumors circulated that 
Chaney greatly feared the talkie 
medium, but his portrayal of Pro- 
fessor Echo shows no evidence of 
this. A key dramatic incident oc- 
curs when Mrs. O'Grady's voice 
accidently drops to Echo’s vocal 


125 interesting to note the career di- 
rections of some of the other players in 
THE UNHOLY THREE. Mae Busch went 
from leading lady to featured roles (often 
as the shrewish wife of Oliver Hardy), then 
to smaller parts and extra work. Victor 
McLaglan went on to score a hit and eam 
an Oscar in 1935's THE INFORMER. For 
the rest of his career he was а staple in 
Westems, many directed by John Ford. Har- 
ту Earles, needless to say, remained type- 
cast. In 1932 came his best-remembered 
role, that of Hans in FREAKS. Tod 
Browning's fascination with the old- 
woman disguise cropped up again in 
DEVIL DOLL (1936), in which Lionel 
Barrymore's disguise is very similar to the 
Mrs. O'Grady getup. 

After completing THE UNHOLY 
THREE (1930), Chaney went to New York 
to consult doctors about his cancer. He then 
retired to his cabin in the High Sierras. On 
August 20, he was admitted to St. Vincent's 
hospital in Los Angeles. Six days later, hc 
died. Chaney’s final resting place is in For- 
est Lawn Glendale cemetery. Reportedly at 
his own request, his crypt is unmarked. 

Note: The comic possibilities of THE 
UNHOLY THREE concept did pop up а 
couple of years later, in an OUR GANG 
comedy short entitled FREE EATS 
(1932). Along with the kids, the cast іп- 
cluded Billy Gilbert as the head of a bi- 
zarre band of thieves, Paul Fix in a Mrs. 
O'Grady type of role, and two midgets 
dressed as babies. 


level. This is the reason tbat ihe The Man of a Thousand Faces is bitten by one not 
court sequence was altered for the belonging to him. Lon Chaney and wooden friend іп 


1930 version. 


THE UNHOLY THREE (1925). 


SIDESHOW 


SCARLET STREET 61 


Barden re 


Wrinkled and puffy, the Caped Crusaders (Lewis Wilson and Douglas m ) infiltrate 
the carnival-ride hideout of the insidious Dr. Daka. 


A mere four years after his debut іп 
Detective Comics #27, the Caped Crusader 
appeared on the silver screen for the first 
time. In this, his serial incarnation, Bat- 
man took оп the forces of the Rising Sun in 
the form of the evil genius Dr. Daka (1. 
Carroll Naish). The serial is now outra- 
geously campy and shockingly bigoted. Та 
the opening moments of the film, for in- 
stance, we see rows of stores belonging 
1o Japanese families, now closed because 
the owners have been sent to internment 
camps. The opening narration lets us 
know that tbe filmmakers think this a 
good thing! Holy Racist! 

One of the few buildings still open is 
the Japanese Cave of Horrors, a fun-house 


in the carly 50s, film horrors mir- 
rored the real-life horrors of the 
atomic age. By mid-decade, radia- 
tion had spawned giant ants, spiders, 
and scorpions. With the death 
knell sounding on the horror film 
in the early 70s, horror and science 
fiction blended yet again, this time 
with pollution and toxic mutations 
as the catalyst. Not many animals 
were spared as giant alligators, griz- 
zly bears, piranhas, frogs, worms, 
and even rabbits were loosed on 
horror audiences. Snakes were no 
exception and, unfortunately, in 
1973 an underrated film was lost 
in the rush of blood and fur. Ber- 
nard Kowalski's SSSSSSS was a 
nostalgic trip back to those mad- 


8 With the emergence of sci-fi 


ride that takes thrill-seekers past wax fig- 
ures of Japanese soldiers committing war 
atrocities. Maybe it’s my perverse sense of 
humor, but the set looks remarkably like 
the Bat Cave, One almost expects to turn 2 
corner and surprise Batman. (The Bat 
Cave, by the way, is just a wall with a 
clunky desk and chair; above this, a few 
bats on strings bounce around.) 

Dr. Daka uses the fun house as a front 
for his base of operations. Taking the ride 
to a certain point, his henchmen get off in 
front of a caveman (who is a live sentry). 
When they put their hands on a metal 
plate, the henchmen’s handprints are 
scanned, allowing them admittance to 
Daka’s hidden lair. 


BATMAN 


Bruce Wayne (Lewis Wilson) is a 
wealthy playboy whose girlfriend is the 
lovely’ Linda Page (Shirley Patterson). 
Linda must be interested in Bruce for his 
money: the guy is a stuck-up snob who in- 
sists on bringing his youthful ward, Dick 
Grayson (Douglas Croft), along on his 
dates. Bruce and Dick (who are, of course, 
Batman and Robin) become involved in 
tracking down Daka when the villain kid- 
naps Linda's Uncle Gus (Martin Warren). 

Radium laser guns, electronically 
brainwashed zombies, cliff-hangers (the 
funniest comes in the first episode, with 
tbe Caped Crusader flailing madly as he 
“falls” off a building)—this was BAT- 
MAN. Naish, an Irishman who played 
everything but an Irishman in his long ca- 
reer, sneers marvelously through 15 chap- 
ters before finally meeting his doom in one 
of his own death traps (a fate met by Рго- 
fessor Moriarty that same year in Uni- 
versal’s SHERLOCK HOLMES AND 
THE SECRET WEAPON). 

BATMAN is goofy fun, but the Co- 
lumbia serials, by and large, were vastly 
inferior to the Republic chapter plays. 

Note: Now available on Goodtimes 
Video, the film’s narration has been re- 
done by Gary Owens of LAUGH-IN fame. 
Some (though not all) of the racist remarks 
have been toned down. Could it be be- 
cause Sony currently owns Columbia? 
What will they do to BRIDGE ON THE 
RIVER KWAI (1957)? 

— Kevin G. Shinnick 


scientist thrillers of the 40s, but with mod- 
em effects and indelible pathos. 

Strother Martin, in а maniacally witty 
performance, plays a scientist who loves 
cold-blooded reptiles and believes they 
will inherit the Earth. In hyper fashion, he 
tries to breed a race of snake men іпргера- 
ration for the future. Heather Menzies, in 
one of her best roles, plays Martin's 
daughter, who slowly realizes that her fa- 
ther has à few screws loose and tragically 
loses the man she loves to the effects ofthe 
experiment. Dirk Benedict plays the un- 
fortunate hero who, in а chilling scene, 
visits a circus sideshow and is confronted 
with a snake man who turns out to have 
been Martin's previous assistant. The 
snake make-up by John Chambers (of 
PLANET OF THE APES fame) is marvel- 
ous and adds to the eerieness of the pro- 
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duction. Director Kowalski does a terrific 
job establishing his characters right at the 
start, thereby making the ensuing tragedy 
even more chilling. 5555555 is one little 
film that deserves re-appraisal. 

— Bill Amazzini 


Қы 


Dirk Benedict sheds for Strother Martin. 


SIDESHOW 


the darkened Rialto movie house іп New York City, іп 
the summer of 1932, an unsuspecting audience sat in rapt an- 
ticipation of director Tod Browning's latest horror offering. Brown- 
ing had had great success adapting the classic DRACULA 
(1931) to the screen, and now the public wondered what would 
be next. As the picture rolled, some in the theater began to 
Scream, others ran out, while most just stared in horrified dis- 
belief. They had gotten much more than they ever imagined 
from Tod Browning. They had gotten. . . FREAKS. 

After directing the unique Lon Chaney 
in nine films, including LONDON 
AFTER MIDNIGHT (1927) and 
the silent version of THE UN- 
HOLY THREE (1925), and 
after the aforementioned 
DRACULA, Browning 
went searching for 
stronger stuff, some- 
thing to top himself, 
and found it in a 
short story by Brit- 
ish fantasy author 
Clarence “Tod” 
Robbins, entitled 
“Spurs”. It was the 
simple yet powerful 
tale of a beautiful, 
self-centered trapeze 
artist named Cleopatra 
and her lover Hercules, 
the circus strongman. 
When Hans, one of the 
sideshow’s midgets, inherits 
a fortune, the two conspire to 
take it from him through Cleo- 
patra’s encouragement of the small 
man’s infatuation with her. Marrying, the 
heartless beauty begins to slowly poison her new hus- 
band. Cleopatra and Hercules are unaware, though, of the strong 
tie that binds the “family” of carnival freaks, who exact from the 
pair a terrible revenge. 

It’s interesting to note that Tod Browning was a former cir- 
cus worker. He understood P. T. Bamum’s belief that audiences 
are repelled by but strangely attracted to the macabre. Browning, 
attempted to translate this basic human interest to the screen. 

FREAKS starred Olga Baclanova and Henry Victor as the 
scheming lovers and midget actor Harry Farles as their pitiful 
victim. Browning’s major coup was to have real-life circus 
freaks play themselves in the film. Midgets, living skeletons, 
Siamese twins, pinheads, and a man without arms and legs filled 
the cast. Browning tried not to exploit his actors’ deformities 
and presented them in as warm and digaified a way as possible, 
making the true “freaks” of the story the two normal people. 
Ironically, by making the freaks’ revenge at the climax so ex- 
treme, Browning's sympathetic plan backfired. The sight of the 
freaks closing in upon the unsuspecting Cleopatra during the 
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height of a raging storm was used to the nth degree, taking full 
advantage of their unfortunate ugliness and, if anything, making 
them cven morc repulsive. 

Browning took the quiet ending of the Robbins story and trans- 
formed it into a stomach-turning masterpiece of the grotesque. 
In the original, the wronged midget stabs his wife's lover to 
death, leaving her to face a perverse and lonely life. In the film's 
horrifying conclusion, the strong man is castrated and killed, 

and Cleopatra is mutilated. Her legs removed and 
face scarred, she becomes the sideshow's 
“Human Chicken". To quell this jolting 
scene, a hasty ending was added in 
which Hans marries an equally 
small woman to live, suppos- 
edly, happily ever after. 

Тһе film was made 
by MGM, who, after its 
initial disastrous re- 

lease, wanted despei 
ately to disown it. 
"The title was changed 
three times: to FOR- 
BIDDEN LOVE, 
THE MONSTER 
SHOW, and the even 
worse NATURE'S 
MISTAKES. Some 
prints still carry an 
apology from the stu- 
dio to the viewer. 

FREAKS was banned 

completely in England. Fi- 
nally, MGM was forced to 
claim that the picture was “Jost” 
somewhere in its vaults, hopefully 
never to be seen again. 
Never, though, is a very long time, and 
FREAKS escaped its premature burial and resurfaced 
in the early 60s to become, at first, an underground midnight 
movic, then a cult film shown at colleges throughout the coun- 
try. Britain removed it from its banned list in 1963. Com) 
with today's gore-filled flicks, FREAKS is still powerfully dis- 
turbing and not easily forgotten. 

Sadly, Tod Browning's reputation was destroyed. Не man- 
aged to make a few morc pictures after 1932, most notably 
MARK OF THE VAMPIRE (1935), a remake of his carlier LON- 
DON AFTER MIDNIGHT, and the well-crafted THE DEVIL. 
DOLL (1936). Then Hollywood turned its back on the director, 
just as they had on his monstrous offspring. In 1942, Browning 
retired to his mansion in Santa Monica, where he died on Octo- 
ber 6, 1962, at the age of 80. He never lived to see the film that 
cost him his career become known as a “classic” of the cinema. 

FREAKS is now readily available at your local video store, 
released on tape by MGM itself. After 60 ycars, Browning's 
bastard child has returned home, welcomed with opened arms. 

—Scot D. Ryersson 
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THE ABALONE DAILY STAR 


Photo © 1964, Metro-Goldwyn-Mayer Inc. 


PRICE бе 


7 FACES OF DR. LAO 


Written by 29-year-old newsman 
Charles С. Finney, and winner of the 
American Booksellers Association prize 
for most original novel of 1934, The Cir- 
cus of Dr. Lao is an irreverent, lewd, virtu- 
ally plotless exercise in phantasmagoria. 
Practically every page of Finney's unique 
spectacle introduces a strange new crea- 
ture to the unimaginative citizens of 
Abalone, Arizona: a gorgon, a werewolf, 
a satyr, a faun, a hermaphroditic sphinx, 
and something that is either a bear or a 
Russian or both. Small wonder the Sarur- 
day Review called The Circus of Dr. Lao 
“an extraordinary brainstorm...a remark- 
able excursion into the fantastic". 

In 1964, fresh trom the artistic tri- 


umph of 196078 THE TIME MACHINE | 


and the relative defeat of 1961’s ATLAN- 
TIS, THE LOST CONTINENT, producer/ 
director George Pal brought Finney's 
prize-winning work to the screen as 7 
FACES OF DR. LAO. Tony Randall 
starred as Dr. Lao and his 
Faces, a role (or rather, 
roles) originally slated for 
Peter Sellers. Drastically 
softening the author's caus- 
tic view of humanity, Pal’s 
additions to the story in- 
cluded a romance for Bar- 
bara Eden (as a prim librar- 
jan) and John Ericson (as an 
idealistic newspaper edi- 
tor), and Kevin Tate as a 
fatherless boy whose eyes 
are opened to the wonders 
and possibilities of the world 
by the Chinese doctor's un- 
orthodox show. What 
emerges on film isa strongly 
sentimentalized but none- 
theless entertaining amal- 
guo Finney's book and 

MUSIC MAN (1962). 

Though much of the 
narrative is altered (Minerva 
Urecal as Kate is restored to 
human form after being 


deemed unsuitable viewing for the film's 
Saturday-matinec audiences), one scene 
survives its trip from the printed page to 
the silver screen almost intact. Mrs. 
Howard Cassan, a plump and powdered 
matron played to flighty perfection by Lee 
Patrick (TV's Mrs. Topper), steps merrily 
into the fortune-teller’s tent of the blind- 
but-all-secing Appolonius of Tyana 
(Randall). As faithfully scripted by 
Charles Beaumont, the subsequent scene 
contains not a trace of sentiment. It is 
quiet, precise, and ineffably sad: 


Mrs. Howard Cassan: You look 
like Howard, my poor, dear, de- 
parted husband. 

Appolonius of Tyana: You know 
he did not die. He simply walked 
out of your life years ago. 

MEC: Yes, well, you know every- 
thing, don't you? How soon will I 
strike oil on that 20 acres of mine? 


Prominent Abalonian Mrs. Howard Cassan (Lee Patrick) has the fu- 
ture spelled out for her by Appolonius of Tyana (Tony Randall), anti- 
quated member of the Circus of Dr. Lao. 


AOT: Never. 

MHC: Well, what sort of man will 
come into my life? 

AOT: There will be no more men 
in your life. 

МИС: Well, really! Really! What's 
the use of my living if I’m not go- 
ing to be rich, not going to be mar- 
ried again, no more men... 

AOT: I only read futures. I don’t 
evaluate them. 4 
MEC: That's utter nonsense! 
AOT: The future is always non- 
sense, until it becomes the past. 
МНС: Оһ, go on; do your job! I 
paid you! Read my future! 

AOT: Tomorrow will be like to- 
day, and the day after tomorrow 
will be like the day before yester- 
дау. І see your remaining days as 
a tedious collection of hours full 
of useless vanities. You will think 
no new thoughts and you will for- 

__ get what little you have 

known. Older you will 
become, but not wiser. 
Stiffer, but not more dig- 
nified. Childless you are, 
and childless you will re- 
main. Of that suppleness 
you once commanded in 
your youth, of that 
strange simplicity which 
once attracted men to 
you, neither endures, nor 
shall you recapture them. 
МНС: You're a mean, 
ugly man. 
AOT: Mirrors are often 
ugly and mean, When 
you die, you will be bur- 
ied and forgotten, and for 
all the good or evil, cre- 
ation or destruction your 
living might have ac- 
complished, you might 
just as well never have 
lived at all. 


tumed to stone by Medusa; 
Finncy's Kate remains a block of marble), 
toned down (Barbara Eden’s tryst with the 
slyly sensuous Pan doesn't go nearly as far 
as it does in Finney's book), or dropped 
completely (the peep show, wherein the 
guileless young faun is sexually abused by 
a gaggle of Rabelaisian nymphs, was 


AOT: Never. 

MHC: But I paid a fortune for that 
land. 

AOT: You wasted your money. 
Next question. 

МНС: All right, you naughty man. 
When shall [be married again? 


Time magazine called 

| The Circus of Dr. Lao “halt dream, half 
nightmare...an authentic American clas- 
Sic." Sce the film version for its charm, 
performances, and Oscar-nominated 
Special effects. Then get yourself a copy 
of the book. 

— Richard Valley 
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Nightmare Alley 


In Hollywood, during the heyday of 
the “studio system”, leading men had a 
certain image that had to be maintained. 
Tyrone Power’s image was the dashing 
leading man/swashbuckler. However, in 
more than two decades of performing for 
the camera, Power’s favorite role was that 
of a diabolical, self-destructive, shifty car- 
nival con man who winds up a geek in (һе 
postwar NIGHTMARE ALLEY (1947). 


2 


4 


agrees to continue as Carlisle's partner. 
Soon Carlisle is famous among Lilith's 
rich clients. One in particular, bu: 

inessman Ezra Grindle (Taylor Holmes 

becomes so enamored of Carlisie’s “tal- 
ent" that he gives him $150,000 to build a 
labernacle. More is promised if he can 
make a strong contact with the spirit of 
Grindle's long-dead lover. Carlisle dresses 
Molly as Grindle's lost love and makes her 


4 4 P 


ы á ч ы ж > 
Tyrone Power starts out chasing chicks and ends up cating chickens in 1947’s NIGHT- 


MARE ALLEY. Pictured with Power: Colleen Gray. 


The film concems Stan Carlisle (Power), 
a сату worker in a sleazy side show. A men- 
talist named Zeena (Joan Blondell) and her 
alcoholic husband Pete (Ian Кейіп) perform a 
mind-reading act. Carlisle makes love to 
Zcena and, one night, gives Pete а drink 
from a boitle containing wood alcohol. 
Pete dies. Carlisle is taught the acts mental 
“code”, replacing Pete, and gets involved 
witb Molly (Coleen Gray), an innocent 
side-show worker. Нег protector, the strong- 
man Bruno (Mike Mazurki), assumes they've. 
been making love and forces them to marry. 

Carlisle and Molly leave the carnival 
and perform their own act with the code 
stolen from Zeena. As “The Great Stan- 
ton”, Carlisle is a success on the nightclub 
circuit. One night he encounters a shady 
psychologist, Lilith Ritter (Helen Walker), 
who proposes a scheme: Part of her ther- 
apy involves recording conversations with 
her clients. Lilith suggests that Carlisle use 
this confidential information at private 
readings. Molly isn't pleased, but she 
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walk the millionaire’s grounds, but she 
breaks down and exposes the whole affair. 

Carlisle makes his way to Lilith to 
collect his share of the $150,000 they've 
swindled, but she gives him only $150 and 
threatens to turn him іп for killing Pete. 
Carlisle scparates from Molly, promising 
to meet up with her again. On the road һе 
drinks heavily and finally lands a job in a 
carnival, as the geek, (In the opening 
scenes Carlisle says he can't understand 
how someone could sink so low; now 
someone says the same of him). One night 
he runs wildly around the grounds, desper- 
ate for a drink. Molly, who happens to be 
part of the carnival, calms him, and begins 
to nurse him back to normalcy. 

‚After war service Tyrone Power ap- 
peared in THE RAZOR’S EDGE (1946). 
Unfortunately, as Power himself believed, 
he was upstaged by Anne Baxter and 
Clifton Webb. NIGHTMARE ALLEY 
was cast while Power’s THE CAPTAIN 
FROM CASTILE (1947) was in produc- 


tion. Veteran performer George Jessel was 
assigned as producer, and Power insisted 
on being cast in the lead. Both Jessel and 
studio head Darryl F. Zanuck were 
shocked by Power's desire to play Stan 
Carlisle, but the dashing actor had seen in 
the role a chance to really display his act- 
ing talents. It proved to be a good choice. 

An actual carnival, the Patterson- 
Yankee, was Icased for the time needed to 
film NIGHTMARE ALLEY and set up on 
the 20th Century Fox backlot. On the 
show-business ladder, the carnival was 
considered the lowest rung, and the geek 
the lowest form of carnival life. Although 
never actually shown in the film, the 
geck’s act was to bite the head off a live 
chicken. His reward: an ample supply of 
liquor and a place to “sleep it off”. Under- 
standably, the studio was concerned about 
the critics’ and public’s reaction to one of 
their top male properties playing such a 
character. Zanuck rushed NIGHTMARE 
ALLEY into theaters so the earlier CAP- 
TAIN FROM CASTILE could follow 
soon after. Thus, Power's fans would be 
reassured and his image restored. The New 
York Times review of October 10, 1947, 
stated, “Mr. Power has a juicy role and 
sinks his tecth into it, performing with con- 
sidcrable versatility and persuasivencss". 

NIG] ALLEY has been re- 
ferred to as a “В” production given an “A” 
treatment (and, as some have felt, ruined 
by it). Edmund Goulding was personally 
asked to direct it by Tyrone Power. To get 
past the censors, much of author William 
Lindsey Gresham's novel was glossed 
over, weeding out and altering some of 
the more sensational as; „ and an up- 
beat ending was decided upon. (In the 
novel, Molly does not retum to Carlisle.) 
Tn the film's initial release it lost money. 
More recently, however, it has achieved a 
cult following. 

Note: When Tyrone Power was sent 
off by Fox studio on a promotional tour for 
NIGHTMARE ALLEY, the DC-3 plane 
that he traveled in was renamed The Geek. 

—Jim Knüsch 


HOWLING VI: 
THE FREAKS 


Let's get the big problem out of the way: 
Yes, Joe Dante's original THE HOWLING 
(1980) is still far and away the best of the 
series, the shortest, and the only howler to 
have a major theatrical release, The subse- 
quent direct-to-video entries can be rated hid- 
cously bad (198475 HOWLING II: YOUR 
SISTER IS A WEREWOLF), strange 
(1987s HOWLING III: THE MARSUPI- 
ALS), or disappointing (198875 HOWLING 
IV: THE ORIGINAL NIGHTMARE). 
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Strangely enough, all these films 
made enough money in vidco sales to con- 
tinue the series. Stranger still, 1980's 
HOWLING V: THE REBIRTH was actu- 
ally a well-made thriller in the TEN 
LITTLE INDIANS vein. More precisely, 
it's a reworking of the Pcter Cushing 
werewolf film THE BEAST MUST DIE 
(1974). Now comes HOWLING VI: THE 
FREAKS (1991), the best of the sequels. 
This is the first one shot in the States since 
the original (the others were shot in Eu- 
rope, Australia, and South Africa), and it's 
also the longest film in the series. 

Tan (Brendon Hughes, so marvelous 
іп 1989's TO DIE FOR) wanders into the 
small Midwestern town of Canton Bluff, a 
place already dying both morally and fi- 
nancially. The sheriff (Carlos Cervantes) 
tries to run him off as a vagrant, but Тап is 
given room and board by town preacher 
Dewey (Jared Barclay) in exchange for 
fixing up the old church. The preacher's 
daughter, Elizabeth (Michele Matheson), 
is atiracted to the stranger. 

Into the town comes a small traveling 
circus, whose main attraction seems to be its 
House of Freaks. A newcomer to their “fam- 
ily”, Winston (Scan Gregory Sullivan), is 
at first unwilling to join, as he is tired of 
people staring and laughing at his deformity 
(half his body is covered with alligator- 
like skin). However, he's soon persuaded. 
The show is run by Mr. Harker (a great 
performance by Bruce Martin Payne), who 
apparently majored in "sinister showman” 
à la Mr. Dark of SOMETHING WICKED 
THIS WAY COMES (1982). 

Discovering that Ian is a werewolf (in a 
poor make-up that makes him look like a 
hairy man in lipstick and eye shadow), Hark- 
er endeavors to add him to the carnival at- 
tractions. Harker seems able to evoke lan's 
transformation by muttering an arcane incan- 
tation. The showman has other secrets hid- 
den at the circus: for example, a vampire. 

By story’s end, Winston has been bit- 
ten by both werewolf and vampire. Since 
he survives, one suspects that he will be a 
hybrid terror in the promised part VII. 
HOWLING VI has its faults, but, on the 
whole, a talented cast elevates it above 
most sequels. Special mention must be 
made of Antonio Vargas and Carol Lyn- 
ley. Vargas scems to be carving out a ca- 
reer as a Sleazy horror-film character, first 
as a derelict who loses his head to THE 
BORROWER (1991), and here as a circus 
geek. Lynley remains as alluring as she 
was in HARLOW (1967). Neither per- 
former—indeed, no one connected with 
this film—seems to be treating il as an ex- 
ercise in “slumming”. 

—Kevin G. Shinnick 
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In an issue devoted to movies with a 
circus theme, one might look at this title and 
ask, “Who Picked It?" But this Abbott and 
Costello comedy is not just a gem among 
their vast output; it has as a centerpiece 
one of the most side-splitting carnival 
acts ever put on film. By the time the team 
finished production on WHO DONE IT? 
they'd been declared the nation’s number- 
опе box-office attraction, and their energy 
and enthusiasm here show us why. The boys 
romp through this comedy/mystery at break- 
neck speed, giving vs laughs every step of 
the way with, surprisingly, no musical inter- 
ludes to slow down the proceedings. 

The plot is simple enough, with Bud 
and Lou playing a pair of drugstore soda 
jerks hoping to get a job as scriptwriters 
for a local mystery program called “Murder 
at Midnight". When a real murder occurs, 
they posc as detectives, reasoning that if 
they solve the crime they will impress the 
station enough to be hired. A dubious as- 
sumption, you might say, but it’s enough 
to provide a springboard for some great 
gags in the darkened corridors of a sky- 
scraper within which akiller lurks. While 
posing as the police, our heroes are 
chased by the real cops, escape into a the- 
atre, and wind up smack in the micdle of 
an acrobatic act, costumcs and all. This 
wonderful sequence is the high point of 
the film, and there's a laugh before the 
acteven begins, for those who listen care- 
fully. In a film made in the days when the 
infamous Breen Office kept a censorious 


Dumb cops William Gargan and William Bendix put the heat on dumb detectives Bud 
Abbott and Lou Costello in 1942's WHO DONE IT? 


NE IT? 


stranglehold on screenwrilers, it is in- 
credible to hear the act introduced as 
“Тһе Flying Bordellos"! The astute 
Breen watchdogs were obviously asleep 
at the switch when this one slipped by. 
The act, as ruined by Costello, is as funny 
as its name. The sight of Lou pushing the 
acrobats aside to take his bow is hilarious, as 
are his attempts at forward rolls across 
the stage. The biggest laugh comes after a 
long build-up to a jump off a springboard 
onto a seesaw. The object is to flip three 
tumblers from the opposite end of the 
seesaw, and after Lou makes it very clear 
to the audience (in pantomime) how diffi- 
cult the feat is going to be, his jump takes 
him through the floor in a cloud of dust. 

Director Erle C. Kenton was gener- 
ally known for his efficient but routine 
work. He also helmed two other Abbott. 
and Costello films, PARDON MY SA- 
RONG (1942) and IT AIN'T HAY (1943), 
but WHO DONE IT? is his best work 
with the team. Bud and Lou were helped 
by a better-than-average supporting cast, 
including Patric Knowles, Mary Wickes, 
anda young William Bendix, who, as one 
of the detectives in pursuit, works par- 
ticularly well with Costello. 

Asa whole, WHO DONE IT? is con- 
sistent entertaiament, with Abbott and 
Costello at their best. It's nice to see them 
involved in a mystery, and Charles Van 
Enger's shadowy cinematography adds 
greatly to the atmosphere. 

—Richard Scrivani 
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BERSERK! (1967) is a non-stop kitsch-fest filled 
with unforgettable moments. Billed as “The Shocker 
Calculated To Drive You BERSERK!”, it succeeds in 
doing just that for a varicty of reasons—none of 
which the producer originally intend- 
ed. Most notably, the inadvertent 
hilarity results from the seem- 
ingly endless parade of 
cheap but hysterical cir- 
cus acts and an outra- 
geous performance 
by Joan Crawford. 

It’s one of those 

films that is so bad 

that it's a joy to ex- 
rience. 

The silly nar- 
rative concerns Mo- | 
nica Rivers, the 
tough-as-nails 
owner and ring- 
master of a travel- 
ing circus. A Killer is 
stalking the perform- 
ers. One by one, they 
are snuffed out in a va- 
riety of ways: a high- 
wire artiste is hung before 
an audience, someone is lit- 
erally sawed in half during a 
magic act, and another does a free- 
fall flop onto a bed of spikes. Ouch! La- 
ter, it’s discovered that the murderer is Riv- 
ers’ daughter; the poor girl only wanted her 
mother's attention. (We won't even com- 
meni on the glaring plot flaws, except to note 
the fact that several murders have already 
been committed by the time Rivers? daugh- 
ter shows up!) 

Although the troupe is known as The 
Great Rivers Circus, the head shields worn 
by the elephants read (appropriately) 
*BS"—for the actual Billy Smart Circus 
used. (Speaking of plugging, one scene in- 
cludes a prominently displayed Pepsi sign 
for all of Joan’s soft-drink fans.) 

Throughout BERSERK}, a series of 
hilarious acts are displayed. These include 
Jody, the Wonder Elephant (who cautiously 
steps over and between a bevy of supine, Las 
Vegas type show-girls), and Phylis Allen and 
Her Intelligent Poodles (a spunky batch of fly- 
ing fur whizzing through a series of tried-and- 
true canine acrobatics). It would be remiss not to 
mention the delightfully excruciating tune sung 
(or rather lip-synched) by a quartet consisting of 
a dwarf, a skeleton man, a strong man, and а 
bearded lady. As they enthusiastically sing “It 
Might Be Me”, a chuckling Joan looks on. 


The New York Times began their review: “Joan 
Crawford is back and the circus has her, or rather she 
has the circus... .” The aging glamour-puss struts 

through the big top in gravity-defying tights (de- 
signed by Edith Head!), smart suits, and 
negligees—often revealing a set of 
alarmingly well-preserved, fish- 
netted gat , Joan must 
have had a stipulation in her 
contract regard- 
ing proper light- 
ing. Invariably, 
her face is shot 
in brilliant light 
and framed by 
diagonal bars of 
shadow. Instead of 
softening her fea- 
tures, though, what 
results is a bizarre, 

Kabuki-like mask. 
As Monica 
Rivers, ever the 
determined trouper, 
Joan keeps the show 
on the road at any 
cost. Her dialogue is 
peppered with some rcal 
screamers. At the start of а 
cat-fight with nemesis Diana 
Dors, Joan lashes out, *You slut! 
You miserable ingrate!" Later, 4с- 
scribing her difficult life in the cir- 
cus world, she explains, "There's 
nothing certain in show business. 
We've eaten caviar, we've eaten saw- 
dust." Some of the best lines аге ге- 
Served for her seduction scenes with 
muscular (and often shirtless) Ty 
Hardin. In one scene, the star (who, in 
1967, was in her early 60s) tries to 
strike a deal with the gold-digging 
Hardin by offering “25 percent of the 

circus and 100 percent of me". 
Toward the middle of the film, 
Monica's daughter Angela (Judy Geeson) 
unexpectedly arrives on the scene. She's 
been expelled from her ritzy English Боага- 
ing school. By the finale, we discover that 
Angela is not as angelic as she appears. (Poor 
Joan, she never seems to have much luck rais- 
ing children. At least she made a decent mother 
to Trog.) In the last few harrowing moments, 
Angela gets her comeuppance in the form of a 
rather poorly aimed lightning bolt. If there is а 
moral to be found in BERSERK!, it could be a 
warning never to try to fool Mother Nature. . . or 
Mommie Dearest! 

—Michacl O. Yaccarino 


Sup up! Step up! There's nothing 
like a good fright to tonc up the circula- 
tion! You'll shriek! You'll shudder! You'll 
shiver! But no harm done. It's the thrill of 
a lifetime! But not for the faint of heart. 

Welcome to the tent of Dr. Diabolo— 
dare you see his hundred horrors? Enter his 
Torture Garden—where nothing grows 
but fear! 

Put yourself in the cold, merciless 
hands of Atropos, Goddess of Destiny. She 
holds the Shears of Fate, the very threads 
of doom, Each colored string represents a 
human life, and the Shears have the power 
to cut it short. Atropos will reveal the ulti- 
mate horror hidden deep inside you. Are 
you afraid? Now. . . look at the figure. . . 
look at the figure. . . look into the Shea 
deeply... deeply... into the Shears of 
Fate as they tell their horrifying tales of the 
uncanny... , snip! 

Hungry for money? Greedy? Well, 
let’s spin the tale of one Colin Williams, 
whose desire for gold leads him into a 
murder for buried treasure. He gets more 


than he bargains for: namely, an infernal 
feline. This kitty craves a little blood 
money in the form of human flesh. But as 
Colin soon discovers, it’s nothing to lose 
your head over. Oris it? Well, as they say, 
you don't own a cat, a cat owns you. 

Welcome to Hollywood, Land of Tin- 
sel! Home to cookie-cutter starlets and 
wooden actors. In our next yarn, selfish, 
gold-digging Carla Hayes wants to sec her 
name in lights. Tnis box-office beauty 
soon finds ош that all that glitters isn't 
gold in this world of illusion. Poor Carla, 
She's been giving such mechanical perfor- 
mances lately. But everyone agrees. . . 
she's a living doll! 

Have an car for music? Then listen to 
the sinister strains of our next number. Do- 
rothy Endicott is in love with an off-key 
pianist. . . but his piano’s in love with him, 
too! And what a possessive keyboard she 
is! Pitiful Dorothy's given a private re- 
cital of Chopin's Funeral March by the 
animated instrument, which builds to a 
big crash-endo! 


Are you a connoisseur of the creepy? 
Then you'll love our last tale—one that 
might bave come from the pen of Edgar 
Allan Poe. That great writer is the consum- 
ing obsession of Ronald Wyatt. In fact, 
he's discovered a way to actually collect 
old Ed himself. Talk about a first edition! 
Still, even the best of plans go awry. 
When will we hear of Mr. Wyatt again, 
you ask? Quoth the raven... 

This astonishing journey into the un- 
known stars Peter Cushing, Jack Palance, 
Beverly Adams, and Burgess Meredith as 
the fiendish Dr. Diabolo, The frightful tour 
was written by sbock-author Robert Bloch 
and directed by Freddie Francis. 

Step right up; who's next? Now it's 
your turn to enter the Torture Garden— 
and don't forget your Fright Seeds! Plant 
at your own risk! 

Note: Columbia Pictures promised 
patrons free packages of “Fright Seeds". 
When planted, they sprouted into long 
spikes of hay-like grass. 

— Scot D. Ryersson 


wow 
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I. the slam-bang pre-title sequence 
of MOONRAKER (1979), the 11th install- 
ment of the James Bond series, the gargan- 
шап comic-relief henchman, Jaws (Rich- 
ard Kiel), pulls the ripcord clean off his 
parachute. Instcad of splattering to thc 
ground, though, the metal-mouthed assas- 
sin lands safely in the folds of a circus tent, 
which promptly collapses. But the big top 
figured more prominently in Agent 007% 
OCTOPUSSY (1983). 

The beautiful title character (Maude 
Adams) is not only a diamond smuggler 
and thc high priestess of an exotic octopus 
cult, but also thc owner of a circus that is 
about to be blown sky-high by a concealed 
atomic bomb. Disguised in a clown cos- 
ішпе, Commander Bond (Roger Moore) 
frantically disarms the device, which was 
planted by a disgruntled Soviel general, 
seconds before it is set to detonate. 

Roger Moore may not be everyone's 
favorite Bond. Swapping Sean Connery’s 
inimitable sardonic wit for lightweight 
easy-to-take charm, Moore was likeable 
when he wasn’t overdoing the humor. 
When Moore became Bond, the series’ 
cutting edge had become considerably 
blunted and ihe films increasingly cynical 
and “formularized”: big, bloated Hollywood 
money-making machines geared to a pre- 
sold audience. OCTOPUSSY doesn’t 
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Octopussy 


а 


Roger Moore at his most suave. 


break any new ground, but it is one of the 
best-sustained of Moore's Bond adven- 
tures, The star is somewhat less unflap- 
pable than usual, and it's a change for the 
better. Those tight spots in which he’s up 
against gun-toting goons or karate-kicking 
assassins aren’t quite as easy to get out of 
this time around: in a few scenes he actu- 
ally looks scared. 

It’s these little touches that raise 
OCTOPUSSY above average for the se- 
ties. The plot is the usual hodge-podge, 
with some obvious lifts from earlier Bond 
films (the ticking bomb is a direct steal 
from 196475 GOLDFINGER). But the ас- 
tion scenes are terrific, including a jungle 
chase inspired by THE MOST DANGER- 
OUS GAME (1932) and a funny bit with 
Bond sparring with machete-wielding 
thugs in a yoga salon (most of the action 
unfolds in Delhi). 

Louis Jourdan is as much a velour vil- 
lain as Moore is a velour hero. No Gert 
Frobe, he distances himself from the mate- 
rial by merely walking through (or possi- 
bly above) it, laying on the Continental 
charm and mannerisms that made him 
such a heartthrob a few decades back. Like 
just about everything else іп OCTO- 
PUSSY, he’s affably and appropriately 
tongue-in-cheek. 


—Michael Brunas 
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SOMETHING WICKED THISWAY COMES 


“By the pricking of my thumbs, 
something wicked this way comes.” 

‘That line was originally spoken by 
one of Shakespeare's witches prior to the 
arrival of Macbeth, but it also perfectly 
foreshadows the arrival of Mr. Dark in the 
1983 Walt Disney adaptation of 


benefits most from the powerfully believ- 
able performance of Jonathan Pryce as the 
ominous Mr. Dark. Tall, gaunt, cloaked in 
black from top hat to boots, and with a 
soft, seductive voice, Pryce personifies the 
deadly force controlling the fair. The film 


ing, a battle of wits takes place between 
the powers of good (Robards) and evil 
(Pryce). Here we discover the real secret 
of Dark’s carnival—you’ll have your 
deepest desires fulfilled as long as you are 
willing to pay the price. (Two examples: 
the community’s grade-school 


Ray Bradbury’s classic 1962 fan- 
tasy novel, Something Wicked This 
Way Comes. 

A driverless train speeds on 
through the night, its headlamp 
searing white in the surrounding 
blackness. As it passes, ear-pierc- 
ing shrieks engulf the countryside. 
The gravestones and sculpted an- 
gels of a rural cemetery begin to 
shatter, sending forth shafts of 
blinding, flame-colored radiance. 
In the twilight days of autumn, just 
before the golden leaves are lost to 
the frigid winds of winter, the big 
show comes to town: Dark's Pande- 
monium Carnival. 

Behind the brilliant banners of 
scarlet, purple, and blue, hidden be- 


teacher receives the gift of beauty, 
only to go blind; the barber, forever 
entranced by women, becomes the 
sideshow’s bearded lady.) 

Pryce is at his most satanically 
tempting as he offers Robards the 
chance to relive his youth with 
health and strength. While taunting 
him into surrender, Dark symboli- 
cally rips each year of Robards’ life 
out of a book, the pages igniting 
into ashes as they float to the floor. 
Also unnerving is the otherworldly 
sight of Grier drifting through the 
stacks of books, silver-faced and 
dressed in flowing robes resem- 
bling cobwebs. 

‘A Disney film, though, is a 
Disney film—a little too safe, 


neath the discordant tunes of a cal- 
liope and the enticing smells of 
popcorn and cotton candy, sinister 
attractions await the local thrill-seekers: a 
carousel that spins both backward and for- 
ward, bestowing youth or maturity on 
those who climb aboard; a mysterious 
beauty encased in ice; a Ferris wheel from 
which riders suddenly vanish; and most 
appalling of all, a hall of mirrors in whose 
gleaming surfaces are reflected lost oppor- 
tunities and human regret. 

This creepy little film stars Jason 
Robards, Diane Ladd, and Pam Grier, but 


1 
Dark's Pandemonium Carnival, presided over by Mr. 
Dark himself (Jonathan Pryce), arrives in Green Town. 


was directed by Jack Clayton, who also 
helmed the superlative THE INNO- 
CENTS (1961), a film based on Henry 
James” The Turn of the Screw. Ray 
Bradbury himself wrote the screenplay. 
The film owes a great deal to the inno- 
cent scares of Disneyland's Haunted Man- 
sion, where more is felt and anticipated 
than actually scen. Therc is, however, one 
truly frighteningly effective scene. In the 
town's library, a place of safety and learn- 


clean, and artificial, with the incvi- 
table happy ending—so don't ex- 
pect a real chiller, just a beautifully 
told fantasy of shadows. 

Admirers of film music take note: the 
atmospheric score by American James 
Horner was, unfortunately, never released 
as a soundtrack. However, an earlier un- 
used score by the French Georges Delerue 
is available on Varese Saraband cassettes 
and CDs. This offers the unique opportu- 
nity to hear the film through the cars of 
two distinctly different composers. 
—Scot D. Ryersson 


Horror from the Heavens 


KILLER KLOWNS 
FROM OUTER SPACE 


When children first see the face of a 
circus clown, they may react in one of two 
ways: smiling at the hilarious painted-on 
smile or cringing in terror at what, possi- 
bly, lies behind the smile. Horror/fantasy 
writer Robert Bloch once was approached 
and asked what he considered the most 
frightening image conceivable; Bloch re- 
plied, “A clown at midnight”. In 1988, 


special-effects masters Raymond and 
Stephen Chiodo mixed childlike fears with 
hysterically brutal sight gags in a film that 
should have emerged as the “sleeper” of 
that year: KILLER KLOWNS FROM 
OUTER SPACE. 

Viewers may be repelled by the title 
of this opus, but it only reinforces the 
schlock ingredients of the film. KILLER 
KLOWNS not only balances humor and 
horror, it emerges as a tribute to 50s sci-fi 
classics by incorporating veteran character 
actors Royal Dano and John Vernon in its 
nightmare tale. The plot is exactly what 
the title suggests. A spaceship resembling 


aspinning top bores into the ground until it 
looks like nothing so much as a spectacu- 
larly lit circus tent. Towards the middle of 
the film, the KILLER KLOWNS camou- 
flage their space ship within the confines 
of an amusement park, using a fun-house 
facade as an entrance. A custard pie in the 
face causes the victim to melt because of 
its acid-based ingredients. Cotton-candy ray 
guns spray cocoon-like fibers that encase 
their victims and devour them from with- 
in. (This allows the Klowns to get a sip of 
blood now and then.) Popcorn placed in the 
dark grows and evolves into fang-toothed 
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monsters. In a beautifully twisted scene, а 
playful Klown, holding a huge mallet 
topped off by a foot-long spike, invites a 
young girl to come out and play. 

Horror and sci-fi fans will find hom- 
ages to TIIE THING (1951), INVADERS 
FROM MARS (1953), INVASION OF 
THE BODY SNATCHERS (1956), AT- 
TACK OF THE 50-FOOT WOMAN (1958), 
and even Тоһо Studio's Japanese сх- 
travaganzas. The clown makeups are in- 
credible, the sets are poised between the 
brilliant and the grotesque, and the music 
blends hard rock with circus calliope re- 
frains to enhance the shenanigans. Direc- 
tor Stephen Cando balances humor and 
horror like a veteran aerialist. Whether 
you embrace or reject this cult oddity, 
KILLER KLOWNS FROM OUTER 
SPACE gives the center ring to the 
"Killer Klown" that exists, to some de- 
gree, within our darkest fantasics. 

—Bill Amazzini 


Sideshow Scandal 


SHE FREAK 


A lurid, fifth-rate carnival melo- 
drama, SHE FREAK (1966) owes its іп- 
finitesimal historical significance to the 
fact that it is an unofficial semi-remake of 
Tod Browning’s classic FREAKS (1943). 
Exactly the sort of seamy, sordid nonsense 
one comes to expect from 60s schlock- 
meister David. F. Friedman, SHE FREAK 
unabashedly pirates the earlier film's 
flashback set-up and most of its plot par- 
ticulars. 

A nasty young Texas waitress (Claire 
Brennen) links up with a carnival and sets 
romantic sights on the handsome, wealthy 
owner of the freak attraction (Bill McKin- 
ney). She marries him for his money, but 
carries on an affair with the surly young, 
Ferris-wheel jockey (Lee Raymond) on 
the sly. Murder and mayhem ensue, and 
the freaks take revenge on the girl in a 
climax that will come as no surprise to 
those who recall Olga Baclanova's fate in 
FREAKS. 


he film is strictly amateur-night 
stuff, complete with awkward acting, 
clumsy exposition, shabby seis, and 
drowned-out dialogue. Except for Felix 
Silla, once again typecast as a midget, ас- 
tual freaks are in short supply, with a hand- 
ful of lumbering plug-uglies picking up 
theslack. Most of the film is shot outdoors, 
where endless scenes of carnival activity, 
shot without sound and played without in- 
terest, pad the running time to a grueling 
87 minutes. 


—Tom Weaver 


Bela Lugosi (pictured here with Noble Johnson and Charles Gemora as his gorilla. 
preferred starring іп 1932's MURDERS IN THE RUE MORGUE to playing the mon- 


ster in the previous year’s FRANKENSTEIN. Oops! 


Exclusive from our Paris correspondent 


MURDERS IN THE RUE MORGUE 


This 1932 adaptation of the famous 
Edgar Allan Poe story concems a side- 
show huckster trying to pass off an ape as 
the earliest evolutionary form of the hu- 
man race, while secretly experimenting to 
mix human and bestial blood using prosti- 
tutes as guinea pigs. Poe’s focus was on C. 
Auguste Dupin, the brilliant Gallic investi- 
gator who was one of the models on which 
Sir Arthur Conan Doyle based Sherlock 
Holmes; but Universal went the horror 
route to follow up on the success of 
DRACULA (1931), with Bela Lugosi oc- 
cupying center stage as the diabolical Dr. 
Mirakle, Wearing a thick, curly black wig 
and bushy eyebrows, Lugosi appears only 
Slightly less simian than stuntman Charles 
Gemora, the man in the monkey suit, As in 
DRACULA and WHITE ZOMBIE (1932), 
the Hungarian actor takes the villainy to 
heart, finding not a single vestige of humor 
in scenes in which he speaks to his pet ape 
in gibberish, or pursues the female lead 
through the dark, crooked Parisian streets. 
‘Those who still wonder what went wrong 
with Lugosi’s career need look no further 


| than his early 30s performances to see how 


the actor painted himself into a corner with 
his own excess theatricality. 

Within the confines of a film as over- 
stylized as this, Lugosi’s mugging comes 
off well enough; in fact, he’s far more at 
home than the painfully out-of-place 


American juvenile leads (Sidney Fox and 
Leon Ames). The real stars of MURDERS 
IN THE RUE MORGUE are director Rob- 
ert Florey and photographer Karl Freund, 
who do full justice to the wonderful ex- 
pressionistic, Caligari-like sets and the fre- 
quently grisly tums of the script (the bat- 
tered body of the heroine’s mother is 
stuffed upside-down in a fireplace). Less 
successful are the lighter moments, the 
comic relief of Fatty Arbuckle clone Bert 
Roach, and the mawkish romantic dialogue, 
though an innocuous pastoral scene of the 
heroine on a swing is tumed, thanks to 
Freund, into a visual highlight. The picture 
is topped off with a brilliantly staged roof- 
top chase with the girl slung over the 
shoulder of the rampaging ape. 

Despite its visual accomplishments, 
MURDERS IN THE RUE MORGUE ге- 
mains an extremely dated film, which 
even hardened film buffs find heavy go- 
ing. As entertainment, it ranks far below 
most of the other Universal shockers of the 
period, but in terms of quality, it is not far 
removed from the best of them. 

—Michael Brunas 
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«n 
your name Miriam?” asks Bruno 
Anthony, as music from an old-fashioned 
carousel plays from across a waterway. 
His hand hokds a monogrammed cigarette 
lighter, which brightens a small corner of 
the carnival island and illuminates the face 
of a young woman with glasses. Barely 
does a response leave her throat before it is 
encircled in a steely grip. Bruno's hands, 
having dropped the lighter, force Miriam 
slowly and silently to the. the Jast mo- 
ments of her life now bizarrely reflected in 
the shattered lenses of her fallen eyeglasses, 
With this scene alone, Alfred Hitch- 
cock’s STRANGERS ОМ A TRAIN could 
establish itself as the definitive film con- 
trasting the idyllic setting of a carnival 
fairground with the turmoil and brutality 
of “real life”. Yet, with its themes of shared 
guilt and the attraction of violence, and its 
spectacular climactic scene aboard a run- 
away merry-go-round, STRANGERS ON 
A TRAIN is more than that; it becomes 
one of Hitchcock’s best studies of seeming 
innocents in a dark, disordered world. 
The success of STRANGERS upon its 
release in 1951 couldn’t have come at a 
better time for the director. His three pre- 
vious films distributed by Warner Bros. 
(194875 ROPE, 1949’s UNDER CAPRI- 
CORN, and 1950’s STAGE FRIGHT) had 


been major disappointments both criti- < 


cally and comercially. When Hitchcock 
found Patricia Highsmith's 1950 debut 
novel, he realized the potential for devel- 
oping it into a suspenseful, visually strik- 
ing film, featuring the kind of disturbed, 
complex, and yet charming villain not 
seen since Joseph Cotten's “Uncle Char- 
lie” in 1943's SHADOW OF A DOUBT. 

Hitchcock’s screen treatment, written 
with playwright Whitfield Cook (scenarist 
of STAGE FRIGHT), was submitted to 
nearly a dozen potential scriptwriters, iñ- 
cluding Dashiell Hammett and Raymond 
Chandler. Chandler ended up writing two 
screenplay drafts, neither of which Hitch- 
cock deemed satisfactory. (Chandler 
found the director’s “irritating” insistence 
on certain visual requirements &nsatisfac- 
tory as well.) Ben Hecht, who had scripted 
SPELLBOUND (1945) and NOTORIOUS 
(1946), and served as uncredited "script 
doctor" on many other Hitchcock films, 
was at the time unavailable; one of 
Hecht's assistants, Czeni Ormonde, was 
hired to collaborate on the final version. 
Both Chandler and Ormonde receive 
screen credit as the film's writers. 

On the surface, the story line of 
STRANGERS fits into Hitchcock's favor- 
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ite theme of the innocent man unwittingly 
implicated in murderous intrigue. A 
chance meeting between tennis champion 
Guy Haines (Farley Granger) and natty so- 
cial butterfly Bruno Anthony (Robert 
Walker) aboard a train from Was! c 
results in an odd conversation and reveals 
two widely different personalities, Bruno 
is disturbingly well-informed about Guy's. 
personal life, particularly his difficulties in 
obtaining a divorce from his selfish wife, 
wishing as he does to remarry into a 
prominent political family. Charmed пеу- 
ertheless by Bruno’s sympathetic banter, 
Guy lets down his guard and continues lis- 
tening to his traveling companion’s eccen- 
tric “theories”, one of which is an idea for 
an exchange of murders. If Bruno Kills 
Guy’s wife, Miriam, he suggests, бау 
could then eliminate Bruno’s overbearing 
father, creating in effect a pair of perfect 
crimes. When à week later Miriam is 
found strangléd at her hometown fair- 
ground, Bruno comes calling on Guy to 
satisfy his half of the "bargain". 

Unable to provide a sufficient alibi, 
Guy becomes the prime suspect in his wife's 
murder, Bruno, in possession of Guy's 
monogrammed cigarette lighter, threatens ta 
Plant it at the crime scene unless Guy fulfills 
his part of the murderous scenario, which 
Bruno insists they “planned together", 

In Hitehcock’s estimation, everyone, 
no matter who they are, has something to 
feel guilty about. The director's strict Cath 
ole upbringing certainly introduced the 
concept of Original Sin to his psyche, as 
well as the ever-present temptation to suc- 
cumb to the evil side that exists in us all. 
Guy's guilt, his feeling of complicity in 
the murder, stems from all the murderons 
thoughts he's had about his wife. It took 
Bruno, Guy's alter ego, to step in and put 
those thoughts guiltlessiy into action. Bro- 
по, in effect, is Guy without all those heal- 
thy repressions that keep him from stran- 
gling the more annoying people in his life. 

Even as Guy's anxiety increases with 
each of Bruno’s ever-bolder attempts to 
force him to murderous action, so do his 

feelings of complicity and even uncon- 
scious admiration for the killer, After all, 
he did do Guy a pretty big favor, freeing 
him to marry Ann Morton (Ruth Roman), 
the daughter of an influential state senator. 
Ann's younger sister, Barbare (Patricia 
Hitcheock), fascinated by the violent turn 
of events, imagines how “wonderful” it 
would be “to have a man love you so much 
"he'd kill for you“, This attraction to vio- 
lent behavior is illustrated memorably in a 


scene at the senator’s formal dinner party, 
which Bruno has crashed. A dotty dowa- 
ger, joking with Bruno about various ways 
to kill her husband, allows the charmer to 
playfully demonstrate his most efficient 
“murder method: strangulation. As he grasps 
the old woman’s throat, Bruno sees young 
Barbara, who, with her eyeglasses, bears a 
resemblance to Guy’s murdered wife. 
Bruno's gaze fixes on her іп a psychotic 
trance, and his grip tightens on the old 
‘woman, nearly throttling her. Following 
this incident, Guy's dual emotions of at- 
traction and repulsion are demonstrated 
when he punches Bruno to the ground, and 
then picks him up, straightening his tie like 
an attentive spouse. 

Just as Hitchcock sees Bruno Anthony 
as the dark, uncontrolled, potentially vio- 
lent side of the human personality, so he 
depicts the camival as thc alter cgo of nor- 
‘mal society. It is a place where repressions 
аге freed; lunacy and violent behavior сап 
be safely indulged with a heavy wooden 
mallet or a rifle in a shooting gallery. 
Similarly, Bruno is an individual who in- 
dulges himself in impulsive, extreme be- 
havior, from exploding a passing child's 
balloon to strangling a complete strangler. 

As Bruno joumeys back to the carni- 
val to plant the incriminating lighter, Guy 
sweats through a championship tennis 
match in an unusually aggressive playing 
style, rushing to complete the match and 
prevent Bruno's treachery. The suspense 
created by cross-cutting between these two 
desperate activities, particularly when 
Bruno nearly loscs Guy's lighter down a 
Sewer grate, is gnawing and masterful. 

Once night falls and the two men 
make their way to the fairground for their 
final rendezvous, real violence erupts 
amid thc midway games. The police, hav- 
ing pursued their prime suspect, witness 
Guy's confrontation with Bruno aboard a 
moving carousel. A shot from a police re- 
volver goes wild, killing the carousel oper- 
alor, who slumps over the speed lever. The 
Carousel spins faster and faster as children 
scream and wooden horses threaten to 
break free and trample the adversaries, An 
elderly camy worker volunteers to crawl 
wader the whirling platform to shut the car- 
‘ousel down, which he does with a throw of 
the switch too forceful for the mechanism 
to withstand. In what is certainly the single 
most amazing effects shot in a Hitchcock 
film, the carousel hurtles out of control, 
rocking on its foundation as it grinds to a 
violent halt in an explosion of debris. Guy 
is miraculously thrown clear, and Bruno, 
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crushed under the carousel's gaudy ге- 
mains, manages to speak to Guy in the 
presence of the police. But rather than 
clear Guy of blame, his last words ensure 
that his “collaborator” retains the guilt of 
the crime they shared. Only after Bruno's 
death does his clutcbed hand open to re- 
veal the cigarette lighter with which he in- 
tended to incriminate his alter ego. 
Somewhat marred, but never fatally, 
by several underdeveloped characters 
and performances, STRANGERS ON A 
TRAIN nevertheless ranks as classic 
Hitchcock. Using the image of the carnival 
as a distorted reflection of normal life, it 
warns us that letting down our guard and 
freeing our dark side from repression can 
spin us into a chaotic world from which we 
may not return, 
—John J. Mathews 


Ghosts have appeared, or at times 
semi-appeared, on the screen in every era 
of the cinema. Notable titles include 
J'ACCUSE (1937), EARTHBOUND 
(1940), THE CANTERVILLE GHOST 
(1944), BLITHE SPIRIT (1945), THE 
HAUNTING (1963), and THE CHANGE- 
LING (1979). For 13 GHOSTS, producer / 
director William Castle employed a 
unique way of utilizing the anagiyphic 
method of projecting two images, one red 
and the other blue, to illustrate the film's 
Supernatural happenings. This system, 
first developed for three-dimensional cin- 
ematography, gave audiences an option 
with the aid of a special viewer, patrons 
could “view” or “erase” the ghostly image. 
(The backgrounds were printed in red; the 
ghosts were printed in blue.) This process, 
heralded as “Illusion-O”, was used for the 
first and only time in 13 GHOSTS. It may 
have been one of the more clever Castle 
gimmicks, but it did little to enhance the 
non-existent spookiness of his film. 
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Cyrus Zorba (Donald Woods) 
works in a museum. Because of debts, 
his family—wife Hilda (Rosemary De- 
Camp), son Buck (Charles Herbert), 
and daughter Medea (Joe Morrow)— 
are losing all their possessions. As a 
birthday wish, Buck asks for a fur- 
nished house for his family. Buck gets 
his wish through an inheritance. The 
next day, lawyer Ben Rush (Martin 
Milner) explains that Cyrus's uncle, 
Dr. Plato Zorba, traveled the world 
collecting ghosts, all of which are 
contained in the house that the Zorba 
family has just inherited. Nevertheless, 
the Zorbas move in and meet house- 
keeper Elaine Zacharides (Margaret 
Hamilton), who goes with the house. 
Buck refers to her as “the witch”. 

Once settled, the family encoun- 
ters several of Dr. Zorba’s select enti- 
ties, visible when anyone dons a pair of 
glasses, specially made for ghostly 
viewing. (This action is the cue for 
the audience to use their individual 
ghost viewers/removers.) Among the 
Spirits encountered: a headless circus 
lion tamer and his lion; a screaming. 
woman; a clutching hand; a floating 
head; а flaming skeleton; Emilio, the 
chef; his wife; her lover; a hanging 
woman; an executioner; and (ghost number 
12) Dr. Zorba himself. After several “hor- 
rific” encounters, Buck discovers hidden 
money while sliding down the bannister. 
Ben is revealed to be unscrupulous, trying 
to get all of Dr. Zorba’s moncy for himself. 
During a seance, Dr. Zorba’s ghost saves 
Buck from being smothered by the lawyer. 
‘The apparition then forces Ben into the 
same “suffocation bed” in which the law- 
yer killed Zorba. Presumably, Ben be- 
comes the 13th ghost. The rest of the 
ghosts vacate the house, leaving a spectral 
“House for Sale” on the front door. 

—Jim Knüsch 


А seaman named Mike О”Нага picks 
up a lady in Central Park and defends her 
from muggers. The next day, her husband, 
Arthur Bannister, “the best criminal lawyer 
inthe world”, offers him a job sailing Bannis- 
ter’s yacht from New York to San Francisco. 
‘There, a murder occurs, a trial occurs, and 
aclimax occurs in a fun house. Simple, по? 

Decidedly no, Orson Welles’ THE 
LADY FROM SHANGHAI (1948) is a 
complex, confusing film, with double and 
triple crosses coming from every direc- 
tion, overlaid with the ripest collection of 
characters this side of your local mad- 
house. Halfway through the movie, | still 
hadn’t decided whether I liked it or not, 
but I couldn’t stop watching these people. 
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Orson Welles, as Mike, becomes mes- 
merized by Elsa, the woman he rescued. 
He keeps staring at her as if she were a 
cross between Venus and Medusa. As 
Elsa, Rita Hayworth (with a platinum- 
blonde hairdo) projects a clear, cold, pa 
sive beauty, lush yel somehow repellent. 
Everett Sloane, playing her crippled bus- 
band, is menacing as һе lopes about on his 
walking stick, head thrust forward like a 
heron looking for a juicy young fish. Best 
of all is Glenn Anders as George Grisby, 
Bannister’s law partner. He is an evil 
clown with mad, shining eyes and a voice 
cracking with cruel mockery and con- 
cealed pain. (1 like his name being one let- 
ter away from “grisly”.) 

The tension among these four is ter- 
rific as they backbite their way up the 
coast of Mexico, like a rubber band 
stretched repeatedly to the breaking point. 
I kept thinking that something terrible was 
happening just off screen. Who wants who 
to do what to whom is never clear until the 
moment it happens, and then one is left 
wondering why. 

The trial is hysterical. I haven’t seen 
anything like it since the last version of 
Alice in Wonderland, The befuddled judge 
can’t maintain order; the prosecutor can’t 
get through to the sneezing, snoozing jury; 
and the wonderfully weird crowd watches 
and wisecracks with the joyous avidity of 
people viewing a trapeze act or a suicide 
on a ledge. Arthur Bannister, the great de- 
fender, becomes the ringmaster of this 
loony circus, strutting around on his sticks, 
cracking jokes, hobnobbing with the jury 
(him, they listen to!), and having a fine old 
time. The prosecutor puts him on the 
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stand. Silly questions are asked, sillier ап- 
swers are given. Not to be outdone, Ban- 
nister puts himself on the stand and asks 
himself pointless questions. By this time, 
the judge, the jury, and the crowd are 
laughing so hard you can hardly hear his 
answers. The defendant, poor soul, looks 
glum. His life depends on these yo-yos. I 
don't know if 've ever seen a more fright- 
ening send-up of our system of justice. 

After the trial comes a suicide at- 
tempt, a fight in the judge’s chambers (the 
main object of which seems to be the 
breaking of as much furniture as possible), 
a phone call to a Chinese butler whom I 
never knew existed, and a trip to a Chinese 
theatre where they also seem to be holding 
a trial. By this time I was quite dizzy, and 
it seemed logical to end up in the crazy 
house of a deserted amusement park, with 
ils trick slides, rotating floors, and bogey 
masks. The shoot-out in the hall of mirrors 
is the ultimate confusion, multiple images 
shattering in a fine, shard-splintering finale. 

I still don’t know if this is a great 
movie, or even a good one, but it certainly 
makes one helluva ride. 

—Ken Schactman 


THE APE 


Boris Karloff’s one excursion into 
Monogram horror, THE APE (1940), is 
a ludicrous but not unwatchable 61 min- 
utes of “sinister science” melodramat- 
ics. It’s not a good film in any useful 
sense of that word, but the one thing it 
has going for it is a sincere portrayal by 


Over the extensive and no doubt blasphemous objections of Columbia Pictures studio 
chief Harry Cohn, Orson Welles dyed Rita Hayworth's Technicolor-red tresses plati- 
num blonde for 1948's THE LADY FROM SHANGHAI. 


Karloff. In fact, THE APE might well be 
the last Z-grade film in which the actor 
bothered to turn іп a decent performance. 

The slim story, suggested by a play by 
Adam Hull Shirk and adapted for the 
sereen by Curt Siodmak, has Karloff as a 
slightly demented small-town doctor anx- 
ious to cure a paralyzed girl (Maris 
Wrixon) via injections of human spinal 
fluid. Donning the pelt of an escaped cir- 
cus ape, Karloff slays one of his neighbors 
and uses his spinal fluid to cure Wrixon. 


- 3727-27, 
Boris Karloff meets THE APE (1940). Anyone for a quick chorus of “I’ve Got Me Under 
Your Skin"? 
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Despite Karloff's earnest performance, 
his character comes off as one of the 
most schizophrenic mad doctors this 
side of Dr. Jekyll: Karloff rebounds be- 
tween kindly father figure to the girl and 
cold-blooded killer of local residents. 
No effort is made to reconcile these two 
sides of the character, and his climactic 
death (he's shot to death by a posse 
member) seems well-eamed. Yet Kar- 
loff, serious and straightforward, riscs 
effortlessly above the material with the 
sort of performance that, in later years, 
he no longer bothered to give when he 
thought a picture was beneath him. It’s 
funny to find him so sincere in an insig- 
nificant film like THE APE when he's 
so phony and exaggeratedly sinister іп 
much-better-made pictures of the 40s, 
such as BLACK FRIDAY (1940), THE 
CLIMAX (1944), and HOUSE OF 
FRANKENSTEIN (1944). 

Gene O’Donnell, who played Ma- 
ris Wrixon's boyfriend in THE APE, 
said about dear Boris in a recent inter- 
view, “Boris Karloff was just a dream to 
work with, an absolute dream. He was 
Cooperative and meticulous and he told 
wonderful stories on the set. He told me 
I was good in the picture. By the way, a 
friend of mine was on the vice squad in 
Los Angeles, and one time he arrested a 
number of prostitutes. He asked them 
who was the best *swordsman' in Holy- 
wood, and they answered, “Why, Boris 
Karloff, without a doubt. ” 

—Tom Weaver 
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X—THE MAN WITH X-RAY EYES 
(1963) is a well-made, thoughtful sci-fi 
thriller from er Corman (taking a brief 
break-ror bis Poe cycle). Star Ray Milland 
is quite believable 45 à scientist whose сх- 
periments with a new drug enable him to 
see through Objects: Testing it әй himself 
(Didn't Не ever see 193375 THE- INVIS- 
IBLE MAN? That’s a horror б0-по), Mil- 
land is exhilarated at seeing through, first, 
his own hand; then chairs and walls; and 
finally even a buikding (the last effect 
cheaply but effectively achieved by using 
one that was under construction). When he 
accidentally kilis я colfeague, Milland is 
forced to flee; he finds work іп а sideshow 
tun by slimy Don Rickles (who delivers a 
good, smarmy performance, briefly re- 
minding one that the itsiil comic studied 
drama in New York). The best lines come 
in these carnival scenes. 

Milland wants to use his discovery for 
the good of humanity; Rickles, had he the 
power, would use it to fook at “all the na- 
Кей broads”, (He's probably the guy who 
bought those X-ray specs advertised in 
comics.) Milland's great discovery is his 
curse, forcing him to see into dimensions 
beyond his powers of comprehension. 
Stumbling into the desert, Milland finds a 
revival meeting with a fire-and-brimstone 
preacher berating the crowd. Milland falls 
10 his knees before the preacher, who, 
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Don Rickles, whose later career consisted almost entirely of referring to his fellow һи- 


man beings as hockey pucks, got his start as a legit actor in such films as X—THE MAN 


WITH X-RAY EYES (1963). 


when he hears what the suffering doctor is 
experiencing, exhorts, “If thine eyes offend 
thee, pluck them out!” The faithful take up 
the chant, shouting, *Pluck them out! 
Pluck them out!" Milland, his eyes now 
completely black, takes the mob literally, 
and gashes out his eyes. Here, the film 


abruptly ends, although rumor has it that 
Milland was supposed to lift his bloodied 
face and cry out “Т can still see!” One won- 
ders why such a powerful line, lasting only 
seconds, was cut, as it would have ampli- 
fied the horror to truly epic proportions. 
—Kevin G. Shinnick 


DIACOONDS 
ARC FORCVCR 


DIAMONDS ARE FOREVER (1971) 
marked the return of Sean Connery to (һе 
role of James Bond after a one-piciure ab- 
sence. Though the film is not as visually 
spectacular as Connery's last outing, YOU. 
ONLY LIVE TWICE (1967), the actor is 
used here to better advantage. DIA- 
MONDS is not in the same league as ON 
HER MAJESTY'S SECRET SERVICE 
(1969), which starred George Lazenby as 
007, but it has plenty of the Bond style 
missing from the next film, LIVE AND 
LET DIE (1973). We are treated to some 
wonderful hero/villain repartee and dia- 
logue in Connery’s las: “Broccoli Bond”, 
but thereis a lack of tension and we are left 
with one of the weaker Bond finales. In- 
decd, thc major problem with DIA- 
MONDS is the needlessly confusing plot. 
To summarize, a trail of diamond smug- 
glers leads Bond to Las Vegas and Tiffany 
Case (Jill St. John), the next link in the 
pipeline. Here we discover that Blofeld 
(Charles Gray, the third actor to portray the 
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leader of SPECTRE, following Donald 
Pleasence and Telly Savalas) is posing as 
billionaire recluse Willard Whyte. He's 
used the diamonds to build a deadly laser 
satellite and intends to hold the world for 
ransom. Bond discovers Blofeld’s control 
center on an oil rig and destroys the орсга- 
tion. This is the last “Broccoli Bond” to 
feature SPECTRE; the organization and 
Blofeld are sorely missed in the Bond 
films today. 

Circus Circus, the unique Las Vegas 
casino where the kids can enjoy acrobatic 
acts and carnival games while Mom and 
Dad gamble, is the setting for the sequence 
in which Felix Leiter and the CIA have 
Tiffany under surveillance, hoping she 
will lead them to the head of the smug- 
gling operation. 

The casino's attractions arc fully vis- 
ible as Tiffany plays blackjack and a water- 
balloon game, all “fixed” by the CIA. She 
finally gives the agents the slip by ducking 
out the back exit of an woman-into-ape 
transformation shi 

Tt was fun, visiting Circus Circus re- 
cently, to play the same balloon game, and 
have a fan’s satisfaction at being right 
there on a Bond “set”! 


—Paul Scrabo 


The film opens with Gary Busey, as 
Frankie, sitting in a darkened room, 
smearing clown make-up on his face. The 
results are crude, giving Busey the look of 
а slasher-film psycho preparing to go on a 
rampage. Only when he opens his trailer 
door, revealing brightly lit amusement- 
park rides outside, do we sce that he is a 
carnival worker, а “сату”, as they call 
themselves. 

One of the points that CARNY (1980) 
tries to make is that the carnival is a world 
unto itself. The film cynically depicts this 


сагу place where, under the 
facade of a fun-filled amusement park, 
customers are robbed of their money while 
playing games that only look easy to win. 
‘When they see somebody walk off with a 
prize—never realizing that the winner was 
in fact the carnival manager, Patch— 
they’re hooked. (Patch is played by rock 
star Robbie Robertson, who also co-wrote 
and produced the movie). 

Frankie's job is to sit in a cage sus- 
pended over а pool of water, into which 
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patrons try to dunk him by hitting а target 
with а ball. Of course, to make any money 
from this, Frankie has to make the cus- 
tomer want to dunk him. He does this by 
engaging passers-by in heavy verbal 
abuse, becoming so obnoxious that people 
gladly pay to drown him. 

Jodic Foster plays Donna, a teenage 
runaway who joins this modern band of 
gypsics. Falling in love with Frankic—as 
well as having a fling with Patch—Donna 
soon learns to fit in with the bunch by be- 
coming a midway hawker. She also dis- 
covers the dark side of carny life when a 
local businessman decides he wants a lot 
more than his usual payoff. Being an un- 
der-the-hat operation, the carny people 
can’t very well go to the police; instead, 
they try to resolve the matter on their own. 

Ably directed by Robert Kaylor, the 
film offers a fascinating peck into sleazy 
carnival life without romanticizing it. 
Look for another excellent performance 
by veteran actor Elisha Cook as On Your 
Mark, in a role that lends gritty realism to 
the carny atmosphere. 

—Sean Farrell 


ESCAPE 
from the 
PLANET 


of the APES 


A wonderful piece of satire, called “The 
Milking of the Planet That Went Ape”, came 
to my attention years ago, when, monthly, 
I'd devour the latest copy of Mad magazine. 

Nothing was sacred to Mad. (Nothing 
should be.) Still, I must defend two movies 
from the series. The first, THE PLANET OF 
THE APES (1968), is one of my favorite sci- 
fi films. The other is ESCAPE FROM THE 
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PLANET OF THE APES (1971), the third 
in the series. No, it's not of the same cali- 
bre as PLANET, but ESCAPE has a won- 
derful plot and, of course, those two trea- 
sures: Kim Hunter and Roddy McDowall. 

Arriving in the 20th century, a quan- 
tum leap back in time for our chimpanzee 
heroes, Zira and Cornelius are placed in a 
zoo infirmary, where vets Dr. Louis 
Dickson (Bradford Dillman) and his asso- 
ciate, Dr. Stevie Brent (Natalie Trundy), 
are startled to find that the chimps can 
speak. (T'hey also find that the two are in- 
telligent and have a sense of humor.) Com- 
munication established, the foursome be- 
gin to trust each other and enjoy cach oth- 
ers” company. Dickson fecls the chimps" 
true nature must be made public, but “to 
the right people at the right time”. 

A presidential advisory hearing is held 
and, though the members of the committee 
are shocked, the facts are undeniable. The 
two chimps are checked into a hotel, taken 
shopping, and given a tour of the city. Sad- 
1y, though not unexpectedly, this cannot last. 

While touring a local museum, Zira 
faints in front of the gorilla exhibit. Think- 
ing it was the shock of the exhibit, the 
President's scientific advisor (Егіс Brae- 
den) helps her up and escorts her home, 
where he learns that Zira is pregnant. Zira 
tells him what she saw through the space- 
craft window when she left Earth, all those 
years in the future: “Bright, white, blind- 
ing light. And then we saw the rim of the 
Earth melt. Then there was a tornado in the 
Sky." The future is clear. Intelligent apes 
will someday dominate the planet and de- 
stroy it. Should the chimps be destroyed? 
The President (William Windom) says no. 
His advisor thinks otherwise. Taking into 
account Zira's profession, that of a re- 
scarcher performing experiments on live 
humans in her own time, the President’s 
committee decides to terminate her prcg- 
nancy and render both her and Cornelius 
unable to reproduce. Scientist Zira is philo- 
sophical about the decision, stating that 
She herself has done as much and more, but 
Cornelius is more realistic: he believes they 
will not be allowed to live at all. Together 
they escape the installment as the mother- 
to-be goes into labor. Where to go now? 

The circus, of course. 

And who better to run the circus than 
Ricardo Montalban. Montalban plays 
Armando, who Dickson and Brent know 
well. In a circus tent, Zira gives birth to a 
hcalthy male baby, but they are found out 
and she and Cornelius decide to hit the 
road again. Before they go, Zira says good- 
bye to Heloise, a circus chimp. Unknown 
to anyone, even the audience, she switches 
babies with Heloise. When Zira, Cornel- 
ius, and Heloise’s child are run to ground 
and killed, we go back to the circus. There, 
Armando is chatting with his caged baby 
chimp, discussing how intelligent he is— 
but then, so were the chimp's parents. 

— Jessie Lilley 


GORILLA 
AT LARGE 
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lt took a miracle worker to win an Oscar 
after starring in GORILLA AT LARGE. 


I's films like GORILLA AT LARGE 
that put the final nail in the coffin of 3-D. 
Several murders take place at a circus. Po- 
lice suspect that the show's gorilla has 
been escaping and committing the crimes. 
The real killer, though, is a member of the 
cast, and you will probably laugh yourself 
silly when you find out who it is. Anne 
Bancroft would probably like to forget this 
one. She plays an aeríalist who swings 
high above the big top, sans net. Indeed, 
she risks falling into the gorilla cages be- 
low (по such luck, fans!). Raymond Burr 
had been in BRIDE OF THE GORILLA 
(1951) and was probably pretty sick of be- 
ing in bad simian flicks. He plays the 
owner of the circus so broadly that he 
might just as well wear a sign reading “red 
herriag". Cameron Mitchell's career 
hadn't yet begun its decline; indeed, he 
had CAROUSEL (1956) coming up. Here, 
he's the romantic lead, who is the main 
suspect for ihe killings. The forces of jus- 
tice ace represented by Lee J. Cobb and a 
dumb patrolman played with a hilarious 
brogue by Lee Marvin. Marvin probably 
realized that the film couldn't bc taken sc- 
riously. George Barrows, in the title role, 
makes a monkey out of the rest of thc cast. 
Even the 3-D is rather (pardon the 
pun) flat. The film was aired іп the carly 
80s on WOR-TV, with horror-host great 
Zacherley presiding. Zach gave the film 
all the respect it deserved, and his comic 
bits were delightful, especially those in- 
volving his ape friend trying to have his 
way with Zach's wife, Isobel. They should 
release Zacherley's scenes and lock up 
GORILLA AT LARGE. 
— Kevin G. Shinnick 
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Peter Coe, J. Carroll Naish, Lionel Atwill, Sig Rumann, and Anne Gwynne in Universal's HOUSE OF FRANKENSTEIN (1944). 


The circus-of-sorts here is Professor 
Bruno Lampini's traveling *Chamber of 
Horrors”, which serves as a cover for fugi- 
tive mad scientist Boris Karloff and his 
hunchback henchman, J. Carroll Naish, 
who grimly plot to unearth the journals of 
the deceased Dr. Frankenstein in order to 
continue his gruesome experiments. 

The movie is a bit of a three-ring cir- 
cus in itself, with Dracula, the Wolf Man, 
and the Monster vying for the audience’s 
attention. The count comes off best, thanks 
to John Carradine’s suave underplaying in 
what is perhaps the best portrayal of the 
role by an American actor. Carradine’s 


Dracula is a creature of silky, sinister cl- 
свапсе, so upper-crust he wouldn't dream 
ofindulging in his indelicate bloodsucking 
activities except in bat form (as if in fear 
that it might wrinkle his evening clothes). 

As is usually the case in the latter part 
of Universal's horror cycle, the juvenile, 
cliché-packed script provides the weakest 
link in a film that almost belies its less- 
than-exalted reputation. In most other re- 
spects, HOUSE OF FRANKENSTEIN is a 
surprisingly well-made programmer. The 
cast troupes through the nonsensical plot 
with gallant enthusiasm, although Karloff 
hovers over the whole charade like a dis- 


interested ghost, apparently wishing he 
was back on Broadway in ARSENIC AND 
OLD LACE. 

Director Erle С. Kenton keeps the 
proceedings moving at a pace almost too 
frantic; photographer George Robinson— 
one of the unsung heroes of the Universal 
horror factory—attends to the atmospher- 
ics most skillfully. The virtuoso crane shot 
of Dracula racing uphill to the safety of his 
coffin as the sun breaks through the morn- 
ing clouds, filmed entirely on a sound 
stage, is a tribute to the studio’s dazzling 
technical prowess. 

—Michael Brunas 


HE SHE CREATURE 


A seaside fun fair sets the scene for an 
ocaultist’s renegade iments in regres- 
sion in THE SHE CREATURE (1966), 
one of American International’s least- 
appealing drive-in shockers. Bleak and 
unrelentingly dull, with a hangdog air hov- 
ering over it like a shroud, this Alex Gor- 
don shoe-stringer sought to capitalize on a 
topic that was capturing the public's 
imagination around this time. 

Long before Shirley MacLaine made 
reincarnation a housebold word, Pueblo 
houscwifc Virginia Tighe claimed to have 
lived a score of past lives, including that of 
a 19th-century Irish woman named Bridey 
Murphy. Wasting little time, Hollywood 
jumped on the bandwagon with THE 
SEARCH FOR BRIDEY MURPHY in 
1956, which promptly inspired a rash of 
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dismal, B-grade regression mclodramas 
including I'VE LIVED BEFORE (1956), 
FRIGHT (1957, a.k.a. THE SPELL OF 
THE HYPNOTIST), and Roger Corman's 
THE UNDEAD (1957), all of which vied 
for top honors in the tedium department. 
‘Though no better than the rest, THE 
SHE CREATURE at least sports a rather 
picturesque monster—a human crustacean 
with a long, spiky tail—that occasionally 
Touses us ОШ Of our malaise. One of special- 
effects ace Paul Blaisdell’s most flamboy- 
ant creations, the She Creature is gratu- 
itously shochorned into the plot to give it 
some kiddic-matince flair. Blaisdell tai- 
lored a number of his monster outfits to 
suit his own diminutive frame; conse- 
quently, their effectiveness is compro- 
mised when they share the screen with 


taller performers. (Blaisdell got further 
mileage out of his Creature get-up in 
19575 VOODOO WOMAN and 1959’s 
GHOST OF DRAGSTRIP HOLLOW.) 
Producer Gordon, who had a penchant 
for peopling his youth-oriented pictures 
with greying character players from 
Hollywood's past, miscast former Boston 
Blackie Chester Morris in the lead role of 
Carol Lombardi. (Peter Lorre was origi- 
nally sought for the part, but wisely turned 
it down.) Looking hopelessly outdated in 
slicked-back black hair, mustache, and 
cape, the arrogant Lombardi preys upon 
sloc-eyed carnival waif Andrea Eng- 
lish), hurtling her soul back to 17th-century 
England. For an encore, he materializes a 
prehistoric marine creature, Andrea’s alter 
ego from a bygone age, which surfaces 
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from the sea upon his command and crushes 
anyone in its path. After an interminable 
amount of soul-regression claptrap and pulp- 
novel melodramatics, the swell-headed 
Lombardi gets his just deserts al the hands 
of his crusty henchwoman, and Andrea 
finds salvation in the arms of the doctor's 
stolid rival, Ted Erickson (Lance Fuller). 
In his prime, Bela Lugosi would have 
been an ideal choice to play the unscrupu- 
lous Dr. Lombardi. (Had Bela been alive 
at the time the picture was produced, and 
had his physical health permitted it, 
there's little double that Alex Gordon 
would have given the role to his old 
friend.) Another fine choice would have 
bcen Francis Lederer, who proved his 
worth in such genre outings as THE RE- 
TURN OF DRACULA (1958) and TER- 
ROR IS A MAN (1959). Chester Morris is 
simply all wrong for the part. Lacking the 
prerequisite Continental ambience, his vil- 
lainous posturings and, above all, his im- 
passioned desire for the voluptuous (and 


much younger) Marla English are just 
plain embarrassing. 

Striving mij for atmosphere and 
chills, ТНЕ S O ER 
only a modicum of success in both areas. 
As usual, Ronald Stein's moody score is 
an asset, апа Frederick West's murky 
(day-for-night?) scascapes provide some 
much-needed local color. However, vet- 
eran director Edward L. Cahn, a graduate 
of the “traffic cop” school of film direct- 
ing, defeats their efforts with his flat, 
unimaginative style. Only rarely (as in 
1958's suspenseful IT! THE TERROR 
FROM BEYOND SPACE and the same 
year's eerie CURSE OF THE FACELESS 
MAN) did Cahn demonstrate any sim- 
patico with the material at hand. 

A resounding dud, THE SHE CREA- 
TURE is one of those awful AIP films that 
can’t even be recommended for a few deri- 
sive chuckles. Drab, downbeat, and oh-so- 
serious, it's deadly going all the way. 

—John Brunas 


CHARLIE 


CHAN АТ Tli CIRCUS 


The entire Chan clan—Charlie, Ma- 
ma, and all twelve progeny—puts in one 
of its rare group appearances in 20th Cen- 
tury Fox's CHARLIE CHAN AT THE CIR- 
CUS (1936), providing the opening scenes 
of this pleasant whodunnit with fine family 
valucs and an understated plea for planned 
parenthood. The rotund Oriental sleuth has 
been offered free passes to the Kinney and 
Gaines Combined Circus by Joe 
Kinney, an unsavory character who’s 
been receiving letters of a threatening 
nature. The letters are only a prelude: 
before Charlie, family in tow, has a 
chance to investigate, Kinney is 
found dead in the circus business 
wagon, his neck broken, apparently 
by a wandering gorilla. Our hirsute 
cousin aside, there are a half- 
dozen suspects | for Charlie to grill, in- 
cluding Kinney’s partner John Gaines 
fora Ford), ex-girlfriend Nellie 

шге (Drue Leyton), Nellie's brother 
the Hayward), snake han- 
te m Holt (J. ret Naish), and 
anim al trainer Hal Blake (John 
McGuire). 
CHAN AT THE CIR- 
CUS bears more than a faint resem- 
blance to a standard Perry Mason 
mystery. As with many Masons (but 
surprisingly few Chans), the victim- 
to-be spends most of the film's 
opening scenes making himself 
thoroughly disagreeable to the folks 
who—once he's dead—will be sus- 
pected of killing him. (Another tie-in: 
there's а 1952 Mason novel by Erle 
Stanley Gardner, The Case of the 
Grinning Gorilla, later filmed for the 
ТУ series, in which ап ape is accused 
of murder.) The formula works as 


well with Charlie as it docs with Perry; 
still, it was rarely used again. 

The 11th film in a series numbering 
44, CHARLIE CHAN AT THE CIRCUS 
Starred Swedish actor Warner Oland as 
author Earl Derr Biggers' Chinese police 
detective and Keye Luke as number one 
son Lee Chan. It’s an enjoyable if not super- 
ior entry, sparked by humor that had yet to 


overwhelm the series” mystery elements. 
Charlie is handed a fair share of Chanisms 
to spout (“Mind like parachute—only 
function when open”) and Lee, in a bow to 
THE UNHOLY THREE, gets gussied up 
in drag and, depositing the requisite midget- 
dressed-as-a-baby in a perambulator, sets 
out to crack the case himself. 

—Richard Valley 


Lee Chan and his father Charlie are in on the capture of the chief murder suspect: a gorilla, 
That's Keye Luke (LEFT) as Lee and Warner Oland (RIGHT) as Charlie. 
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Produced during a period in Hollywood history 
in which “B” horror films proliferated, this is a sur- 
prisingly nifty little shocker, produced with enough 
care to maintain one’s interest throughout. It tells the 
Story of an animal trainer who has captured an unusu- 
ally intelligent female gorilla, around which he in- 
tends to build a circus act. His fiancée has a sister 
diagnosed with a glandular disorder; the sister is un- 
der the care of a specialist, Dr. Walters. When the 
doctor is invited to visit the circus grounds, he be- 
comes fascinated with the ape, has it stolen from its 
cage, and begins conducting experiments to try to 
evolve it into human form. 

The 1943 film contains above-average perfor- 
mances overall, but of special note is the welcome 
presence of John Carradine as the suitably mad Dr. 
Walters. In his first leading role in a Universal chiller, 
Carradine is believably warped. From his very first 
scene with Evelyn Ankers and Martha MacVicar, 
though he is simply interviewing Ankers about her 
sister’s illness, we know it would probably be better 
for them to leave quietly and seek a sec- 
ond opinion. As one of the studio’s 
more eloquent mad scientists, Car- 
radine sinks his teeth into the 
scenery without chewing it no- 
ticeably—a nice warm-up be- 
fore stepping into the role of 
Count Dracula the follow- 
ing ycar in HOUSE OF 
FRANKENSTEIN. 

The only new face in 
the cast is that of the title 


ШІ 
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character, the ape-turned-woman, named Раша 
Dupree by her creator. Portrayed by Acquanctta, the 
“Venezuelan Volcano", Dupree might have been a 
compelling character had she been explored further 
and played by an actress with some range, Acquanetta 
was not much of a performer by any standards, but 
she did have the perfect look for the part. An exotic 
beauty, she manages to look “newbom” when her 
face is first revealed to the camera, and later her natu- 
ral naiveté and stiffness work for Paula, who is, fortu- 
nately, without dialogue. 

Though the circus setting is essential to the story, 
viewers may find the profusion of stock footage from 
THE BIG CAGE, a 1933 Universal film starring 
Clyde Beatty, a bit jarring. Beatty makes a passable 
double for Milburn Stone, but it's obvious that we arc 
watching shots from another movie. Nevertheless, the 
film manages to move at a nice pace, thanks to direc- 
tor Edward Dmytryk. M 

The first of a series of three films, CAPTIV) 


WILD WOMAN isby far the most worthy (194475 JUN- 


GLE WOMAN and 1945's JUNGLE CAP- 
TIVE fall short in almost every de- 
partment). It was made at a time 
when the studio was looking for 
new monsters for its line-up, 
and the creation of Paula Du- 
pree was an interesting side 
Step. А ^B" thriller it is, but 
a notch above average, 
and the kind of fare that 
will not let fans down, 
—Richard Scrivani 
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As 4E Ackerman said way back in the April 1961 issue of Famous Monsters, “When 
Gorgo's Mama comes to town, London Bridge is falling down!" 


GORGO) 

Come one, come all! Sce the greatest 
mother-and-daughter act of all time! Lon- 
don is at their feet—Step turn kick turn— 
Whoops! There goes Big Ben! 

Gorgo, Rodan, the Beast from 20,000 
Fathoms, Godzilla (before he became a 
comedy act), even Reptilicus: I love them 
all. These rubber monstrosities, trampling 
cities and citizens, defying armies, navies, 
and air forces, satisfy an atavistic urge 
from the darker side of my soul. Who 
among us, given this kind of power, would 
behave better? (Yes, Gulliver did, but Tal- 
ways thought һе was a bit of a sap.) These 
saurian absurditics arc the ultimate apar- 
chists, immune to the lures of civilization. 

СОКСО is a story about how mankind 
inevitably misuses and degrades that 
which it does not understand. Sound preten- 
tious? Okay, let's call it an old-fashioned 
morality play: greed leads to cruelty leads 
to retribution. It is greed that allows civili- 
zation to get its talons into young Gorgo. 
Here is a survivor from the dim past, of incal- 
culable value to science. But the man who 
captures the beast wants more than a finder's 
fce, so the poor thing ends up the prime attrac- 
tion in a London circus where the chumps 


can gawk at it at five shillings a pop. 
(Maybe nobody has been able to get a clear 
picture of Nessie because she heard what 
happened to Gorgo.) When it's revealed that 
Gorgo is just an infant, a frightened baby, 
the crime becomes even more heinous, 

Yes, this film is derivativc. The diving- 
bell scene is taken from THE BEAST 
FROM 20,000 FATHOMS (1953). Some 
of the shots of the destruction of London 
seem to be lifted from the original GOD- 
‘ZILLA (1956). I feel, however, that the heart 
of this story owes much to two Disney 
classics. Both Dumbo and Bambi are sepa- 
rated from their mothers, one of them per- 
manently. Unlike those hapless females, 
however, Mother Gorgo is a matriarch to 
be reckoned witb. When 1 saw this film in 
the theatre, too many years ago, there was 
cheering when she leveled half of London 
to get to her baby. (Maybe it's just me: 
‘When I watched the film the other day, I 
had already become a fan of thc TV series 
DINOSAURS, so when big Gorgo finally 
found little Gorgo I half-expected the baby 
to yell “It’s de Mama! It’s de Mama!” I 
know it’s anthropomorphic, but I’m a 
sucker for mother love.) 

I have never liked zoos. I hate to see 
anything permanently caged. (These are 
just some final thoughts, so bear with me.) 
There was a recent TV news report of a 


female circus elephant that “went mad”, 
knocking down a tent and injuring some 
people. Then she tried to trample a cop. 
"They shot her to death. I don’t know how 
she'd been treated. I don’t know if she'd had 
a baby taken from her, or if she just couldn't. 
stand people anymore. (I get that way 
sometimes.) But I did think of GORGO. 
—Ken Schactman 


Che Other 


Before taking up the pen, the late nov- 
elist Thomas Tryon was known as actor 
Tom Tryon. He appeared as Roderick 
Usher in a 1956 TV version of Edgar Allen 
Poe’s The Fall of the House of Usher. He 
then went on to star in Paramount’s I 
MARRIED A MONSTER FROM OUTER 
SPACE (1958) and the Disney comedy 
MOON PILOT (1962). His last perfor- 
mance was for ditector Otto Preminger in 
‘THE CARDINAL (1963), opposite Romy 
Schneider, John Huston, and Burgess 
Meredith. Like many a thespian who 
worked for the tyrannical Preminger, 
Tryon concluded that acting wasn’t quite 
the glamorous profession it was cracked 
up to be, and turned to writing. 

Released in 1972, THE OTHER, 
based on Tryon’s first novel, is an eerie, 
chilling tale of the supernatural involving 
young twin brothers living in a rural town 
in 1935. Robert Mulligan directed from a 
script by the author. 

Real twins Chris and Martin Udvar- 
noky portray Niles and Holland Perry, rc- 
spectively. At first glance, all appears nor- 
mal: merely two boys playing as boys do 
during the summer. However, Niles, the 
quiet twin, has a special gift, a psychic 
power that enables him to both predict fu- 
ture events and “see” things others cannot. 
His grandmother Ada (well played by Uta 
Hagen) recognizes this skill and allows 
Niles to play a "pretend" game with her. It 
is her hope that this game will help the boy 
get over a family tragedy from the previous 
March—as a result of which Niles’ mother 
(Diana Muldaur of L.A, LAW) is grief- 
stricken to the point of being unstable, 

Yet Ada does not realize that fantasy 
and reality are blurring for Niles. He is us- 
ing his power to deny that the tragedy ever 
happened. The consequence is that Hol- 
land, a boy who gets pleasure from killing 
small animals, sees to it that an “accident” 
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befalls anybody he perceives as a threat. 
Then again, is it Niles. H 

It is during a visit to a circus that Niles 
slides further into his own deadly fantasy. 
The circus represents a slice of the unreal 
in the everyday world; it is a place іп 
which, through illusion, one can sec what- 
ever one wants. The circus setting in THE 
OTHER is a foreshadowing device, show- 
ing us that Niles is also using his own skills 
of illusion—his psychic power—to create 
his own reality. It’s no surprise that he gets 
from the circus his inspiration on how to 
dispatch two of his victims, especially the 
gruesome death he has in store for his new- 
born niece (when he views a dead baby 
floating in a bottle in a sideshow exhibit). 

THE OTHER’s plot moves at a lei- 
‘surely pace, but viewers are kept always at 
the edge of their seats, watching the subtle 
horrors unfold without explicit gore or vio- 
lence. The superb storytelling and strong 
characterizations build suspense, letting 
the viewer anticipate—and dread—the in- 
evitable conclusion. 


—Sean Farrell 


The Cabinet 
of 


APE ganî 


The great days of the silent horror cin- 
ema have left us with many indelible im- 
ages. Once experienced, who could forget 
the spidery Max Schreck as he creeps 
through the shadows of NOSFERATU 
(1922), Lon Chaney’s unmasking in THE 
PHANTOM OF THE OPERA (1925), or 
the strangely beautiful Robotrix (Brigitte 
Helm) as she slowly moves down a glow- 
ing runway in METROPOLIS (1926)? 

Included in the above esteemed group 
of films is THE CABINET OF DR. 
CALIGARI (1919). The narrative, told іп 
flashback, concerns the recurrence of an 
11th-century myth involving ап evil doc- 
tor who utilizes a helpless somnambulist 
to do his bidding. The mysterious Dr, 
Caligari (Werner Krauss) appcars іп the 
small village of Holstenwall to participate 
in a carnival as a sideshow attraction. Un- 
der his command, the sleepwalker Cesare 
(Conrad Veidt) can foretell the future of 
any paying customer. 


SIDESHOW 


Cesare (Conrad Veidt) spends a night on the expressionistic town in 1919's THE CABI- 


NET OF DR. CALIGARI. 


Soon after the doctor's arrival, both 
the town clerk, who refused Caligari an 
exhibitor’s permit, and one of the thrill- 
Seekers are found murdered. It is discov- 
ered that the doctor wills Cesare to commit 
the murders in order to fulfill the som- 
nambulist's predictions of death. After 
Cesare fails to abduct the fiancée (Lil 
Dagover) of the narrator (Friedrich Feher), 
Caligari is captured and put in an insane 
asylum. At this point, we return to the 
present to realize that it is the narrator 
who's truly mad, fabricating a delusional 
tale involving characters based on fellow 
inmates (Cesare and the fiancée) and the 
asylum's director (Caligari). 

The most striking aspect of THE 
CABINET OF DR. CALIGART is its won- 
derfully expressionistic sets designed by 
Hermann Warm, Walter Reinmann, and 
Walter Rohrigh. The discovery of the nar- 
rator's madness is an unexpected shock for 
the viewer (although today, as a result of 
overuse, it's considered a cliché), but with 
that realization comes the understanding of 
the bizarre “mise-en-scene” used through- 
out the film: everything, of course, is being 
filtered through the madman’s mind. 

Although the painted sets are obvi- 
ously constructed of false fronts, the 
strength of the art direction is not dimin- 
ished in any way. In fact, for that very rea- 


son, the viewer is thrust into the horrific 
world of the narrator as characters move 
through twisted, claustrophobic land- 
scapes and off-balanced rooms. 

CALIGARI’s many unforgettable im- 
ages include the emaciated, black-clad 
Cesare awakening from his 25-year slum- 
ber; a room with a rear wall completely 
dominated by an enormous, glowing 
moon-like shape (a possible reference to 
the “lunatic” perspective of the narrative); 
Dr. Caligari’s grotesque daily feeding of 
the somnambulist as he props him up in the 
coffin-shaped cabinet; and Cesare's search 
for the girl as he slides along the walls of 
the winding streets. Even after 70 years, 
the disturbing intensity of these haunting 
images has hardly been equalled. 

After seeing the film, the viewer is 
left both startled and amazed by its inge- 
nuity. Within the boundaries of a small 
production and about 55 minutes of screen 
time, a milestone of horror was created, 
It's ironic that, with the development of 
space-age technology and access to unlim- 
ited budgets, films do not necessarily at- 
tain the artistry of THE CABINET OF DR. 
CALIGARI. Many of the best films from 
the glorious silent age were born of the 
imaginations of great craftsmen and 
dreamers—something seldom seen today. 

—Michael O. Yaccarino 


Freda-Bava-Argento—Part Three 


by Bill Amazzini 


Dias BLACK SUNDAY continued to rake in profits 
from its American release, American International Pictures con- 
sidered Mario Bava a bot property. His next film, LA RAGAZZA 
CHESAPEVA TROPPO, was lensed in 1962, but didn't grace а U. S. 
screen until 1964. As the precursor for the giallo genre, it emerges 
as a slick mystery thriller rather than a horror film, or, as Bava 
admitted, “a thinly disguised Hitchcockian parody”. (The English 
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translation of the title is THE GIRL WHO KNEW TOO MUCH.) 
Leticia Roman is the heroine who witnesses the death of a stab- 
bing victim, and, naturally, gets a good look at the killer's face. 
‘The killer tries to silence her and the film trots out a series of red 
herrings until its bleak conclusion. 

AIP did not like the black humor and somber tones of LA 
RAGAZZA CHE SAPEVA TROPPO, so the company proceeded 


to add four minutes of “humorous” footage, delcte Roberto 
Nicolosis’ score, add one by Les Baxter (yet again), and change 
the ending. Along with that of Dario Argento, Mario Bava's work 
constantly suffered from extensive interference and censorship in 
the States. (This continued with Bava's next film, THE THREE 
FACES OF FEAR). LA RAGAZZA became THE EVIL EYE and 
was released оп the bottom half of a drive-in double bill. The “А” 
feature was PAJAMA PARTY, which made the insult even worse. 
AIP later changed THE THREE FACES OF FEAR to BLACK 
SABBATH, rearranged the sequence of the stories, and altered the 
re-dubbed “Тһе Telephone" episode. 
s.: 

While Mario Bava was preparing BLACK SABBATH in 1962, 
Riccardo Freda returned to the genre іп “grande gusto” by teaming 
with Barbara Steele one final time in a sublime follow-up to THE 
HORRIBLE DR. HICHCOCK (1962). Though not a direct sequel 
to HICHCOCK, 1963’s LO SPETTRO—telcased in America as 
THE GHOST—would be Freda’s horrific swan song, at least until 
1980. THE GHOST ranks as one of the screen’s most terrifying 
excursions into insanity, topped only by Henri-Georges Clouzot’s 
DIABOLIQUE, made cight years earlier. 

Barbara Steele, with the aid of lover Peter Baldwin, poisons 
husband Elio Jotta (as the horrible physician of the previous film). 
It seems Jotta has a vast supply of jewels stashed away in the 
family castle and greedy Barbara wants it all. Unbeknownst to 
Steele, Jotta has some diabolical plans of his own and, before the 
final credits roll, the unscrupulous wife has become a victim of her 
own folly. 

THE GHOST is to the horror film what Ravel's “Bolero” is 
to classical music. Freda begins the film quite slowly and subtly. 
"Тһе pace builds as a series of strange occurrences arise and 
catch thc audience off-balance. Time-honored clichés of the 
genre (such as flashes of lightning, billowing curtains, and 

wind suddenly opening a window) are given fresh life by 

Freda; the director’s atmospheric color compositions 

again outweigh the narrative pace of his film. 

Though THE HORRIBLE DR. HICHCOCK 
is the better movie, THE GHOST shows Freda at 
the pezk of his art. The final half hour builds to a 
crescendo of bone-chilling horror. Barbara 
Steele gives one of her finest performances as 
her mental state slowly deteriorates before 
Our eyes. 

Тһе year 1963 brought an 
end to the horror-film 001- 
laborations of Mario 


PREVIOUS PAGE: Barbara Steele took a second 
shot at the horrible Dr. Hichcock in 1962’s THE 
GHOST. RIGHT: Would you steal a used ring from 
this woman? Jacqueline Soussard did, in the first of the 
three stories making up 1964's BLACK SABBATH, and 
didn't live to regret it. 


Bava, Riccardo Freda, and Barbara Steele. Bava continued to traf- 
fic in terror until his death, but Freda, as already noted, did not 
return to the ficld for close to two decades. After the success of 
BLACK SUNDAY (1961) and the Hichcock films, many lesser 
Italian directors jumped on the fright-film bandwagon, casting 
Steele in order to bolster their relatively minor excursions in the 
genre. These films ranged from the mediocre (Massimo Pupillo’s 
CIRQUE TOMBE PER UN MEDIUM, released in 1966 as TER- 
ROR CREATURES FROM THE GRAVE; Michael Reeves' LA. 
SORELLA DI SATANA, released in 1965 as THE SHE BEAST; 
and Mario Caianos' AMANTI D'OLTRETOMBA, released in 


1964 American international Pictures. 
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1965 as NIGHTMARE CASTLE) to the brilliant (Antonio 
Margheritis’ LA DANZA MACABRA, released in 1964 as 
CASTLE OF BLOOD; the same director’s I LUNGHI CAPELLI 
DELLA MORTE, released in 1964 as THE LONG HAIR OF 
DEATH; and Camillo Mastrocirque's UN ANGELO PER 
SATANA, released in 1966 as AN ANGEL FOR SATAN). Fedc- 
rico Fellini cast Steele in his autobiographical 87/:(1965) and Ver- 
non Sewell starred her with Boris Karloff and Christopher Lee in 
THE CRIMSON CULT (1968), ane of Karloff's final films. Steele 
appeared sporadically in movies throughout the 70s before joining 
forces with Dan Curtis to produce the highly successful 
miniseries THE WINDS OF WAR (1983) and its sequel 
WAR AND REMEMBRANCE (1988). Steele made a trium- 
phant return to horror as Dr. Julia Hoffman in NBC’s prime- 
time remake of DARK SHADOWS, but poor scheduling, 
on the part of the network and misguided loyalty for the 
original series on the part of “Shadowites” brought it to an 
abrupt and unnecessary end after 13 episodes. 

=== 


While Barbara Steele reigned as the scream queen 
of 60s horror, Mario Bava endeavored to make another film 
equal to BLACK SUNDAY. The result was what I refer to as 
Bava's "greatest hits" package: I TRE VOLTI DELLA PAURA, 
released by American International Pictures in 1963 as BLACK. 
SABBATH. 

The film is a series of set pieces introduced by horror icon Boris 


Karloff, who also stars in the lengthicst of the stories. "The Drop of 
Water", which opens BLACK SABBATH, is an cxercise in terror 


about a nurse (Jacqueline Soussard) who steals a ring from a clairvoyant; 
the clairvoyant’s ghost subsequently haunts her in order to get it 


back. Though it sounds simple, Bava makes the most of the tale /- 
by stressing, through light and shadow, the nurse’s complete ZF , 


and utter isolation. A neon sign just outside the apartment £, 
blinks on and off through a stained-glass window, and the / 1. 
amplified sound of dripping water contributes greatly to — / S 
Ше sequence's overwhelming sense of foreboding. x 
iid 


Bill Amazzini is a devoted fan of Malian horror and 
committed to preserving the heritage of classic films. 


84 SCARLET STREET 


LEFT: Boris Karloff, thc опс and only King 
of Horror, introduced each of BLACK 
SABBATH’s three tales and starred as Gorca 
“The Wurdulak” in the spine-chilling finale. 
Here, Karloff kidnaps and puts the bite on his 
grandchild. BELOW: Jacqueline Soussard 
awaits the woman from the previous page in 
BLACK SABBATH. 


The second episode, called “The Tele- 
phone”, provides a hint of what Bava would 
give us in his stunning SEl DONNE PER 
L'ASSASSINO. In typical giallo style, Bava 
telis the story of a prostitute (Michele Mercier) 
who is terrorize lis and asks a 
friend (Lydi, to stay with her. When 
the murderous caller breaks into the apartment, 
he kills the friend in error. The prostitute st 
him to death and, thinking herself safe, is dev- 
astated when the phone starts to ring once again. 
In marked contrast to the rest of the film, Bava 
makes vivid use of bright colors and hand-held 
camerawork іп this segment. 

The final episode, based on Alexi Tol- 
stoy’s “The Wurdulak”, is Bava's small hom- 

age to his own BLACK SUNDAY. (The story might almost be set 
in the Moldavian countryside of the earlier film.) Boris Karloff 
plays Gorca, а man who rides off in search of a vampire and, succeed- 
ing in his quest, returns a vampire himself. Quickly, Gorca infects 
the rest of his family with vampirism. Bava fills the story with 
unsettling sequences, such as one in which a mother hears the cries 
of her newly-buried son, and finds the undead child crouching at 
€ the front door, begging to be let 

into the house. When a 

young man (Mark 
Damon) bappens 
upon tbe fam- 
ily, he falls in 
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love with the daughter (Suzy Anderson) and endcavors to save her. 
Tracking the couple down, Gorca infects the daughter, who subsc- 
quently puts the bite on our hero. Fade to black. 

Many horror fans prefer “Тһе Wurdulak" to BLACK SAB- 
BATH's sister episodes. (Who can easily forget Karloff telling his 
family "I'm hun-n-n-gry" upon his return?) As with BLACK 
SUNDAY, the original score by Roberto Nicolosi was replaced for 
the American International Pictures release with one by Les 
Baxter. BLACK SABBATH remains an uneven but nevertheless 
impressive exercise in style, cach story presenting a different com- 
ponent of Bava's horror technique. 

Following BLACK SABBATH, Mario Bava teamed with 
actor Camcron Mitchell for the minor epic LAST OF THE VI- 
KINGS (1960), and then proceeded to make the best of his giallo 
films: SEI DONNE PER L'ASSASSINO, released in 1964 as 
BLOOD AND BLACK LACE. 


Next: 


BLOOD, BLACK LACE, AND 
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Who's that knocking at the door? No, it’s not Barnacle Bill the 
Sailor; it's Boris the Wurdulak in Mario Bava's brilliant BLACK 


MARIO BAVA 
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Want Ans DEAD OR ALIVE 
Deadline: June 12, 1992 for Issue 7 (Summer 1992) Basic Rate: 30и per word; 
bold face and/or full caps 206 per word. Minimum fee $6.09. Payment: Check 
or money order, payable to RIL Enterprises, must accompany ad. Mail to: 


Scarlet Street, P.O. Box 604, Glen Rock, New Jersey 07452. 


WANTED: Sherlock Holmes items. 
Sculpture, figurines, statuary, plates. Ad- 
vertising, original artwork, illustrations, 
posters, magazines, ephemera, scion pins. 
Buying, Selling, Trading. Robert Hess, 
559 Potter Blvd., Brightwaters, N.Y. 
11718. Phone; (516) 665-8365. 


HORROR HOSTS!!! Have you a horror 
host on your local TV station? Were you a hor- 
ror host? Scarlet Street wants videas, photos, 
interviews. Contact Richard Valley, P. О. Box 
604, Glen Rock, NJ 07452 (201)445-0034. 


en 
WILL PAY $10 for Scarlet Street #1, 
and $5 for #2. 1 also buy other Monster 
Magazines and fanzines. Tell me what 
you have, and your price. Steve Dolnick, 
P. O. Box 69, East Meadow NY 11554. 
(516) 486-585. T'Il pay postage too. 


ЕЕЕ 
For a catalog of Sherlock Holmes publi- 
cations, write to Magico, P.O. Box 156, 
New York, NY 10002. 


VAC-U-FORM life casts of Vincent Price, 
Bela Lugosi. $40 each. Send to: А.М.М., 
75 Driftwood Ln, Stafford, VA 22554. 


SCHLOCK VIDEO: The best of the worst 
in bad movies. 100s of titles avail. sf, horror, 
serials, TV-eg: BEHIND THE MASK, 
SHADOW RETURNS, 520 са. Checks 
payable to L. Petrillo. For list, two 296 
stamps to SCHLOCK VIDEO, P.O. Box 
2732, Danbury, CT 06813. 


[ssl 
GARGOYLES, The Mask or the Cross 
11x14 Black and White shockingly dra- 
matic posters. $12.00 + $2.00 S/H, СК/ 
MO, C.E.V Images, P.O. Box 10775, Chi- 
cago, IL 60610. Write for free brochure. 


BACK ISSUES WANTED: Films and 
Filming. 1969 (all), 1970 (all), 1971 (all 
but March, May, and Dec), 1972 (all but 
May, and Dec), 1973 (all), 1974 (all). Drew 
Sullivan, P.O. Box 604, Glen Rock, NT 
07452 


THE SAINT: For information about The 
Saint Club and a list of Saint related mer- 
chandise, write The Saint Club, Arbour 
Youth Centre, Shandy Street, Stepney, 
London E14ST ENGLAND. 


Get your classifieds in on time! 


Film director John Landis is 
currently working on INNOCENT 
BLOOD, his first horror film since 
19815 AN AMERICAN WERE, 
WOLF IN LONDON. Written by 
Michael Wolk, a New York-based 
playwright and novelist, INNO- 
CENT BLOOD deals with an un- 
dercover cop in the Mob who 
teams up with a female vampire. 

Anthony LaPaglia, most re- 
cently seen in 20TH STREET and 
ONE GOOD COP, stars as the un- 
dercoyer officer, Anne Parllland, 
best known for the lead role in LA 
FEMME NIKITA (1990), plays 
the vampire. Robert Loggia and 
Don Rickles round out the rest of 
the cast. (Look for Forrest J Acker- 
man and Dario Argento in cameo 
roles!) 

Produced by Lee Rich and 
Leslie Belzberg, INNOCENT 
BLOOD began principal photog- 
raphy om location in Pittsburgh, 
Pennsylvania. 


Sean Farrell 
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Book Ends 


The Scarlet Street Review of Books 


DRACULA: THE ORIGINAL 
SHOOTING SCRIPT 

Garrett Fort; production background. 
by Philip J. Riley. 

Magiclmage Filmbooks, 1990. 

287 pages—$19.95. 

The Magiclmage series of Universal 
Filmscripts has received unanimous praise 
from film buffs since its inception, even 
though pirated copies of these very same 
scripts have bcen in unofficial circulation 
for ages (but don't tell Universal that!). 
Being a Universal-horror fan from way 
back, it's good to know that there is an ea- 
ger market for this sort of thing: the latest 
release, Dracula, brings the series, appro- 
priately, to 13 editions. 

The publisher's chosen format, photo- 
graphically reproducing the pages of an 
actual script with all the typos and secre- 
tarial foibles preserved intact, may not be 
aesthetically pleasing, but it lends an au- 
thentic, almost archival, flavor to the col- 
lection. As usual, extensive production 
notes are provided and, since this is a studio- 
authorized series, Universal has dug into 
its vaults to come up with a prime selec- 
tion of rare stills and fascinating inter- 
office memoranda concerning the movie. 

Especially interesting is the inclusion 
of a 1930 treatment by Fritz Stephani and a 
slightly later one by Louis Bromfield, 
written when the film was designed as a 
vehicle for Lon Chaney, Sr., who died of 
bronchial cancer only weeks later. (Unfor- 
tunately, the Bromfield text has been re- 
duced to eye-straining, virtually unread- 
able type.) Both versions are far stronger 
than Garrett Fort's antiseptic, dialogue- 
heavy final draft, reproduced here іп all its 
wordy splendor, which was used for the 
film. Apparently the studio had second 
thoughts about the project and eventually 
caved in to the whims of their squeamish 
Story-department staff, who found the ma- 
terial too distasteful for 1931 audiences. 

Іп addition, there is a charming pref- 
ace by Carla Laemmle, the niece of 
Universal's founder, who doesn't shed 
much light on DRACULA (despite her 
brief appearance in the film), but tells what 
it was like to be a child with a Hollywood 
movie studio as a playground. Horror fans, 
that unsentimental lot, will probably be 
more interested in the frame blow-ups of 
the excised Edward Van Sloan epilogue, 
which was recently uncovered, although 
the audio track proved unsalvagable. With 
Other assorted goodies too numerous to 
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mention, this book adds up to 
a must-have for Universal- 
philes. 

— Michael Brunas 


TELEVISION HORROR 
MOVIE HOSTS 

Elena M. Watson 
McFarland & Со., 1991. 
Box 611, Jefferson, NC 28640 
242 pages— 829.95 


Zacherley! Vampira! Ghoulardi! 
Chilly Billy! From thc late 1950s, when 
Screen Gems unleashed its SHOCK THE- 
ATER package of Universal horror hits to 
television syndication, to the present day, 
with that Mistress of the Dark, Elvira, tak- 
ing us to her heart—located, apparently, 
several feet below the outermost regions 
of her bosom—horror hosts have filled our 
nights with chills and laughter. Especially 
laughter. In Elena M. Watson's warmly 
nostalgic Television Horror Movie Hosts: 
68 Vampires, Mad Scientists and Other 
Denizens of the Late-Night Airwaves Ex- 
amined and Interviewed, a book, amaz- 
ingly, even longer than its title, readers are 
presented with as gruesome a crew of TV 
personalities as they're likely Lo meet this 
Side of Geraldo Rivera. As advertised, 68 
hosts are interviewed, some more compre- 
hensively than others—although it can’t 
be too difficult to get the dirt when one’s 
interviewee is six fect under it. Still, I 
come to praise Ms. Watson, not bury her: 
it takes a brave woman indeed to ask this 
crew to spill its guts. 

Reading Television Horror Movie 
Hosts, | especially enjoyed those chapters 
on ghouls and ghoulettes with whom I was 
previously unfamiliar, among them Dr. 
Cadaverino, Sir Graves Ghastly, Morgus 
the Magnificent, The Bowman Body, 
Stella, Crematia Mortem, and the Sven- 
goolies father and son. (Stella, with her 
bed, called Bed, as а supporting character 
оп her Philadelphia show, was a particular 
revelation.) I learned nothing new about 
the SHOCK THEATER host from my 
fang-torn neck of the woods, namely 
Zacherley, but it’s pleasant having all the 
info presented in one book. (For the 
record, though, I must point out that 
Zach’s wife does not go under the name 
“My Dear”; she is and forever will be 
Isobel to true Zach addicts.) 

Television Horror Movie Hosts is a 
well-deserved tribute to what would 
clearly be called a dying breed if not for 


the fact that most of the breed was dead to 
begin with. Since most of the personalities 
celebrated by Ms. Watson have long ago 
gotten the axe, it’s not merely fun, but also 
worthwhile to have their histories pre- 
served in this charming and delightful book. 

—Richard Valley 


THE GRETA GARBO 
MURDER CASE 
George Baxt 

St. Martin’s Press, 1992. 
197 pages - 517.95. 


“Today, without having made a film since 
1940, she is still the greatest. She is the 
prototype of all stars.” 

—Clarence Brown, Director, 1963 

‘That says it all about Greta Garbo. 
Born in 1905 to a peasant family in Swe- 
den, Garbo came a long way. Her film ca- 
reer began when, working as a salesgirl for 
а department store in Sweden, she was 
chosen to appear in a publicity short en- 
titled HOW NOT TO DRESS (1921). 
When she came to America and was 
signed by MGM, the publicity department 
didn't quite know what to do with her. Her 
unresponsiveness 10 reporters gave publi- 
cists a hint, and the Garbo legend was 
born. Most everyone has heard the famous 
“I want to be alone". 

George Baxt certainly heard it. And in 
his own inimitable style, he makes it his 
own. Early on in The Greta Garbo Murder 
Case, Louis B. Mayer tells the great Garbo 
that he's going to loan her out to another 
studio. Her reply: “Louis, 1 don’t want to 
be a loan,” End Chapter One. 

Having severed ties with MGM, 
Garbo notices a woman hiding near her 
house on the beach. The mystery begins, 
Baxt weaves a tale of political intrigue 
during World War II, with the Swedish 
Sphinx in the thick of it, much to her sur- 
prise and delight. A bogus movie contract 
funded by a well-known but mysterious 
tycoon, a wartime refugee, and a handful 
of G-men combine to make 19 chapters of 
the most fun I’ve had in a long time. 


Baxt's narrative expertise, his painstaking 
historical research and effervescent dia- 
logue, and his brilliantly imaginative plot 
don't leave you a lot of breathing time. 
You’re caught up and whisked along to the 
conclusion, and left thinking, “Could this 
have really happened?” 
Baxt's books aren't merely read; they 
are experienced. It's as though you are in a 
room with his characters, both realand fic- 
tional: you hear thcir voices so clearly. 
Erich von Stroneim, Peter Lorre, Bela 
Lugosi, and Jack Warner are all іп on it, 
100! A cast of characters not easily forgot- 
ten, and a story not to be missed. 
— Jessie Lilley 


HORROR FILM 
DIRECTORS, 1931-1990 
Dennis Fischer 

McFarland & Co., 1991. 
Box 611, Jefferson, NC 28640 
900 pages—$75.00. 


Obviously designed for someone 
other than the casual reader, this fine new 
McFarland release really delivers the 
goods to the tune of just under 1000 pages. 
Writer Dennis Fischer takes no short cuts 
in chronicling the careers of 99 horror 
movie directors of the sound era, applying 
his impressive expertise on artists ranging. 
from James Whale to David Lynch. This is 


about as definitive a book as we are likely 
to get on the subject for a good, long while. 

The tome is attractively arranged: 51 
of Fischer’s “big guns” are accorded chapter- 
length treatments with complete film- 
ographies and biographical information; 
the remaining subjects are relegated to 
“The Hopeless and the Hopeful” section 
with only slightly skimpicr coverage, Each 
director’s contributions to the genre are 
examined in some depth, no small accom- 
plishment considering the staggering num- 
ber of films involved, and Fischer writes 
with enough detail and perception to as- 
sure the reader that he’s actually seen all of 
them, which is not always the case in many 
film books of this scope. 

Chapters on contemporary directors 
benefit from having a greater share of 
original research and, in the cases of Curtis 
Harrington, Joe Dante, the late Reginald 
LeBorg, and several others, the author has 
secured first-hand interviews. Fischer 
proves to be an insightful if somewhat 
plodding commentator with an unfortu- 
nate penchant for long-winded plot synop- 
ses, which could easily have been pruned 
to make this a more affordable volume. 
His opinions are well-articulated but re- 
main stubbornly non-controversial, rarely 
Бігауіпр from the popular consensus (one 
wishes he would have taken the opportu- 
nity to topple the inflated reputations of 
such questionable talents as Wes Craven, 


Sean Cunningham, John Carpenter, and 
other splatter-school graduates). 
But these are petty criticisms for such 
a large-scale work. Horror Film Directors 
is atopnotch movie reference book by any 
standard and a sound investment for seri- 
ous-minded film buffs. 
—MB 


THE ULTIMATE FRANKENSTEIN 
Byron Preiss, Editor 

Dell Publishing, 1991. 

327 pages— $10.00. 


Edited by Byron Preiss, The Ultimate 
Frankenstein offers 19 stories and а 
filmography dealing with the Frankenstein 
legend. It's interesting to read the various 
interpretations of Mary Shelley's master- 
piece by. Some, like Philip José Farmer 
“Evil, Be Му God”, completely rewrite 
the legend by suggesting that the Franken- 
stein story actually occurred, with Shelley 
basing her work on a true tale. 

In “Dreams”, Paul Wilson inventively 
tells what it's like to be an artificially cre- 
ated person, from the point of view of a 
woman who found herself having strange 
dreams about being trapped inside the 
body of a man. 

"The Creature on the Couch", by 
Michael Bishop, is one of my favorites. It 
relates the story of a therapist whose pa- 
tient turns out to be none other than the 
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monster himself. Kurt Vonnegut, Ir.’s 
“Fortitude”, Mike Resnick's “Monsters of 
the Midway”, and Esther M. Friesner's 
“Mad at the Academy" are extremely 
funny interpretations of the legend. Also 
worth noting is David J. Schow's "Last 
Call for the Sons of Shock”. 

If you want something scary and 
funny to while away the time, I highly rec- 
ommend The Ultimate Frankenstein. 

— Sean Farrell 


THE ULTIMATE DRACULA 
Byron Preiss, Editor 

Dell Publishing, 1991. 

358 pages —S13.00. 


Since the publication of Bram Stok- 
er's novel, the name “Dracula” has come 
to represent undying terror. In The Uiti- 
maie Dracula, a collection of short stories 
based on Stoker's character, Dracula takes 
оп a vast range of incarnations, from Vlad 
the Impaler to teenaged Neville; from little 
Sylvia Frances of Romania to sleazy Mr. 
Lucrada; from Bela Lugosi to Ceaucsecu; 
from an 18th-century aristocrat to a punk 
rocker. Movie bufis will especially appre- 
ciate those stories with a cinematic slant, 
as well as the representative list of vampire 
movics that concludes the book. 

To pick a favorite from these stories is 
difficult. The rewards to be found are 
many: the interplay 1. 


INTERESTED ІМ CLASSIC MOVIES? 


Wi Ne MÀ 


This is your chance to pick up some new friends 
—— ihe readers of Classic Images 


Anderson's "Much at Stake", the deft 
treatment of a fairly traditional Gothic 
story in Anne Rice's “The Master of 
Rampling Gate”, the horror of post-revo- 
lutionary Romania in Dan Simmons’ “AU 
Dracula’s Children”, the deserving writer 
іп Heather Grabam's “The Vampire in His 
Closet". (One quibble, probably brought 
about by reading too many of these won- 
derful stories at one sitting: although the 
reality of AIDS is naturally reflected in 
some of the contemporary siories, eventu- 
ally its stunning impact diminished and I 
was left with concern for the possible 
trivializing of a tragic epidemic by associ- 
ating it with a fictional nightmare.) 

Note: As I flipped through the book 
during the course of writing this review, I 
frequently found myself caught up in one 
oranother of these marvelous stories, hap- 
pily revisiting the characters and talcs. 

— Sally Jane Gellert 


THE ULTIMATE WEREWOLF 
Byron Preiss, Editor 

Dell Publishing, 1991. 

359 pages—$10.00 


The Ultimate Werewolf, like its com- 
panion volumes, sirikes me as being a 
sizeable distance from Ultimate—more in 
the neighborhood of Moderate, south of 
Selective. Nevertheless, it's a mostly well- 
written collection of stories with which to 
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spend a moonlit night or two, and thc pub- 


lishers are to be commended for having 
Michael David Biegel provide illustrations 
for each tale/tail. (I miss the days when 
illustrations were part and parcel of a new 
book.) Among the stories I most enjoyed 
are Kim Antieau's “Тһе Mark of the 
Beast”, іп which M. Gamier’s young guest 
becomes enthralled by Gamier’s beautiful 
werewolf wife; Jerome Charyn's *At War 
with ibe Wolf Man", a big-city exposé of a 
lycanthropic serial killer; Craig Shaw 
Gardner's *Day of the Wolf", with its 
clever twist on the standard legend; and 
Nancy A. Collins’ “Raymond”, which, 
happily for this edition of Scarlet Street, 
has a sideshow as its primary setting. Less 
fun were Nina Kiriki Hoffman's “Un- 
leashed” and Harlan Ellison’s “Adrift Just 
Off the Islets of Langerhans: Latitude 38° 
54' N Longitude 77° 00' 13" W”, the latter 
displaying all the economy of its title. 
Ellison’s introduction, however, is enjoy- 
able and surprisingly unpretentious; ap- 
propriately, most of it is in homage to Lon 
Chaney, Jr. The volume concludes with a 
selected торга арһу by (also approp: 

ately) Leonard Wolf. Included are mi 

reviews of Universal's WEREWOLF OF 
LONDON (1935) and THE WOLF MAN 
(1941), and Fox's THE UNDYING MON- 

ЕК (1942), among other 
The Ultimate Werewolf is, as 
pleasant enough diversion, but true fans of 


Our furry friend аге herewith directed to 
Guy Endore's 1933 novel The Werewolf of 
Paris (from which sprang Hammer's classic 
CURSE OF THE WEREWOLF in 1960) 
and the indispensable Saki's “Gabriel- 
Ernest”, a wicked short story from the 
1910 collection Reginald in Russia. 

—RV 


A HEART AT FIRE'S CENTER: 
'THE LIFE AND MUSIC 

OF BERNARD HERRMANN 
Steven C. Smith 

University of California Press, 1991. 
415 pages—$29.95. 


Bernard Herrmann (1911-1975) was 
one of the giants of film music. At last, 
there is a book that attempts to describe a 
man who composed some of the greatest 
film scores ever written as well as sym- 
phonic pieces and radio and TV scores. 
(For Orson Welles! MERCURY THE- 
ATRE on radio, he wrote the rinky-dink 
band music interrupted by the “news 
broadcasts” of the Martian invasion; for 
television, the TWILIGHT ZONE theme). 

Stephen C. Smith knows both his sub- 
jects: he has a thorough understanding and 
appreciation of music, and clearly knows a 
great deal about Herrmann. He is not just a 
fan singing the praises of a master; he ac- 
knowledges that Herrmann was difficult, 
and had an explosive temper and a strong 
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NEWS BITE 


In Carole Nelson Douglas’ third Irene Adler mystery, 
Irene at Large, the woman observes a stranger in Oriental 
garb fall at the fect of Nell Huxley, Irene’s very proper 
friend and narrator. Despite his garb, he's an English- 
man, and he reveals as he recovers that he has returned: 
after years in Afghanistan in order to warn a man known 
only as Dr. Watson that the doctor’s life is in danger. 
NelP's heart is completely lost to him, but after a shot 
through a window he vanishes. Irene vows to find him, 
for Nell should not be loved and left, Their search takes 
them first to a Parisian garrett, inhabited only by a dead 
Lasear and an indecently large cobra, Although Irene 
dispatches this scaly miscreant with her revolver, the 
game js indeed a'slither. The sinuous chase leads to а per- 
formance for the Empress of alf the Russias, wriggles onto 
a channel steamer and under the desk of Dr. John H. 
Watson, slinks into the rooms of 221B Baker Street, and 
uncoils dark deeds both past and present. | 

Nelson's two previous Irene Adler mysteries, Good 
Night, Mr. Holmes and Good Morning, Irene met with 
considerable cheers from fans of the only woman who 
ever got the better of Sherlock Holmes. Irene at Large is 
due this summer from Tor Books, 


—Richard Valley 
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Мивіс 


soothes the 


savage beast! 


Two Sherlock Holmes musical cassettes 
imported from England? 
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an hour of excellent classical selections assembled by Mr. 
Anthony Smith- Masters after studying Victorian concerts 
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more listenable compositions, $9.95. 
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order and wo will ship same day! Fastest Service Anywhere! Add $3.65 һгвїтарә 
851.00 each additional. We ship priority mall or U.P.S. Any questions - Just give 
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belief in what was right for a soundtrack. 
(He was usually proven correct.) Her- 
mann's reaction to Brian DePalma, direc- 
tor of the film SISTERS (1972), is classic: 
“You are not Hitchcock!” 

Smith and his fellow interviewers 
(among them Craig Reardon, makeup man 
for 1983°s TWILIGHT ZONE: THE MOVIE) 
spoke with actors, composers, friends, and 
family to create this well-rounded portrait 
of Herrmann. Smith also explores why the 
scores work musically, describing their 
construction in such marvelous detail that 
you can practically hear the music, The ap- 
pendix, which alone is worth the price of 
thebook, lists Herrmann's filmography, con- 
cert works (including one of my favorites, 
“Moby Dick”), TV and radio scores, and 
recordings conducted by the composer. 
This is a book that belongs on the shelf of 
anyone interested in both film music and a 
fascinating, contradictory creative soul. 

Note: The title of this book refers to a 
line of poetry, carried by Hermann in his 
pocket, that Seems to encapsulate the com- 
poser himself. 


—Kevin G. Shinnick 
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‘Special - any 10 tiles only 512,85 each! + $5.00 shipping 


HOUSE OF FRANKENSTEIN: 
THE ORIGINAL 1944 
SHOOTING SCRIPT 

Edward T. Lowe; edited by Philip J. 
Riley. 

MagicImage Filmbooks; 1990 

196 Pages—$19.95. 


It was a bright day for genre fans 
when it was announced that Magiclmage 
Filmbooks was to release its series of 
Universal's horror-film shooting scripts. 
Volume Six in that series, House of Frank- 
enstein, offers an especially interesting 
package. Besides boasting excellent pro- 
duction-history notes and interviews, the 
script itself sheds some light on a few am- 
biguous moments in the finished film by 
indicating where some sequences were in- 
tended to be a little more rich in detail. 

House of Frankenstein was the sixth 
in Universal’s Frankenstein series, which, 
by this time, featured the famous “monster 
rallies”, throwing together the studio's Big 
Three: Dracula, the Wolf Man, and the 
Monster. To thread these plot elements to- 
gether, some new characters were intro- 


duced. Two of them are represented here 
in interviews with Peter Coe, who por- 
trayed Carl Hussman, the male romantic 
lead in the Dracula half of the film, and 
Elena Verdugo, who played Попка the 
gypsy girl, the Wolf Man's love interest. 
Gregory Mank's production history is cx- 
cellent, in keeping with a past output in- 
cluding It’s Alive, a chronicle of the entire 
Frankenstcin series. 

Of particular interest are glimpses of 
the assistant director's daily report, repro- 
ductions of sheet music from Hans 1. 
Salter's original score, and a memo from 
Joseph Breen, listing scenes in which his 
office "suggests" the violence be toned 
down. The studio’s awareness of the 
watchful eye of the Breen office is appar- 
ent in the script itself, as scenes describing 
gruesome goings-on carry an assurance of 
careful camera angles. 

Add to this some locations stills, rare 
behind-the-scenes photos, casting budget, 
the complex pressbook, and studio public- 
ity, and you have another addition to this 
series that is well worth the $19.95 price tag. 

—Richard Scrivani 
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THE DAT (1820) Jack Pickford, Louiso Fazenda, Edis Chibbon, 
One of the great sort horror fims. A maniacal kilar dioasod in a 
waira, Баке costume terrores a group of people i a shuddbry, 
‘spooky old house riddled with secret passageways. Tho use ol 
miniatures anc the overall cinematography is stunning for ts day. 
An effici oct fim for many years, this silent classic is now on. 
аво foe tha test Ima, From 15mm. S72 

SAMSON AND THE 7 MIRACLES OF THE WORLD (1962) 
Gordon Scott, Yoko Tam. Considered by many lo bo one of tho 
rex sword and sandal pictures of the 19805 Samson fignis 
against a murdering horde о! Tartar warriors wile trying lo save tho 
Mo of a bomulu Chinese princess. A tonic clima in which 
Samson causes an earthquake мейе digging his way out of a 
mountain fe was buried ale I. Great lum. Originally released 
nore by ALP. in color. From 16mm. 5559: 


TEMPTATION 


тол 1000 AND ONE WOMEN! 


MIRACLES 
es WORLD 


COLORSCOPE 


33 


АН ANGEL FOR SATAN (1900) Barbara Steela, Anthony Stetten 
Barbara паз a dual rol ln ts excelenl horror fim about a woman 
possessed by he spirt ola statue. Her strong performance helps to 
'ennance ina clearly metancholc atmosphere оппо house anc is 
ground, ovorchadowod by the mysterious lake. This was Barbara's 
Jasi ттар, alan horror fim There have beon a few real awful 
‘ideo copios of tn floating around wilh low sound, Ours те best 
by fer. In talian with no subtitles. 8509 

CREATION OF THE HUMANOIDS (1962) Don Megovan, 
Frances McCann, Cien Eliot, An «тобаа ені adventure 
бой futuristic bigotry against a race cf nearly perfect Fumanoids 
‘This bizarre plot dosis wih a sciontis! who allomps to transtuse. 
‘human blood into man-tke robots with the hopes of making ttem. 
fort. intetigent, nought scn nat was way апоза of Is lm. 
Boautitui color, From 16mm. S151 
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THE LEADING SOURCE OF HORROR, MYSTERY, AND SCIENCE FICTION ONVIOEO 


Sinister Cinema 


P.O. Box 4389 - Døpt A - Medford, OR 97501-0168 


Please specify tem number when ordering 
Allow 25 wocks delvery 
Be sure lo specify VHS or Bela TEE 
| (not avaiiabio in PAL) — 
[Foreign residents please add appropriate extra postage. 
‘Add $1.00 sonico charge on credit card orders. 
Make all checks and money orders payable to 
SINISTER CINEMA 
P.O, Box 4309 - Dept. R - Modord, OR 975010168. 


To place an order or for more information, 
call 503/773-6860 


Plus $2.05 per title for packaging, 
handling, and postage. 


We accept "HER" 
н OR 
kvic fes on ай eraditicard orders: 


IFY ITEM NUMBER WHEN ORDERING! 


BEHIND THIS 

MEMBRANE. - 
you will be driven to a 
Point. midway between 
LIFE and DEATH ! 


NIAUNW:IIATANS 


THE BURNING COURT (1962) Nadja Tiler, Jean Claude Bay, 
Edin cob. A strange lum that сег wiin a number cf weld 


very Inerosting foreign horror opus, dubbed Into English. Based оп 
ıa story пу John Dickson Сап, From 16mm 4162 

SHERLOCK HOLMES AND THE DEADLY NECKLACE (1962) 
Christopher Leo, Santa Berger, Tharley Walters. Пе Holmer and 
Watson against Moriarty once again as the ell doctor qoos айога 
valuable neckiace. This is a well pollenec German procucton that 
was put together by many of the prncipal folks om Englands 
Harmer studios, Including director Terrence Fisher. From Tomm 


The only people who wil mt be 
STERILIZED vith FEAR are these 
among yos who are already DEAD! 


THE FLESH EATERS (100) Marlin Kosteck, Byron Sander, 
ніш молу. COMPLETELY UNCUT, One of me restes low budget 
lack & white shockars ofall ime, А mad, ex-Nazi sciomtist broods 
ıa siran oi flesh devourng bacteria оп a desen land, using victims 
ota shipwreck as his guinea pigs. Some of the gruesome special 
affects are amazing. This в not ane 10 show yaur young chidren, 
yel net really а gore fim, Ал astonishing cimax that stil packs а. 
lol. Color sequence Intact, Not to bomissed! From 25mm, 5152. 

THE TERROR (1928) Wifred Lawson, Bemard Lee, Arthur 
Wonter, Try 1o fing thi one in your reference books. A rare British 
moor chier from the pen of Edgar Wallace, A creepy, © guest- 
house holas the key to n hidden Wearure tate surrounded by 
myslery, murder, and horror, Loo wont cn lo play M Í Ine James. 
Bond lms ofthe 60s ard 708. H121 


OUT OF A 
WORLD WAR Ш CAMI 


THE HUMANOIDS | 


EASTMAN OLOR 


DON MEGOWAN “ERICA ELLIOT 


yi with 4 
WILFRED LAWSON’ Û 

> Bernard Les Arthur Wontrer |) 
а атс PICTURE 


UNSPEAKABLE 


TERROR! 


TECHNICOLOR + TECHNSCOPE 


BLOOD FIEND (1955 aka THEATRE OF DEATH) Chiietophor 
Lee, Julian Giover, Jonny Ti Are there vampiros on the loose In 
Paris? The local police are stymied by a seris cf ‘blood’ гөшес 
murder. The mystery seems to contor around a Grand Gulgnol 
lago sensation, а beautiful young actress who seems to be іп a 
турп vanco. Unquestionably one of Leo's better low budget 
shocker. From 16mm H165 


FOUR YEARS IN THE MAKING! 
CAST ОҒ 106,000... 11,000 HORS! 
ON THE SCREEN AT THE SAME 


Meurometz leads a ifo of fantasic adventures. Но fights to save his. 
people from an assortment of horibio monsters Including a 3- 
hended dragon, a wind domon, and other legendary creatures. Опе 
scene features а mountain of Iving men. From the director of 
MAGIC VOYAGE OF SINBAD. In color. From 16mm. 5557 

= = 


ATOMIC SUBMARINE (1960) Dick Foran, Brot Hulsey, Arthur 
Franz, Tom Conway, Bob Stevie, A US. sloric sub heads for no 
north pole to Investigate a series of oceanic disasters. Them t 
discovers an underwater fying saucer plcted by an allen monster 
intent on conquering the world. This la anotner one cf those 
levatio, black & wite, drive-in schlockars. From 16mm 5150 


For 


TEENAGE CRIME WAVE (1955) Tommy Соок, Molle McCart, 
Sue England. Jal cafighis, murder, kdapping, and much mors 
fare al shoved Into this JD. schlocker from Columbia Pictures. 
Former child star Cook plays a vicious hood in this leonuge 
‘lation on the Bonnie and Che merre. From the folk trat gave 
us EARTH VS. THE FLYING SAUCERS and 20 MILLION MILES TO. 
EARTH, Groat fun. From 16mm. 2918. 


FBI МЕН ys 
MAD-DOG KILLERS! | 


rs win 
T ANSA CV; 


DON'T MISS THIS! 0 


GUNS DONT ARGUE (1957) Myron Healoy, Jim Davis, Richard 
Crane. If you likod MA BARKER'S KILLER BROOD yout! dafinloly 
want to see this schlockor about the rise and fal of America's most 
famous criminals. Dilinger s piayed by Healy, Crane pinys Johnny 
Van Meter. Ma Barker is a tio on Ino geeky sico. Bonnie & Суде, 
Potty Boy Floyd, and Baby Face Nelson are also featured. Vory 
ortortaining wth айтов non stop action. From 16mm. M208 


NEW SCREEN EXCITEMENT! 
THE STORY ALL TRUE! 


NIGHT THEY KILLED RASPUTIN (1962) John Drew Barrymore, 
Edmund Purdom, Gianna Canala. An atmosphere rotaling of the 
rise and fall of Rasputin, who's seemingly supemalural powers 
made the czarna ino a hypnotic slave. Barrymore reprises то rola 
i tar played in RASPUTIN AND THE EMPRESS. A bizarro fim. 


From 16mm. H163 


re incredible new r 


be Ino actual print that Roger Corman used te make parte of tho 
negatives lo VOYAGE TO THE PREHISTORIC PLANET and 
VOYAGE TO THE PLANET OF PREHISTORIC WOMEN, “(іе 
Visually stunning. т Runen, 
uif 36mm print. S156. 


SEVEN HEROES! 
HEY FIGHT AS r THEY WERE SEVEN HUNDRED! 


HARRISON: NUSCIK ысы 
potu bete e 
pibe АҚЫ ос 
усатые tac od ет 
jn len pari x da ther oes REED 
pepe эрт» үлүүн ча 
алары Acc 
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en 
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PO ees UN Pet аа Ма 


THEY DARE 10 00 
WRAT OTRER WOMEN 
Л 


ISTHE WHIP- 
Bos TRADE MARK | 


| p 
| THE 


FEMALE 


THE FEMALE BUNCH (1969) Lon Chaney, fuss Tamblyn, 
Regina Carrol, Director Al Adamson decided lo shoot Іі at tho 
Chario Manson ranch so he could got lust the right atmosphere. 
Explotation sieaze about а gang of manhatng women, Lon plays 
а drug pusher in Mis last released fim. You just cani got much 
moro low budget than thls. Peyehotronie from stat o finish. From. 
35mm. X056 


go on to the next page 
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Sinister Ci 


P.O. Bor 4359-Depl Я - 
Менікі, OR 97501-0168 


ROCKETSMIP (1936) Buster Crane, Jean Reges, Charter 
Madelon Tha fest serean version about Haeh Gordon and his 
jj acentos on mo pam Mongo Sill great fun Feature 
conconcaion trom me casti seris! 5148 
METEOR MONSTER (1957, aka TEENAGE MONSTER) Anne 
Gwynne, Gilbert Parlons, Сона Costello. A опоо boy is exposed 
ко weird radiation vom a fallen meleor. He simi transforma Imo a 
ў nary, murgenng monster. 5149 
QUATERMASS 2 (1957) Brlan Donkewy, Michael Nipper, Sidney. 
dames One of the best rsh science clon tims ever mage, A 
dw 
Eann Ousunonj 5132 
ATOMIC SUBMARINE (1960) Dick Foran, Brett Halsey, Anhur 
3 Franz, Tom Conway, Bob Steele. AU 5, atom: sub heads fr tho 
north pole 16 Investigate a series of ocean disaster, There 1 
discovers an underwater tying saucer piloted by an alien monster 
3 intere on conquering the works 5190 
CREATION OF THE MUMAMOIDS (1962) Don Megowar, 
Frances McCann, Erica Eliot А scientist айетрї lo Iransiusa 
‘human blood Into man Ше robots In no hopes of making them. 
tenie An enteraining гін advanture atout futuristic bigotry 
against a race of nearly perfect humanoids 5151 
THE FLESH EATERS (1957) Marin Kosiock, Byron Sanders, 
j s Mony COMPLETELY UNCUT One ef the great low budget 
shocker of all ime, А mad, ex Nazi өсетіні breeds a stain cl 
|] neon devouring көсега on a desert slana, using shipmecked 
Amonicans as his guinea pigs An incredible cimax Color 
sequence intact Hol tobe missed! 5152 
INVISIBLE DR. MABUSE (1362 ака THE INVISIBLE HORROR) 
Ў Lek Barker, калп Dor, woligang Preiss This could very well be the 
Ў best or ne Gorman manuso rims or the Боз Our Mantacai doctor Is 
piloting against humanity cnco again. inis ume armed wih a 
3 rormuiaror маву $183 
INVASION OF THE ANIMAL PEOPLE (1962) Jchn Carradine, 
Rover Burton, Barbara Wikon A rereieaso ol one of cur old 
Standards па was accident et cur of the саас last year. Allens 
land In Lapland ала depost a ділі, fury monster Mal creates 
havoc win tho focal natives 5154 
TESTAMENT OF DR. MABUSE (1962 aka TERROR OF THE 
] MAD DOCTOR) Gon Frona, twoligang Press, Sonia Berger. А wel 
done remake of Lang 1992 classie, The head of an asylum s 
солио by the spirt c he doad, өмі genius, Dr. Mabuse who had 
J Pypnatzee him siss 
PLANETA BURG (1962) Vacimir Temelianos, Gennadi Vernou 
3 A torean scit masterpiece! Cosmonauts land on Venus io lind 
themsoves in рөлі Бу various шеп monciozios. In Ruetam, 
зина in Engish 5156 
PLANET OF BLOOD (1960) Bas Rantone, John Saxon, Dennis 
Hopper, Florence Мау An expedition to Mars inde а crashed 
alan spaco snp They beng back the only эшме; а green 
лла, glowing eyed, Boodsucking, female alien who preys un 


2 SHIVER:AND:SHUDDER SPINE TINGLERS! 


"SE THE TERROR Y FEEL THE SHOCK! LIVE THE HORROR" 
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THE BAT (1008) Jack Pickford. Louise Fazenda, Сазе Crbton. 
Ona af Ina демі sent horror Hime A maniacal aller ота in a 
werd, balle costume lerorzed a group ol poopie in a shuddory, 
spooky old house полю win зесин passageways STAR 


Her body was her 


membership 4 


v THE 


Kelk Michell Kai Fischer 
інге Cori Peer Arne 
ТО Pelor Ching « 


3 С 


THE TERROR (1036) Wired Lawson, Gerard Lee, Aiur 
Woniner. A rary бийл hoor Chlor Tom the pen of Eagar 
Mliace. А creepy, old quest-nouse пою Ine кеу 10 а hidden. 
аллә. #121 

THE BURNING COURT (1952) Nadja Tiler, Jean-Caude Bay. 
Бат sco. A strange film about occunism, possession, family 
‘curses, ec. There's evon a disappearing, reappearing body, H162 

МОНТ THEY KILLED RASPUTIN (1962) Jonn Drow Barrymore, 
Esmund Purdom, Ganne Canale. An almospheric roiling ol the 
Tbe and Іші of Rasputin, who's seemingly supemalural powers 
‘made тө crarina Ino а пуро slavo. M163 

BRING ME THE VAMPIRE (1954) Marla Sin Marin. Hector 
боосу. A group of people aro summoned lo ‘Black Casio in Ie 
opes of Inheriting a forure. While Ілеге. ineyre cantonted by 
various, vamplific horrors. HOGA 

BLOOD THIRST (1965) Ябай Winston Yvonne Nielson An 
obscur monsior movia about sang weran who relin: youin 
Va піш ings enc ега expartmante. H164 

BLOOD FIEND (1966 aka THEATRE OF DEATH) Chrelcpher 
Lao, Jullan Glover. Are hore vamplres loose? Pare poce are 
miysyfod by n волос of load" related murdors HIS 

VAMPIRE PEOPLE (1066 aka THE BLOOD DRINKERS) Ron 
Fomy, Ec Fernandez, A mad nobleman and nis vampido papers 
terry а small town ur Ine wilogors lum against mem An owe. 
‘combination of color and sepla tonos. H168 

AN ANGEL FOR SATAN (1966) Barbara Stoole, Anthony Stetten 
Barbara has а dual role in tls excelent вотот lim about a woman 
possessed by Me spirn ога state. In nalian, по subtiles. 8509 

TRACK OF THE VAMPIRE (1566) Willan Campbell, Sondra 
ight, Jonathan Hare, Marissa Mahos A Rogor Coman 
Production about a mad artist who believes he's tho reincarnation ot 
Tis vampiil ancestor. Но dips his vctms Irto molten wax, Inen 
Palris hem, #167 

CIRCUS OF FEAR (1956) Chrstopher Lee, Klaus Kaski A wol 
one Witsh honor dealing wih a sodes cf bizarre circus Kilinos 
"aat Scotland Var ls hard pressed to solve. H168 

THE BLOOD SUCKERS (1971) Pelor Cushing. Раней Macnee 
Vampiros те running rampant on Ihe Greok (саға of Hydra. A 
must for Cushing fans W169 


AGA کیم‎ fe A 


Please зоосу tem number when ordering 


Allow 2.5 waoks delivery 
@@ ~ 2-1o spooly VHS or Bota = 
(not avaiable in PAL) 

Foreign residents please add appropriate extra postage. 
Add $1 00 serace charge on credit card orders. 
Make ali checks and money orders payable lo 

SINISTER CINEMA 
P.O. Box 4399 Dept. А - Medford, OR 97501-0108 
To place an order or for more information, 
call 503/773-6880 


SWORD AND SANDAL 


. SWOKD AND THE DRAGON (1956) Bons Andieyov, Natale 
Medvedeva. A woncartul Russian lanas. А legendary wamot 
ілік 10 save his people от an assorimoni ol homblo menstars 
including a headed aragon. 5557 

THE HELLFIRE CLUB (in color!) (1961) Peter Cushing. Keith 
Micnoll Adrienne Con. Exciing action win plonty of sword play as 
а forgolien Bish noble relums 10 claim hs le and finds hme 
piled against tne алсиз Welle Cats 5558. 

SAMSON AND THE 7 MIRACLES OF THE WORLD (1962) 
Gordon Scoti Yoko Tanl. Considored by mary to be one of ine 
real sword andsandalpidlures Samson nts agains! Ino Талат 
hl ning to save п Chinese pencoss 5550 

GLADIATORS SEVEN (1952) Renard Harison, Lulo Lorenzon 
A Spartan warnor шо а group of gladialore who have vowed lo 
‘toe Sparta rom te Tyrant ruler. Lole of swordplay. 5560 

«име OF THE BLACK WITCH (1062) Don Mogowan, Silvana 
Pampanini Two boys escape from Spanish tyranny Lar hey fin 
up wih plates and set out for vengeance. 6521 

‘SWORD OF EL CID (1962) Roland Carey, Sandio Moreti An 
adventure Under about Ino counis who lace me rain ol me СӘ 
because ot brut io ns aaugnems 5562 


THE RAVEN (3515) Honey B. Walthal, Warda Howard Based on 
Ine Ме of Edgar Alan Poe win many strange dream and fantasy 
ements thew Infor good measure ST28 

MARK OF ZORRO (1920) Douglas Fairbanks, Noah Beery. Ал 
absolute classic Zoro harasses Ihe Spanish invaders and carves, 
меуі whenever ne strikes. This made Falroanis a siar 5729: 


оп. MABUSE, GAMBLER (1322) йодо! Klen-Rogge, Gertrude. 
Welcher. Окосог Fn Lang weaves а Baroque іше about те 
master crmminal Mabuse, who gambles wi ives and fule. 
Mastertu S11 

‘THIEF OF BAQDAD (1924) Douglas Faibanks, Алпа May Wong 
A Boauttuly shot silent masterpiece. Doug goes on a magle quest 
Mied wih danger und acworture Knockout sels by W. Cameron 
Monzos Aciassle STD 

AELITA (1924, aka REVOLT OF THE ROBOTS) Yulia Solriseva 

iioi Bataloy A group ol Earnmen arive on Mars (о find à 
"апаш! смїгайоп in Mis classe Russian space еріс Original 
Russian version win no English I cards, 5731 

THE BAT (1926) Jack Pcklort. Louisa Fazenda, Eade Crbbon. 
Ona of me great exent horor Mims, A maniacal kilor dressed In a 
ara, bal Ike costume lonorzed à group ot poopie in a алову 
Spooky ola house павіс wth secre passegeways $192 


Xt HAE 
STUART, WADE 
SORA CAST. 


a‏ کن میب Rn Lg қоз‏ کیج کید 


EXPLOITATION 


EXPLOITATION MINI-CLASSICS, VOL TWO. Another latius. 
compilation of explaitallon shorts guaranlosd to Induce уус. 
“нее lo Hod a Husband", "Senor Prom", “Golde Locks Goes 
amorous", and several others are features. YOST 

DADES OF BURLESQUE, VOL. ONE No real nudity hero, but 
киз of Gatings end pasties are f» 
bortesque dancing toturotos. X046 

BANGS OF BURLESQUE, VOL TWO. Moro classic burlesque 
sourds rom the 309 and 405. KOT 

BABES OF BURLESQUE, VOL. THREE. 
simply два tig, bod, turesque babes Ха 

BABES OF BURLESQUE, VOL FOUR. More of those holy 
moclers dancing there way nio your oats, X049. 

WRESTLING SWEAT DADES, VOL. ONE. This tape wil lave 
узшп mysteries. Two Amos ғ Andy imitators do the play by pay in 
thew об, female mesing Nims tom the 50: Azo fealured aro 
ps ol Gloria Уағыз and ihe Gidon Ruby Nom their Mexican 
этеим шта хозе 

WRESTLING SWEAT BABES, VOL. TWO. Move cipa of Gloda 
ana Huby together win more of those hilarious female wreiling 
shots hosted by Amos w Andy lora 3051 


EXPOSING HOLLYWOOD'S 
MOST VICIOUS RACKET! 


ota more ot hose 


ORGANIZED 
VICE LORDS 


oA TRUE STORY 
THAT SHOCKED AND 


1—3 ROCKED іні манон 


ADULTS ORLY! 


THE FLESH MERCHANT (1955) Joy Reynolds, Guy Мат. 
беп МОКа Young gris are led into a We o! shame by organized 
усе lords. “А true sory nal rocked the ration!“ This mover hys- 

eal From Don Scnney A.K.A. Wild and Wicked, 052 
NAKED IN THE NIGHT (1958) Eva Bartok, Alexander Kors! Just 
what you ve always warted 10 see,a dubbed int» Englsh Gemma 

"oxplolition quleke about the els ot loose women Ист hey 

vor lasm. X053 

MOONSHINE MOUNTAIN (1955) Chuck Scott Adam Soro Who 
would've өле озан Herschel Gordon Lewis would died а ro 
roana Milly explibilon movie. Ромак «ifs and lot ef соты 
бөсйетегі. A real yurkster XOSE 

THE FEMALE BUNCH (1060) Lon Chaney Ruse Tamblyn, 

Regina Carol Shot at the Manson mach for almosprore 

Exploitation sleaze atout а gang of man hating women. Lon plays 

a drug pusher. Х0% 


JUVENILE SCHLOCK 


TEENAGE CRIME WAVE (1065) Tommy Cook, Melle Маал, 
Sue England nl catfight, morder, napping. and much more 
are nl shoved into the JD schiochor om Columbia Pues 
Graatfun 3518 


The "WAY OUT“ GUYS and 
tho "MAKE OUT" GALS! 


WILD YOUTH (1961 Robert Annur, Roter! Mullan, Carol Onmart 
An interesting J D. opus about n wild pack cf Hd thal ight over a 
dos шей wih heroin. Onmart plays an arug scokc qun moi 3519 

WILD ONES ON WHEELS (1962) Francine York, Foter la, 
Ray Dennis Stecker. А sportscar gang murvers an excon and 
forces his wile lo locate $240,000 he hax ured in he desen, 2570 


LONLINESS OF THE LONG DISTANCE RUNNER (1952) Тот 
Courtenay, Michael Redgrave. A спїслйу acclaimed lim, young 
hoodlum ends up in reform school where I's discovered he has 
tremendous running abiiy. He's hen groomed lor races by a юса! 
governor Outstanding! 3521 


MYSTERY-SUSPENSE-FILM NOIR 


MOTORCYCLE SQUAD (1837) Kane Richmond, Wynne Gibson 
Grade 'E rite ac а polcuman is dishonorabiy disehtrged so he 
сөл got insida” a gang of cracks, M200 

SEA RACKETEERS (1027) Weldon Heytum, Jeanne Madsen, 
Two buddies break up a gang of nänless fr smugglers моз 

1 TAKE THIS OATH (1040, ака ROOKIE COP) Gorden Jonos 
“The frst fim rooasod ungar the PRC banner, (changed Irem РОС) 
A young pollceman sesks to avenge his fathers death, M201 

EMERGENCY LANDING (19:1, aka ROBOT PILOT) Forest 
Tuckar, Carol Hughes: Early PAC aviation tor with Forest as the 


CLUD HAVANNA (1945) Tom Neo, Margaret Lindsay: This 
Edgar G Umer efor revolves around Ive Ines of the people wno 
come into Ine Club Havana nding love and death. Kind ef a РАС 
Sonion ol GRAND HOTEL A must for at Umer tone, M202 

DETOUR (1945) Tom нош, Ann Savage. Alim noir classe. А 
down on ble luck musician mumps п пе Pat lends Him 10 scandal 
find death Savage s priceless моб? 

НЫЕ AND CRY (1947) Aasiair Sum, Valerie White Wet! done 
Dritan titer about а shy mystery wer wno gets involved win 
boys playing hide and seek with roai crooks. MOSS 

BEAN MURDERER (1947) Ere Portman. Greta Gynt, Dennis 
Fico, Manoli lend, Hazel Court Dig rame Alan cast sparsos in 
is fine ther about а jelous husband who Ines 1o comm Me 
peros erime’ when he murder hia wea ver M209 

OPEN SECRET (1346) Jonn Feland, Jane Randolph, Sheldon 
Leonard А young coupe thwarts Ine tempts ot a gang of 
occ to wage an arii semitic campaign. Ny im now меді 

TOO LATE FOR TEARS (1949, аха KILLER BAIT) Limbeth 
Scott, Dan Defoe, Arthur Kennedy. Great fim noir about а 9% 
romans тездете wih gergsters Blac, and murder. MIAS 

WAGES OF FEAN (1952) Yves Montana, Chartes Мал, Peter 
Yan Eyck A marvelous adverture trier about four men involved 
in me Jong distance arving of тоско lec win nirogycerme Pam 
Engien, ран French win Engien sutiies. M209 

STOLEN IDENTITY (1953) Francis Logerer, Turhan Bay. Joan 
Cancon A mystery ihrer Inschäng a Viennese laxi от who 
impersonates өл Amencan vistor n order to ad ine escape of nis 
Mengs wite Enjoyable and well done 4206 

NORMAN CONQUEST (1959 aka PARK PLAZA 609) Tom 
Conway, Eva балок, Joy Selon Сотту plays tbe charactar in 
ns rst mystery at mos rim pitec against а Nazi baron тоз 
invoiwa win gem smuggling. 2O7 

PROFILE (1951) Jonn Banay, кавез Byron Goce grade в. 
из vowing а husband, nis mobing wie, and murder M171 

GUNS DON'T ARGUE (1057) Myron Honey, Jm Davis, клм 
Crane. 1 you ике МА BARKERS KILLER BROTO you Getnioly 
wnt 10 see inis schioener жай Ihe les of famous «пима» 
Dwinger, Ма Barker, Bonnie & Сук, any chers 208. 


SHERLOCK HOLMES 


SHERLOCK HOLMES ANO THE DEADLY NECKLACE (1902) 
Chnsiopner Loe, Soni Berger, тпопеу Waters, Yi Pomos and 
Witson against мопалу once again as tra емі doctor goes aner a 
vahintioneckace. SHIS 


SCTV 


DANGEROUS ASSIGNMENT (1952) bran Donlavy. vol 6, “The 
Momie Mine” А "Pat and Miam түз? 

DANGEROUS ASSIGNMENT (1052) trian Done vol 15, 
“The Displaced Porson & "ualian Moo Story TV38. 

DANGEROUS ASSIGNMENT (1952) Bran Doniey жа 16, 
"Porioct Alti & “Pans Sewer тузэ 

DANGEROUS ASSIGNMENT (1952) Brion Оозу. vol 17, 
"assignment win Destiny” & "Сый Wer Map Sory” тузө 


EDGAR WALLACE 


THE TERROR (1936) Wilfred їлизоп, Bemard Lee, Athur 
Wioriner, А creepy oid house is Ihe selling in Ins Britsh chiler 
about a hunt for hidden treasure H121 

THE STRANGE COUNTESS (1961) Joachim Fuensborger, 
Bigio Geolum, А 014 is almost murowa. but no exphinabis 
folle сал be fourd unti a 20 year old murder is uncovered. EWON 

DOOR WITH THE SEVEN LOCKS (1962) Klaus Kinski. Hinr 
Drach, Мау Berber. A remake of CHAMBER OF HORRORS 11040 
товго murder, a torture chamber, anc a ronsure vaut. EWO2 

SECRET OF THE BLACK TRUNK (1962) Joachim Hansen, 
‘Senta Borger, Poter Caron, Tho chlling lale ol a seres cf олу 
‘murders al famed English Hotei. Filmed In Саон Bilsin. EWOS 

THE BLACK ABBOT (1983) Joehm  Fuchsberget. би 
Bottscher. A black hooded Ngure is seen disappaaring into a ruined 
Abbey tower, The mystery leads 10 a mysierious caste Шей miin 
lonor, ЕМ 

THE SQUEAKER (1965) Мел: Drache, Fdde Ruling The 
nameless shadow oi "ho squeahar follows the tvs ol Ire 
rt people who oro o bo his next vicies. EWOS 


SPY THRILLERS: 


SAMURAI (1345) Paul Fung. lue Chan А Мате spy- 
explolaion flm about а Jupaneso orphan, masa In Amores, who 
Murs totor and helps plo ne Invasion of Caos. Spot 

YOUR TURN DARLING (1663) Feci Constantine. in ts French 
espionage tiller Ele once again pinya tho role that made him а 
ar. Lemmy Caution. Lots ol wo tos action, S02 

LICENSE TO KILL (1964) Esaie Constantine, Daphne Daye, 
жоом Nick Carter i calle in hon anemy agents atompl 1o ston! a 
ow secret wenran SPOS 

IT MEANS THAT TO ME (1963) Fale Constantino, Jenn-Louis 
Wichard Rosin. Eddia (complete wih ranch conl plays а down on. 
Pis luck reporter who sel up on espionage charges by те 
Govemmeri, hen hired f transport ер secre micro... SPO 

THERE GOES BARDER (1954) Edda Constantine, Mey Bri 
cae pinys a sleazy con. man who's hirsa by я hady ship ower ts 
boa security agent SPOS 


RP-ROARIN 
SCREENLOAD 
OF CORNBALL 
ACTION s 
EXCITEMENT! 
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Credits 

A Lynx Film released in 1960 by American International 
Pictures (U.S.) and Anglo Amalgamated Distributors (G.B.). A 
Julian Wintle-Leslie Parkyn production presented by Nat Co- 
hen and Stuart Levy. Director: Sidney Hayers. Original screen- 
play: George Baxt. Associate Producer: Norman Priggen. Di- 
rector of Photography: Douglas Slocombe. Music: Franz 
Reizenstein and Muir Mathieson. Song: “Look for a Star” by 
Mark Anthony. Sung by Garry Miles. Make-up: Trevor Crole- 
Rees. Film Editor: Reginald Mills. Art Director: Jack 
Shampan. Assistant Director: David Orton. Wardrobe: Vi 
Murray. Continuity: June Randall. Sound: Lionel Selwyn. 
Filmed with the cooperation of Billy Smart's Circus. In 
Eastman Color and Scope. Running timc: 91 minutes. 


CIRCUS OF HORRORS 


Cast 

Anton Diffring (Dr. Rossitcr/Dr. Bernard Schuler), Erika 
Remberg (Elissa Caro), Yvonne Monlaur (Nicole), Donald 
Pleasence (Vanet), Jane Hylton (Angela Webb), Kenneth 
Griffith (Martin Webb), Conrad Phillips (Inspector Arthur 
Ames), Jack Gwillim (Supt. Andrews), Vanda Hudson 
(Magda), Yvonne Romain (Melina), Colette Wilde (Evelyn 
Morley), William Mervyn (Dr. Morley), John Merivale (Ed- 
ward Finsbury), Carla Challoner (Nicole as a child), Peter 
Swanwick (Inspector Knopf), Walter Gotell (Von Gruber), 
Chris Christian (Ringmaster), Sasha Coco (Luis the clown), 
Jack Carson (Chief Eagle Eye), Glyn Houston (Barker), 
Malcom Watson (Elderly Man), Kenneth Warren and Fred 
Haggerty (Roustabouts). 


Continued from page 29 


CIRCUS OF HORRORS is a feminist's nightmare of a 
movie. Rossiter's ladies are gorgeous mannequins ripe for slaugh- 
ter. Even the dignified Evelyn Morley, representing British soci- 
ety, is introduced in a hopelessly deranged state of mind, screech- 
ing bysterically in cheese-cake-calendar lingerie. Initially, the 
script gocs to disturbing lengths to justify Rossiter’s sadistic ac- 
tivities. It is painfully clear that Morley is responsible for her own 
mutilation; there's even a suggestion that she had a tryst with 
Rossiter. In fact, early in the film, Rossiter comes off as the misun- 
derstood underdog, fleeing from a high-society lynch mob. 

"Тһе film dotes distastefully on facial mutilations: even Rossiter has 
his face slashed to ribbons, not once, but twice. All that results from 
Rossiter’s self-righteous sermonizing about creating beauty out of 
‘ugliness is a procession of peekaboo pin-up shots of circus glamour 
girls, In addition, CIRCUS OF HORRORS is not especially well-made. 
Footage of an actual circus audience is crudely spliced into the 
picture, but it rarely matches what's going on in the ring. When the 
ringmaster introduces 
an act to tumultuous ap- 
plause, it’s a sure bet 
that the film will cut toa 
crowd shot in which no 
one is clapping. 

To the movie’s 
credit, its rare attempts at 
subtlety are mildly im- 
pressive, such as the 
appearance of Luis, ihe 
clown, an enigmatic, 
mute character seen 
only in make-up. After 
Elissa’s death, the cam- 
era tracks Luis to his 
dressing room; there be 
despondently picks up 
the girl's picture and 
tosses it aside as we 
glimpse a tear running 
down his cheek. It’s a 
quict, touching moment 


ina Lim in which quiet, Doc Rossiter (Anton Diffring) is г scarred, chased, shot at, mauled by a gorilla, 
touching moments ше "drun down by a car in the busy finale of 1960's CIRCUS OF HORRORS. Sur- 
in short supply. rounding him: Superintendent Andrews (Jack Gwillin) and a chorus of bobbies. 


There's horror of another sort in the picture’s theme song, a 
treacly, mood-wrecking pop tune that wouldn’t seem out of place in 
a Gidget movie. It's worth mentioning only because it actually went 
on ta become something of a hit. In June 1960, there were as many as 
four versions of “Look for a Star” on the charts, the most successful 
being the Garry Miles (a.k.a. Buzz Cason) original, released on Lib- 
erty Records, which climbed to 16th place. 

CIRCUS OF HORRORS may not be any great shakes artistical- 
ly, but it is an entertaining movie if viewed in the right frame of 
mind. Though mild by today’s standards, it was considered adult 
Tere when first released, and its taste of forbidden fruit still lingers. 
In A Heritage of Horror (Avon Books, 1973), David Pirie suggests 
that CIRCUS OF HORRORS, HORRORS OFTHE BLACK MU- 
SEUM, and PEEPING TOM (1960) form a trilogy of British hor- 
Tor movies that shied away from Hammer’s literary/Gothic tradition to 
venture into the uncharted region of soft-core sadism. Pirie and 
others have made much—4oo much, in fact—of the picture’s underly- 
ing theme of brutality and murder as a spectator sport, but a close 
look at the movie suggests that the theme is incidental at best, its 

dime-store-novel plot 
too sketchy and too pre- 
occupied with exploita- 
tion to be anything but a 
second-drawer shocker. 

To its credit, CIR- 
CUS OF HORRORS ac- 
quainted moviegoers of 
the late 50s with the Пір 
side of the squeaky-clean, 
ungodly wholesomeness 
of Hollywood’s circus cx- 
travaganzas (typified most 
nauseatingly by Cecil B. 
DeMille’s THE GREAT- 
ESTSHOW ON EARTH 
іп 1952), Despite its clum- 
siness and lack of wit, 
CIRCUS OF HORRORS 
unsettlingly conveys the 
seedy, perverse under- 
belly beneath the surface 
glitter of the big top. 
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Alan Levine Р.О. Box 1577 Bloomfield, NJ 07003 (201) 743-5288 


"This issue I offer a nice selection of Sherlockian Books, plus some other mysteries and science fiction, horror, and fantasy books. 
There is a seven day return privilege on all items. We accept VISA and MASTERCARD with a $25.00 minimum order. Money 
orders and bank checks, orders shipped within 48 hours of receipt. Personal checks, please allow time for your check to clear my 
bank. All orders add $4.00 postage and insurance. All orders are shipped via UPS or insured first class mail. New Jersey orders add 
7% sales tax. Orders under $10.00 are respectfully declined. Credit Card orders, reservations, and inquiries call (201) 743-5288 
Monday thru Saturday from 10AM to 10PM New York Time. I have a retail store at 292 Glenwood Avenue, Bloomfield, NJ. Any 
item in this ad may be purchased at the store. 


SHERLOCKIANA BOOKS 

1. Bullard, Scott R. and Collins, Michael Leo. 
WHO'S WHO IN SHERLOCK HOLMES. New 
York 1980 (Stated 1st). 251 pg. NM in slighly 
chipped Did 35.00 

2. Chester, S, Beach. THE ARSENE LEPINE- 
HERLOCK SOAMES AFFAIR. The Aspen 
Press, Boulder, Colorado 1976 (Stated ist). 
Only 750 copies printed. Illus. by Rob Pudim. 
88 pg. Illus. wraps. Mint 35.00 

3. Collins, Randall. THE CASE OF THE 
PHILOSOPHER'S RING. New York 1978 (18). 
Illus. with photos. 152 pg. Fine in Fine D/J 27.50 
4. Dakin, D. Martin. A SHERLOCK HOLMES 
COMMENTARY. New York 1972 (1st). 320 
pg. Near Mint in Fine D/J 25.00 

5. Estleman, Loren D. DR. JEKYLL AND 
MRS. HOLMES. Garden City, NY 1979 
(Stated 1st). 214 pg. NM in Fine D/J 22.50 

6. Estleman, Loren D. SHERLOCK HOLMES 
VS DRACULA. Garden City, NY 1978 (Stated 
181). 214 pg. Mint in NM D/J 25.00 

7. Haining, Peter. A SHERLOCK HOLMES 
COMPENDIUM. Secaucus, NJ 1980. Well 
illus. with photos and drawings. 216 ра. Mintin 
NM DW 25.00 

8. Hall, Robt. Lee. EXIT SHERLOCK 
HOLMES. New York 1977 (1st). 238 pg. Mint 
in NM DIJ 25.00 

9. Hall, TrevorH. SHERLOCK HOLMES: TEN 
LITERARY STUDIES. New York 1969. Illus. 
157 pg. Illus. wraps. NM 15.00 

10.Hardwick, Michael. SHERLOCK HOLMES. 
MY LIFE AND CRIMES. Garden City, NY 
1984 (1st American Edition). Illus. 208 pg. Mint 
іп NM Did 25.00 

11.Harrison, Michael (Editor). BEYOND 
BAKER STREET. Indianapolis & 

New York 1976 (Stated 15). Illus. 364 pg. Mint 
in Fine D/J 25.00 

12.Hodel, Michael P. and Wright, Sean М. 
ENTER THE LION: A POSTHUMOUS MEM- 
OIR OF MYCROFT HOLMES. New York 
1979 (1st). Jacket lllo by Alex Mambach. 237 
pg. NM in VG DIJ 22.50 

13.Keating, H.R.F. SHERLOCK HOLMES: THE 
MAN AND HIS WORLD. New York 1979 (1st). 
Profusely illus. 160 pg. Mintin NM D/J 25.00 
14.Lewis, Arthur H. COPPER BEACHES. New 
York 1971 (181). 317 pg. Mint in Fine D/J27.50 
15.Park, Orlando. SHERLOCK HOLMES, 
ESQ. AND JOHN H. WATSON, М.П.: AN EN- 
CYCLOPEDIA OF THEIR AFFAIRS. North- 
westem University Press 1962 (1st). Illus. 20 


pg. Mint in Fine D/J 35.00 

16.Pearsall, Ronald. CONAN DOYLE: A BIO- 
GRAPHICAL SOLUTION. New York 1977 
(ist). Іше. 208 pg. Advance Review Copy. 
Mintin VG D/J 25.00 

17 Pointer, Michael. THE SHERLOCK HOLMES 
FILE. (The many personae of Sherlock Holmes on 
stage, in film, and in advertising). New York 
1976 (1st American Edition). Profusely illus. 
168 pg. Review Copy. Mint in NM D/J 27.50 
18.Tracy, Jack (Compiler and Editor). THE 
ENCYCLOPEDIA SHERLOCKIANA. Garden 
City, NY 1977 (Stated 15). Illus. 411 pg. Fine 
in chipped D/J 35.00 

19.THE ORIGINAL ILLUSTRATED ARTHUR 
CONAN DOYLE. Secaucus, NJ 1980. Non- 
Sherlock mystery, suspense, and adventure 
Stories reprinted as they appeared in The 
Strand Magazine with 236 illos. 490 pg. Fine in 
VG DW 17.50 

OTHER MYSTERY BOOKS 
20.Anonymous. THE MYSTERY STORY. 
University of California 1976. Illus. by Steve 
Pileggi. 390 pg. Mint in Fine D/J 25.00 

21 Bleler, Everett F. (Editor). A TREASURY 
OF VICTORIAN DETECTIVE STORIES. New 
York 1979 (1st). 406 pg. Mint in Mint D/J 25.00 
22.Chesterton, G.K. THE SECRET OF ҒА- 
THER BROWN. London, Toronto, Melboume, 
and Sydney 1927. 310 pg. VG+ 27.50 

23. Donaldson, Norman. IN SEARCH OF DR. 
THORNDIKE. Bowling Green, ОН 1971 (191). 
Illus. 288 pg. Fine+ 35.00 

24 Fletcher, David. RAFFLES. New York 1977 
(1st American Edition). 251 pg. Mint in slighty 
chipped D/J 20.00 

25.Gardner, Ede Stanley. THE CASE OF THE 
BLONDE BONANZA. Roslyn, NY 1957 (151). 
171 pg. NM in Fine D/J 15.00 

26.Gardner, Erle Stanley. THE CASE OF THE 
STEPDAUGHTER'S SECRET. Roslyn, NY 
1963 (1t). 166 pg. NM in Fine D/J 1500 

27 Gardner, Erle Stanley. THE CASE OF THE 
DARING DECOY. Roslyn, NY 1957 (151). 171 
pg. NM in Fine D/J 15.00 

28.Greene, Graham, THE RETURN OF AJ. RAF- 
FLES. New York 1975. 92 pg. Mintin NM D/J25.00 
29.Greene, Hugh (Editor. THE RIVALS ОҒ 
SHERLOCK HOLMES. New York 1970 (ist 
American Edition). 351 pg. Mintin NM D/J 22.50 
30.Henderson, Bruce and Summerlin, Sam. 
THE SUPER SLEUTHS. (The World's Great- 
est Real-Life Detectives in Their Toughest 
Cases). New York 1976 (Stated 151). Illus. with 


photos, 291 pg. Mint in NM D/J 25.00 

31 Kaye, Marvin. THE LAUREL AND HARDY 
MURDERS. New York 1977 (Stated 1st). 181 
pg. Fine in slightly chipped D/J 15.00 
32.Perowne, Barry (Editor). RAFFLES OF 
THE ALBANY. New York 1976. 214 pg. Mintin 
Mint D/J 22.50 

33. Perowne, Barry (Editor). RAFFLES OF 
THE M.C.C. New York 1979. 250 pg. Review 
Сору. Mint in Mint D/J 27.50 

34.Pronzini, Bill; Greenberg, Martin; and 
Waugh, Chas. G. (Editors). THE MYSTERY 
HALL OF FAME. New York 1984 (Stated 151). 
467 pg. Review Copy. Mint in NM D/J 35.00 
35.Quennell, Peter (Editor). LONDON'S UN- 
DERWORLD. London 1950, Reprints selec- 
tions from books by Henry Mayhew. Illus. with 
wood cuts. 434 pg. Fine 25.00 

36.Stewart, R.F....AND ALWAYS ADETECTIVE. 
(Chapters on the history of detective fiction). 
Newton, Abbot, London, and North Pomfret 
(Vt) 1980. 35 pg. Mint in NM D/J 25.00 
37.Symons, Julian. GREAT DETECTIVES: 
SEVEN ORIGINAL INVESTIGATIONS. New 
York 1981. Illus. in full color and black & white. 
144 pg. Mint in NM D/J 27.50 

HORROR, SCIENCE FICTION, 

and FANTASY BOOKS 

38.Asimov, Isaac. FOUNDATION'S EDGE. 
Whispers Press, Binghamton, NY 1982 (1st). 
366 pg. Book was designed by Stuart David 
Schiff. This is Copy #345 of an edition limited 
to 1000 copies signed by the author and de- 
signer. Mint 75.00 

39. Asimov, Isaac. THE ROBOTS OF DAWN. 
Garden City, NY 1983 (Stated 1st). 419 pg. 
Mint in Fine D/J 15.00 

40.Asimov, Isaac; Waugh, Chas. G.; and 
Greenberg, Martin H. (Editors). THE BEST 
SCIENCE FICTION FIRSTS. New York and 
Toronto 1984 (Stated 1s). 249 pg. Mint in NM 
D/J 25.00 

41.Boyd, John. THE GIRL WITH THE JADE 
GREEN EYES. New York 1978 (151). 241 pg. 
Review Copy. NM in chipped D/J 20.00 

42 Bradbury, Рау. THE HALLOWEEN TREE. 
New York 1972 (Stated ist). Illus. by Jos. 
Mugnaini. 145 pg. Mint in Mint D/J, auto- 
graphed by Bradbury and Mugnaini. 75.00 
43.Bradbury, Ray. WHEN ELEPHANTS LAST 
IN THE DOORYARD BLOOMED. New York 
1973 (Stated 1st). Dust Jacket illus. by Jos. 
Mugnaini. 143 pg. Mint in Mint D/J, auto- 
graphed by Bradbury and Mugnaini. 65.00 
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FARING] SHOT 


There's a sucker born every minute. 
Р.Т. Barnum 


Oh, keep forgetting, Gabelle. You’rea— 

you're a humanitarian, aren't you? You 

think one person is as good as another—a 
naive notion so contradicted by the facts. 

W. P. Lirscoms AND S. N. BEHRMAN 

A Tale of Two Cities 

(novel by Charles Dickens) 


Why, you're like those carnival joints I 
used 10 work in—big flash on the outside 

but on the inside nothing but filth. 
CARL FOREMAN AND EDMUND H. NORTH 
Young Man with a Horn 


Two brothers who baffle science—side by 

side, the world's smallest giant and the 
world's largest midget! 

W. C. FIELDS 

You Can't Cheat an Honest Man 


Nothing human disgusts me, Mr. Shan- 
non—unless it's unkind or violent. 

ANTHONY VEILLER AND Јонм Huston 

The Night of the Iguana 

(play by Tennessee Williams) 


All you need to start an asylum is an empty 
room and the right kind of people. 
Емс HATCH AND MORRIE RYSKIND 


Му Man Godfrey . 


Some people are better off dead —like 
your wife and my father, for instance. 

RAYMOND CHANDLER 

AND CZENZI ORMONDE 

Strangers on a Train 


She hasn't any right to you. You're mine, 
and m hanging on to you. I committed 

murder to get you. Understand? Murder! 
Jerry WALD AND RICHARD MACAULAY 
They Drive by Night 


I was so fascinated! То have someone 

working for me who had the courage to 
poison her husband. 

GEORGE ВАХТ 

The Greia Garbo Murder Case 


“You know, Watson, I don't mind confess- 

ing that I have always had an idea that I 

would have made a highly efficient crimi- 

nal. This is the chance of my lifetime in 
that direction. 

SIR ARTHUR CONAN DOYLE 

The Adventure 

of Charles Augustus Milverton 


Pm doubtful about Shakespeare for the 
movies. ... But MACBETH and its 
gloomy moors might be grand. A prefect 
cross between WUTHERING HEIGHTS 
and THE BRIDE OF FRANKENSTEIN. 

Orson WELLES 


Never meddle with play actors, for they’re 
a favored race. 

CERVANTES 

Don Quixote 


Twrote the story myself. It's all about a girl 
who Jost her reputation but never missed it. 

МАЕ WEST 

The Wit and Wisdom of Mae West 


What you do in this world is a matter of no 

consequence. The question is, what can 

you make pcople believe that you have 
done? 

Sir ARTHUR Conan DOYLE 

A Study in Scarlet 


Iwas. . . ruminating what I should do, un- 

til a strange feeling crept over me that I 

should like—what? Blood!—raw blood, 

reeking and hot, bubbling and juicy, from 
the veins of some gasping victim. 

JAMES MALCOLM RYMER 

Varney the Vampire 


Even the man who is pure in heart. 
And says his prayers by night 
May become a wolf when the 
wolf bane blooms 
And the autumn moon is bright. 
Curt SIODMAK AND GORDON KAHN 
The Wolf Man 


What clephant? 
SIDNEY SHELDON 
Billy Rose's Jumbo 
(book by Hecht and MacArthur) 


—Quotations compiled by 
Sally Jane Gellert— 


Send us your quotes! Please be sure lo credit them properly. Then be sure to look for tham in future issues. 


Proving that you can burn a candle at 
both ends—not to mention a wax 
dummy of Marie Antoinette—Elizabeth 
Wassel found time to send in the cor- 
rect answer to last issue's Mystery 
Photo Contest. That's right, it's our old 
fiend Vincent Price—the celebrated 
subject of an exclusive interview in our 
very next issue—chasing Phyllis Kirk 
down Manhattan byways 
in 1953's HOUSE OF WAX. Some of 
you complained thet the photo was too 
easily identifiable; maybe so, but we'd 
received only one correct answer to the 
previous contest, and we wanted to 
see how many replies we'd get if the 
contest weren't quite so difficult. We 


got a lot. Now, let's see you guess а. 


hard one. 
Anyway, here's the new photo, and you 
won't find a single clue on this page to 
help you identity it. Correct entry with 
earliest postmark wins a one-year sub- 
scription. 
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MYSTERY PHOTO 


Mystery Photo Contest • P.O. Box 604, Glen Rock, NJ 07452 


PRESENTS THE WIZARD OF BAKER STREET. 


SHERLOCK HOLMES 


THE ADVENTURES OF SHERLOCK HOLMES STARRING: RONALD HOWARD, H. MARION CRAWFORD (1950'S) 
(ONE VOLUME PER TAPE) 
Ц VOLUME #1 RED HEADED LEAGUE & DEADLY PROPHECY 
LI VOLUME +2 JOLLY HANGMAN €: VANISHED DETECTIVE 
43 THE BELIGERANT GHOST & BAKER STREET BACHELORS 
#4 HAUNTED GAINSBOROUGH & EXHUMED CLIENT 
45 CASE OF THE SINGING VIOLIN & CASE OF THE SHOELESS ENGINEER 
#6 MOTHER HUBBARD CASE & CASE OF THE UNLUCKY GAMBLER 
37 CASE OF THE DIAMOND ТООТН & CASE OF THE CARELESS SUFFRAGETTE 
38 CASE OF THE IMPOSTER MYSTERY & CASE OF THE GREYSTONE INSCRIPTION 
49 CASE OF THE THISTLE KILLER & CASE OF THE SPLIT TICKET 
a VOLUME 410 CASE OF BLINDMAN'S BLUFF & CASE OF THE BAKER STREET NURSEMAID 
LÌ VOLUME #11 CASE OF THE ROYAL MURDER & CASE OF THE PERFECT HUSBAND 
LJ VOLUME #12 CASE OF THE CUNNINGHAM HERITAGE & CASE OF LADY BERYL 
(J VOLUME #13 CASE OF THE SHY BALLERINA & CASE OF THE FRENCH INTERPRETER 
LI VOLUME #14 CASE OF THE PENNSYLVANIA GUN & CASE OF THE RELUCTANT CARPENTER 
ÛJ VOLUME #15 CASE OF THE WINTHROP LEGEND & CASE OF THE LAUGHING MUMMY 
L] VOLUME 416 CASE OF THE NEUROTIC DETECTIVE & CASE OF THE IMPROMPTU PERFORMANCE 
Û VOLUME #17 THE MAN WHO DISAPPEARED (JOHN LONGDEN 1951) & THE COPPER BEECHES (1912) 
& THE MAN WITH THE TWISTED LIP (EILLE NORWOOD 1922) 
О THE SPECKLED BAND STARRING: RAYMOND MASSEY, ATHOLE STEWART (1981) 
ÛJ SHERLOCK HOLMES STARRING: CLIVE BROOK, MIRIAM JORDAN (1932) 
LI ASTUDYIN SCARLET STARRING: REGINALD OWEN, ANNA MAY WONG (1933) 
LI THE TRIUMPH OF SHERLOCK HOLMES STARRING: ARTHUR WONTNER, IAN FLEMING (1937) 
MURDER AT THE BASKERVILLES aka SILVER BLAZE STARRING: ARTHUR WONTNER, IAN FLEMING (1937) 
SHERLOCK HOLMES AND THE SECRET WEAPON STARRING: BASIL RATHBONE, NIGEL BRUCE (1943) 
HE WOMANIN GREEN STARRING: BASIL RATHBONE, NIGEL BRUCE (1945) 
TERROR BY NIGHT STARRIN ASIL RATHBONE, NIGEL BRUCE (1946) 
DRESSED TO KILL STARRING: BASIL RATHBONE, NIGEL BRUCE (1943) 
SHERLOCE HOLMES FACES DEATH STARRING: CHRISTOPHER LEE, SENTA BERGER (1962) 


SHERLOCK 
HOLMES 
FEATURES 
YOUR CHOICE 


$7.95 


MASTER CARD & VISA CREDIT CARDS 
ARE ACCEPTED ON ALL ORDERS 


ON CREDIT CARD ORDERS: 
1. dd as nam ard man oct as apa 
жанынын а ыы ы а 
2 Aldor mus! be Sat b your oling adereis. We vary 
{is information lor your protecion, 


3. Postago and irsuranco charges wil ba added to your purchase, 
Terms of Scl 
1. NOC.OD. odors, 
2 Fiv day тот prwlego. No approvals, 
TAL TITLES IN STOCK. 3. Сайла rasidønts mus induda 825% sales tax. 
PLEASE SPECIFY VHS OR BETA. 4, Postage and insurance are eta. Please alow ample pestago. 


AUN OE o TAC FOOTHILL VIDEO 


КОКЕ ALERT LS ISTED ARE N THE PUBLC DOMAN “ESTABLISHED 1980" 
EACH FEATURE IS HOUSEU INA DELUXE PROTECTIVE HOLD Phone (818) 353-8591 
7732 FOOTHILL BLVD., TUJUNGA, CA. 91043 
SHENG. SERA ADDRESS ALL CORRESPONDENCE TO: 


5 Tunes, 
AND FOREIGN FILM et ONLY 95 OD REFUNDABLE WI FIRST ` Р.О. BOX 547, DEPT FF, TUJUNGA, CA. 91043 
PURCHASE. SENT FREE WITH ANY ORDER. 
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"DARK SHADOWS IN THE AFTERNOON 
$12.95, ISBN#0-9627508-1-7 
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100 SCARLET STREET 


THE 
VAMPIRE 
INTERVIEW 
\ BOOK Y 
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Conversations 
With The Undead 


L 


| 


Edward Gross and Marc Shapiro 


"THE VAMPIRE INTERVIEW BOOK 
$14.95, ISBN#0-9627508-4-9 


*Dark Shadows in the Afternoon: An 
unprecedented look at the show and the phenomenon 
which has surrounded il, from the original daytime soap 
opera through NBC's primetime revival. $12.95 (+$1.50 
postage and handling), 


-The Vampire Interview Book: A unique collection 
of profiles and interviews of actors and filmmakers who 
have gone for the jugulars of audiences around the world, 
including Lugosi, Lee, Frid, Langella, Tobe Hooper, Dan 
Curtis and Tom Holland. Special sections on the making 
ofDark Shadows and Fright Night. $14.95 (51.50 
postage and handling). 


*Night Stalking--A 20th Anniversary Kolchak 
Companion: Darren McGavin, Dan Curtis, Richard 
Matheson and Jeff Rice team up with journalist Mark 
Dawidziak to tell the tale of Carl Kolchak. The definitive 
word on The Night Stalker (see review in this issue of 
Scarlet Street). $14.95 (+$1.50 postage and handling), 


Please send checks or money orders to: 


OIMAGE PUBLISHING 
2083 Hempstead Turnpike, Suite 150 
East Meadow, New York 11554. 

New York State residents please add 8.25% sales tax. 
Canadian residents add $2.00 additional postage. 


СІМЕМА5СОРЕ TECHNICOLOR 


AN ALLIED ARTISTS PRODUCTION 
Distributed by Associated British-Pathe 
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LE CIROUE 
DES VAMPIRES 


Original Screenplay by GEORGE BAXT * Directed by SIDNEY HAYERS ANGLO AMALGAMATED FILM DISTRIBUTORS LTD 
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VAMPIRE CIRCUS ADRIENNE CORRI - LAURENCE PAYNE 
THORLEY WALTERS - JOHN MOULDER-BROWN 

va ANTHONY СОВ! АМ o sng LYNNE FREDERICK кола», WILBUR STARK 

Drected by ROBERT YOUNG Screengtay ty JUDSON KINBERG Color by DeLuxe y A 
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20th Century-Fox Presents vc/1 The уәеріг 
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